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160 Beyond Genre

of thematic and dramatic discourse as shown in the accom-
panying diagram.

[PRESENTATION OF VISION]

adage

direct appeal fable,
o reader parable

expository dialogue,
allegorical drama

Compass of Perspectives :
prologue, epilogue, stage directlons,

authorial narrator figures o
private dual soliloquy, chorus,
poetic diction mouthpiece characters.
fnterpersonal conversational dialogue

[REPRESENTATION OF ACTION]

So far we have considered verbal structures in which ac-
tion or vision prevails to a marked degree. To be sure, didactic
fable and choral commentary employ quasi-narrative modes
of discourse which to some cxtent rely on a dual point of
view. Yet only the typical modes of narrative mo&oﬂ_ .mso.nn&
fully in combining the authorial perspective of vision and
the fictive interpersonal perspective of action into the dual
focus of envisioned action. (Cf. Friedemann, Hardl, Hirt,
Meyer.) Due to their considerable length, most .b_mﬁmﬁ.?m
works keep shifting their emphasis voﬁéno:. presentation
and Hnmnowosgmozlpc%.oa& “telling” and impersonating
“showing.” (Cf. Booth, Fernandez, