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What exactly are the conceptions of a Kasrilevke Jew?
5-A's eye made a great find in Kasrilevke: here it dis-

covered an appetite for life.

In the midst of the many characters in Mendele's work
whose entire historical experience seems to have consisted
in learning to overcome thetr "craving for food," Sholem-Aleykhem
introduced his Kasrilik who, having totally forgotten this
age-old practice, suddenly revealed a tremendous appetite for

life.

Sholem-Aleykhem added a sub-hsading to his monologue
eMilkhiks™: “A monologue of a Kasrilevke glutton.” Who

was this ordinary Jew, this glutton whom Mendele apparently



overlooked when he reported that the Jews had all suppressed
their craving for food? The purpose of the suk-heading was
to imply a general trait characteristic of all Kasrilevker,..
Not an appetite for dairy goods kut an appetite for life in
general is the determinant of a Kasrilevker.. And in fact

this is what we see in the entire first series of Kasrilevke

types.

Enter the Jew from "Nakhes fun kinder” (The Joys oo

f%lﬁiﬂﬁhoaﬂ}, In an exquisite manner Sholem—-Aleykhem provides
us with a summary statement on the social relations in |
Kasrilevke and we notice at once that they are still the
same relations as in Mendele's Kapﬁsansk. But highlighted
in Lold relief against this kackground is a Jew with a
deeply-rooted conception: he lives by the precept “The.
Joys of ' Parenthood.

. Wateh ; ‘
“T 1ike to - - them eat. I get great satisfaction from

this." So says the "glutton" of "Milkhiks" akout his
children. The Jew in the monologue "Nakhes fun kinder" is
not a glutton kut he too speaks’dea certain "satisfaction.”
Similarly we meet a character like Noyekh the Notions

Seller whose mind is so set on his "great joy,”" the
musicians of Yehupets, that without them, the wedding

of his voungest daughter is no wedding, but a funeral, as he
hterte Khasene

complains to the crowd of in-laws (A fars

LA Bungled wedding]).




There is a chapter in Blondzhnde shtern (Wandering 3tars)

called "A New Character =-- Hotsmakh." Hotsmakh is one of the

"aotors® or "ne'er—-do-wells" (farshlepte Krenk) who throw such

a comic light on the shtetl population of Holoneshti. Through
Hotsmakh, Sholem-Aleykhem reveals the make-up of a Kasrilevke-
like character and the ties that kind him to the entire Jewish
collective. In a way, the chapter outlines the kiography of

a Kasrilik.

wpall, thin, sickly, with a cough and short of kreath;
a white pock-marked face, with a pointed nose, pointed kreath,
pointed ears and even pointed eyes; hungry, piercing, sharp

eyes -- this is what the fellow looks like."

Later Sholem-Aleykhem describkes this same character as
follows: "A jolly fellow, this Hotsmakh! Leykl cannot

understand how he came to ke so cheerful.”

As we read on in the novel, we find that his cheerfulness
has nothing in common with a jester's pose and that Hotsmakh's
humor is not the witty repartee- of an empty soul. Sholem-
Aleykhem describes this character in loving detail and Hotsmakh's
letters to his mother reveal such intimate aspects of his life,
that no one could possikbly mistake him for a superficial clown.
Sholem~Aleykhem does not stop there kut penetrates further unktil
he reaches Hotsmakh's "conception," his love of the stage.

The comadian Hotsmakh was seized ky the same oksession that

took hold of every Kasrilevke soul,
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From now on, Hotsmakh and the Kasrilik are kound by 2
common motif. There is something in Kasriliks that renders them
free, untrammeled, tonemian. $mething akout them makes
+hem all into "actors"” and "ne'er-do-wells" of a sort. Their
inner freedom, the untrammeled nature of their spirit, gives
rise tp the passion, to the‘"conception" wnich each of them

must always possess, and also gives rise to their characteristic

humor .

e can see how in his first period of creativity,
Sholem—AleyKhem was drawn to a 3tempenyu and a Yosele Nightingale.
He sensed that these tohemian types possessed something new in
contrast to the stereotypic Jew. Just as Mendele realized that
- Stempenyus "do not okserve the precepts of Judaisn,"” so
sholem-Aleykhem found in them a source of the healthy human
spirit. Wwith artistic boldneés that aimed at capturing the
"ektraordinary," Sholem-Aleykhem invested an entire segment of
the Jewish collective with the same kohemian freedom and

independence: he gave us the Kasriliks.

The humor grows out of a free-spirited and akandoned
Kasrilik-type who did not sukdue his passion for food, in whom-
obsessive desires are ever-active, ke it for pleasure from
one's children, for dairy goods, or for Rothschild's millions.
This Kasrilik=-spirit, however, has not yet experienced a

tragic confrontation.
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sholem-Aleykhem's children represent a transtion to the
second period of his creativity. Unce more we have a tale of
obsessions. A penknife, a fiddle, a flag —— these are the
okjects of a child's desires, just as we have dealt thusfar

with the objects of a Kasrilik's desires. Now for the

differences.

A child gives in to his passionate desire for a penknife
énd in the course of the story he assumes tru:}y tragic
croportions., He wanders acout, unseeing, seculded within
himself, heéring only the dictates of his passionate desire
until he reaches a confrontation with the world at large. It
then emerges that his entire psyche has become implicated in
this struggle of the passion and so deep are its traces, that
in order to repudiate this desire the child must denouce
himself. This is expressed in the distinctive climax of

v"Dos meserl™:

T pressed the Gemore to my heart, tightly, ever so
tightly, and rushed off to kKheyder keenly, ever so keenly, and
I swore, I swore ky the Gemore, never to lay my hands on someone
else's things, never, never to steal any more, never to lie

any more, always to be honest, honest, ever so honest..."

The Kasrilevke humor is no longer present. The child dces

L

not pick himself up; he denounces himself. And the same thing
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happens in "Oyfn fidele" (On the Fiddle). Here we have a true

3\
“Sinnéy)" a favorite motif in Ferets' plays. The scope of

(]

he hqld'" experience is so vast, the experience itself so
direct, \tqa+ it too must end in an outkurst of ethical force.

We read:

-"For the flrst time in my life I saw my father cry. My
heart contracted and my soul grieved. I gave my word never to
make father angry again, never again to cause him any grief---

no more fiddle...."

sholem-Aleykhem's intention. in concluding the story with
an.outkurst of renitence was not to provide a climax specific

to-childhood kut rather to depict an oksession that so pervaded
the child's mind that it had to explode

in an ethicallyjcharged climayx. The same thing will later ke
true of Sﬁolem-Aleykhem's grownup heroes. Hﬁman desire,‘the
oksession, permeates the depths of his emotions, ktecoming an
almost irrati na% force, and it "purges® the human matter,
making the hero worthy of rekirth. This pattern is highly

characteristic of TeVyO'S transtion from one story to the next.

4 *

Sholem-Aleykhem*'s trust in human nature, his deep-felt
faith in the lethical forces latent in each human bkeing

take us by|surprise. GSholem-Aleykhem does not kack away from

any form oﬁ drsession, from the most petty of petty desires.

|

He knows tﬁa+ where there is passion, a human personality

will flouri$l, there ethical motives are already blossoming
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quietly. This faith allows 3holem-Aleykhem to reveal a more
profound dimension in his characters., Human desire is no
longer expressed as "an appetite for life" as was the case
among the inhakitants of Kasrilevke, kbut as a more universal,

whnat raised Menakhem-Mendl akove

tragic element. This is
the flgck of Kasrilevker and made him into a synthetic
figure of a Jewish Don Quixote, into the "fool" of the
Yiddish proverk,* 3Sholem-Aleyvkhem had intended Menakhem-

Mendl to ke a caricature, kut what emerged was something

v,

altogether different. Wherein lies his secret? Here, once
again, is the typical 3holem-Aleykhem character, whose

desire, whaée oksession for "lMillions" seduces him just as

the penknife seduced the chiid. But Menakhem-Mendl,

remarkakly enough, is no Xasrilik. He doesn't spout witticisms.
He is incapakle of clever repartee. Despite his self-

delusion, deeply-rooted ethical feelings are ever-present in
him and they force him to judge his actions just as the

child did. 1In this he is no longer a Kasrilik and he is the
first character after the child whose "conception” is korn

out of the depths of his ethical keing. This is also what

saves Menakhem-Mendl from kecoming a mere caricature.,

The very first letters in the "London" series already

eveal much of his character. The kasic tone of his

"

culated at the

ri
}.J-

art

"‘,'
<

ptimistic nature which is so clearl

ucceed. I am as certain

w

end of the kook ("and I will surely

3.

i

*5ee OUyslender's chapter on the Yidd

1sh
op. 11 - 43, The subsequent discussion of Tevve?
er

i
conscionusness” hinges upon this chapt
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of this as I am that the sun is shining all over the world")},
this tone can already ke heard in the first letters. What
surprises us akout Menakhem-Mendl is his seeming indifference
to the injustice he sees keing perpetrated all around.

Having just arrived from Kasrilevke where people are soO angry
at the British for their war with the Boers and with the
French for the Dreyfus Case, Menakhem-Mendl remains
indifferent not only to the general injustice, kut even to

that which involves him directly:

"With us in Yehupets, money plays first fiddle. A human
keing is not worth a straw -- his origins, his ancestry, have
no value at all. You may ke anything apd nothing -- so long

as you have money" (Milyonen, letter 1 ).

Has Menakhem-dMendl already kecome so implicated in

ot

his idolatry that he can discuss it with utter dispassion

isewhere we hear him say just the opposite:

25

"In short, I've come to the conclusion that the game
is not for me: You have to have tremendous impudence,
disregard the calendar, tell lies, talk speculators into

celieveing that they don't RKnow chalk from cheese, and

o

11king until they get sick of listening and are

2

b}

keep t

q

driven into cold sweat.... God alone knows, I haven't got it

in me. I like to earn my rukle honestly” (Milyonen, letter 5).
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'here 15 a world of difference tetween the words just
citaed and his previous alcocof stance. ksven thouéh renakhem-
“iendl was intended to ke a caricature, an emkodiment of all
the demons who thrive among the Jewish merchant class,
sholem-Aleykhem could not forego the moment when a moral
impulse suddenly comes to life within his hero and he kegins
to judge his own actions in the same way aé the child in

“"Dos meserl." Menakhem-Mendl writes:

"You can't imagine the state I'm in, and I'm so
homesick I am wasting away! A hundred times a day I curse
the day I waé ktorn. Better to have kroken koth my legs
tefore I came to Udessa, where a human keing counts for
nothing. You can drop dead walking in the middle of the
street and nokody will even stop to look.... Things have
come to such a pass that nokody talks akout me anymore --

I might as well be dead! And I wish I were dead rather than
face such disgrace...} I'm so sick of Udessa, its stock
exchange, its F&@nconi, and all those petty people, I'd ke

glad to run away anywheret!" (London, letter 11).

Menakhem=-Mendl is homesick. He longs for a refuge

)]

or his trusting nature, for the place where "a human keing
munts for something."” The "state he's in" is all the more
tracic because it is keing descriked ky Menakhem-Mendl
himself, bty the "sinngr" in person; kecause to "run away
anywhere" means fleeing from oneself, from the spirit of
renakhem~Mendl. Although his figure emerges against a
rackdrop of of a mock epic on “stocks, millions" and match-.

making, 1t 1s far removed from the typical Kasrilik Ly
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virtue of the profundity of his experience, the incessant,
ever-vicrant process of self-judgement. Herein lies the
key to understanding the characters whom sholem-Aleykhem

depicted in so many monologues.

The Jew of the monologue "Der nisref" enters into a
characteristic exchange with the investigating magistrate.

The man ‘whose store kurned down argues his case as follows:

"Wwhy? Why? I cried. Why take a person, I éaid, who
is totally innocent and ruin his life? What's so hard akout
framing a guy? I said. You want a frame-up -- frame nel
But don't forget, I said, that there's a law and a God in

this universe! He klew up at me: What, you have an in

with God?"

And wasn't the magistfate justified: could this
little Jew have an in with God? After all, this Jew put
himself and his God in the stakes in order to win this
devil's game, a came of obsessions, just as the Jewish

"hot=-head” who admits: "I like to fool around."”

The Jews of the momologue2s, these hot-heads, crooks
and busy=-ktodies all have the same conviction, that "your

worst enemy wouldn't do to vou what you would do to your-

)&
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ee kefore us a whole array of "sinners" 'who
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camkbled on their God, just as MenaKhem-Mendl played and lost




ullness. ror these characters whose

rh

is "refuge," his trust

e
n

esire goes far keyond the kasic “"appetite for life" and

Q.

takes hold of their entire psyche, kasrilevke humor can no

-

longer ke therapesutic. Instead, they must experience a
tragic moment in which they judoe their actions. We see

this in Menakhem~-Mendl as well as in his fellow-travelers:

“I feel,” says the Jew of "Finf un ziketsik toyznt,”

"that I'm crampaed for space over here, I can't sit still,

fode

f=-

re

therae's a f nside of wme, I must, I aksolutely must
come out with it.... Do you understand, or don't you?"
‘And we understand the "fire" which consumes koth the Jew

and his monologue.

el

Here ends the second stage of Sholem—Aleykhem's
“cohéeption." Starting with the Kasrilik, the free,
tLohemian-spirited Jew who in the last analysis ra2mained a
sugperficial entity, the "conception" moved on to Menakhem-
Mendl, the Jew who fol#@ed his oksession klindly, threw
himself and his God into the stakes and reached an explosion
of ethical forces which ultimately revealed his true self

to himself.

2ut sholem~Alevkhem was destined to discover a hero

n whom the process of human conception reached the highest

e
e

A

ssikle level, where the revelation opened out into the

ke
O

world at large. This figure who concealad the great spirit

was Tevye the Dairyman.

23
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The scope of Tevye's "conception" is defined first and
foremost ky his attachment to his daughters. "Inside of me,"
he says, "I harkor a wound. I*m a father, after all. 1In

the words of the prayerkook, As a father has mercV _on his
H

children; once a father, always a father.”

On the surface, each of his tales is an illustration
of this very passage, a story of his fatherly oksession.
Remaining true to his artistic credo, sholem-Aleykhem here
too folloﬁs the pattern in which the evolution of a human
oksession is the evolution of a human nature and this
path leads to the redemption of the individual, to his
spiritual rekirth. This, in fact, is Tevye's'path from one
stofy to éhé next. Tﬁe-episodes are structured according
to the scheme of "Dos meserl," Tevye is misled, bklinded Ly
his desire which seizes control of his psyche, wherehpon
he kemoans his state, saying "my life is undone, and I too
am undone.” This is the point at which a reversal always
occurs,; when his "human matter is purged," when an inner

moral force restores and rejuvinates his soul.

Sholem—-Aleykhem's artistic credo remains true to

itself. His faith in human nature celekrates its triumph

q
how Tevye's conception compares with that of Menakhem-Mendl

the Kasrilik. At one point Tevye says: "Then I rememkered
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and a great anger seized me. I kurned with anger against

her and against him and against the whole world, kut mostly

against myself..." (Khave).

It is this "fire" which turns in Tevye, the great
intensity of his experience that differentiates Tévye
from the Kasrilik. But Tevye has an eclectic nature which
absorgs some of the traits of a Kasrilik. Tevye aksorks
his freedom, his kochemizan spirit, the féeling of no-holds-

tarred that the orphans Hotsmakh and Motl enjov.

The source of Tevye's humor, and with that his
similarity to the spirit of a Kasrilik lies in Tevye's great
interest in his own life, in the way he indulges his own
human qualities.which okserve themselves and speak»for
themselves. Te&ye enormouély improved upon and refined the

Kasrilik's humor, kut most important, he made Jewish humor

into a vital, life-giving force.

The Kasrilik's humor is the product of a human keing
in wﬁom the healthy vappetite for life" is very much
alive kut who lacks the stukkorn will that can satisfy this
very appetite. The Kasrilik is humorous kecause he is too
insignificant to ke tragic. The folk mind, until a certain
point in its developmz2ntl, associated the figure of a comedian
or a "ne'er—-do well" with someona who was unprepared for

life, who was not vital and creative.

Tevye as a true folk-hero who ought to gather in the

Lest that the folk has to offer, acquires théir humor and
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adds to it a will that is capable of giving rise to tragedy.
Herein lies Tevye's uniqueness. What is he: humorous or

tragic? It is almost impossikle to answer this question.

Reading any one of Tevye's stories, one hardly notices
the point at which he stops rattling off proverbs and all his
senses are set on edge. 0Only after the érisis has passed
and he has already "rukked in" another kiklical quotation,
do we notice that Tevye has just undergone a change before
our very eyes. This. change occurs 1in each oae ot his
stories. Suddenly the "fire" within him begins to speak
and at that‘moment the "hot-head” or the "nisref"” in Tevye
emerge —-- those characters who threw both themselves and

their God into the stakes for the sake of their oksession.

Though Tevye internalizes the humor of the Jewish
folk-type, he also adopts Menakhem-Mendl's tragic manner,
the manner of a person who denounces his own deeds. And
so the two continue to coexist in Tevye's make-up: the humor
of a free, bohemian Kasrilik spirit and the tragic manner
of Menakhem-Mendl and his likes, those who nurture a "fire"
within them, an enormoulsy intense experience. Thanks to
these elements in his nature, Tevye's Jok-like existence
becomes tragic, his conception kecomes universal and his

charactar kecomes the cumulative essence of a folk-hero.

-

O

we kegin to understand Tevye's fatherly obksession and

how this obsession comes to have such universal relevance.
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For Tevye's passion is indeed his fatherly oksession.and this
is what provides the plot of all the stories. Each znd cvéry
time 'this pagsion claszhes with the most kasic developments’
in the social and cultural life of the Jewish collective,
questions arise of their own accord: Will Tevye's "conception”
prove itself so resilient that it will pave a way through the
entire lakyrinth of the great social crisis of these times?
Will Tevye's fatherly obsession not dégenerate to the level

of a "little man" and ke transformed into the Kasrilevker
desire for "The Joys of Parenthood"? ©No, Tevye's kiography

takes a different route. Tevye has an heroic nature and he

confronts all the crises head-on.

*7 don't know about you," says Tevye, "but I for one
hate a secretive person." This is soon folldwed By © "There's
a proverk:that saws 'Where there's a secret, there's a theft.' ©
This in fact churacterizes: Tevys yeiry well, because ha is by no means
tacituen by nature - and he pever holds hisitongue
ket gui=t akout any development in the world around him.
Secrets are keyond him. Thus, wvherever the Jewish masses

were directing their vital forces during his lifetime was

where Tevve expended his own.

¥

he History o
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Vital Jewish

it
iy
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Perets, who wrote

Forces throughout our entire past, saw only weak manifestations

ol

of this force in our present., 3sholem—-3leykhem's Tevye,

(o7

however, is the 1living emkodiment of this force in our present

times. Since this vital energy of the Jewish masses can ke



discerned (1) in the social conern that kegan to ke expressed

n the folk consciousness; (2) in the kreakdown of old

ke

attitudes to peoplehood and God; and (3) in the maturation
process of the Jewish individual, the Jewish personality,
therefore Tevye =--- the folk-hero -- expends his own energies

in the same directions.

This is not the place to analyze exactly how Tevye's
nconception” prepared him to cope with each of these complex
social processes, kut what should ke noted is the extent
to which Tevye emkodies thelr development in a progressive
direction- bMotl Kamzoyl the tailor, Menakhem - Mendl and
his fiasco, the millionaire contractor Fadhatsur, Feferl
the revolutionary are all pioneers, the harbingérs of the
social changes that will soon take place in Jewish life.
Imbued'with the social protest so inherent in Jewish
folk consciousness, Tevye confronts the deeds of each of

these pioneers. The first expression of his response is the

lyrical monologue "Dos groyse gevins® Ltranslated as "Tevye

1

wWwins a Fortune"]. Later on, the vicissituds of life kring
Tevye face to face with Padhatsur, the "rich uncle" of the
Shprintse story. What kegins as a vague premonition akout

the "stocrats," gradually evolves into a clear understanding

of their nature. It is significant that sitting in Fadhatsur's

=

tha memory of Feferl.

10}

rh

, Tevve so fondly recall

bao

mansio

Tevye's vague awareness of social injustice kecomes a

8\ 1)

clearlv=-defined viewpoint. Thigs, therefore, i3 an example

of how Tevye's fatherly oksession, confronted with the



contradictions of social change in Jewish life, undergoes
the vicissitudes of this change while remaining true to

its progressive trend.

Tevye makes no secret either of the crisis that takes
place as the folk consciousness parts ways with the old
attitudes to peoplehood and faith. It is Tevye's "conception”
that confronts this crisis, and prompts him once again to
make significant forward strides. As a product of the folk-
who so recently chapmpioned the chosen people concept,
Tevye, in responding to his daughters, must first pass
through the Kasrilik stage in which dialogues with God
were mostly a matter of hakit until he reaches the Tevye
stage in which God 1s addressed only in a moment of crisis
in expectation of a kenevolent response. Clearly, it is
not the national fervor of a faith in chosenness that
prompts Tevye to question the divine plan. Tevye always
addresses his plea to God in a peréonal moﬁent of great

human emotion.

"As soon as you see death you kecome a heretic.”
30 says Tevye and indeed this is what transpires each time
he experiences a death or a crisis. To this his own words

tness: "And after I had a good cry, sitting there

o
b

ear w

in my wagon, and after I keat my poor horse for all he
was worth, I begain to question God's actions just as

Job once did. v



Tevye does this all the time: he trings all the
|

heavenly forces to kear upon his personal experience.
Here the drivihg force is not an overly developed mental
faculty but the profundity of his emotion. It is for
this reason that Tevye's life, éhe story of "once a
father, always a father” evolveg into a Jokian parakle.
This is why we so often see Tevye, the "most Jewish Jew”
as he calls himself, release hi% feelings toward God by
taking Him to task: "What is t purpose of life and

death, of this world and the next and what is man and

i

what does he live kyeeoo”

|
i
These are not abstract issues with which Tevye would
| ;
prokakly not make much headway. lHiS thoughts are always
the epilogue to his emotions. Therefore they carry so
much weight and represent the suﬂmation of an entire people's

experience. This explains why Tévye comes on SO strong in

i 5 |
the crisis of religious thought. |

In the Beylke story, Tevye says: "It's not God I'm angry

with. Une way or other I've made my peace with Him., It's

people I'm angry with. Why are they so evil when they could
just as well ke good?" But Tevye's "peace with God" is

somewhat proklematic. Golde, overhearing Tevye's peace

t

overtures is quick to reprimand Tim: "It's a sin to speak

this way, you musn't sin Tevye." |

|
|



Tevye makes his peace with G¢

that is reminiscent of the way in

of the Lord." Driven ky his faths

true folk-hero, undergoes the ent]

%

until "one way or another," he maj

nd with an

31

emgittered reticence

which the folk "takes leave

prly oksession, Tevye the
ire gamut of folk experience

res his peace with God.

Tevye's life-giving energy takes him in yet another

direction as well, a direction that goes from the world and

from God himself, to the forging ¢f his own will or personality.

"Tevye Knows how to deal
Tavye makes no secret of his life

openly.

with Satan the

upponent.”

and confronts everything

This points to an eternal inner struggle that also

sarves to raise him as an individual high akove the "ordinary

Jew." This struggle constitutes the third aspect of Tevye's

vital enerqy.

"T klame myself and I told myself, 'I do_not daserve

to ke pitied' -- I am not worthy of the earth I walk on.

Wwhat are you getting so heated up

wvhat's all this caterwauling?" (Khave).

To

L el

What!
akout, you stukkorn fool?

Once again we see a

w who is intent upon how crazy he is, a Jew who goes into

seclusion within himself and kegins to denounce his own actions.

T

T wonder if all m=n are

am the only crazy one" (Khave). ]

that all Sholem-3Aleykhem's cha

Tevye's conception that accompani

trikulations and "one way
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sod, now reaches its ultimate source e thé individual
himself. After Tevye's futile effbré which he sums up as
souring out all his knowledge to his older daughters and still
remaining a fool, he reaches the conclusion in one of the

1ast chapters of his 1life that the whole Beylke episode may

well have been his own fault.

"And yet if we look at this more closely, if we dig
Leneath the surface, we might find out that I am to klame as
auch as anyone” (Tevye fort Keyn Erets Yisroel |[Tevye Goes

to Falestine] ).

It can no longer ke argued that Tevye's herdic nature
has nothing to fall kack on. His power, his inherent courage
is directed not so much externallv as internallyv. He is a
hero korn of the folk who takes himself to task and forges his
will within his own self. This process is expressed in the

constant development of his personality.

Yet another of Tevye's traits now falls into place.
This process kinds Tevye with invisikle threads to each and
every individual in whom he detects the same "fire," the
crucible of the human will.

5’&}’ s
*And as I talk to him,"A‘Tevye descriking his first

enecounter with Feferl, "I feel myself drawn to the fellow
somehow; I don't know why" (Hodl). In the same way Tevye
may not grasp why he is drawn to Motl Kamzoyl when the latter

ands before him "with lowered head, like a person who has
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sinned.” In the very same way Tevye is drawn anew to his

reatively alive

G

daughters when each of them in turn kecomes

[e81

and individualistic. The moment he passes judgement on himsel
that "I do not deserve to ke pitied,” he is immediately rewarded
with thf rare talent of his: to detect in someone else the

very fire that has just keen kurning in his own heart, to

detect the individualized life in his midst.

asis for the

o

Tevye's harmonious nature provided a

ovelled him towards other

i
o]

heroism that he possess=ed. It D
people; it prevented him from secluding himself in the four

~ukits of his own exaltation; it activated his emotions, made

his self-involvement into a creative force and made his conception

into something grand.

Tevye became a folk-hero.

But the folk-hero who grew out of the "little man with
the little mind" ended his career with a deed characteristic
of his origins. 1In violation of his standing practice,

Tevye agreed to accept money from the ugly likes of Fadhatsur

and off he went to Falestine.

As anyone can predict, Tevye in his later years will
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denounce himself, as he is wont to do, for making h

thatsur, just as he denounced himself for his fiasco-

ionship with Menakhem-Mendl. But Tevye's life comes to
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"Leykh-lekho" (Get Thee Out), the last Tevye story, does
not depict any internal crisis or another death which, according
to his own words, makes him into a heretic. The life of the
folk-hero returns, after struggling with the whole world and
with God, to itself, to the naked individual and his conception.
Once more life dictates: "It is incumbent upon man to e..™
as Tevye begins to cite yet another proverb. But this ;ime :

it is left unfinished.
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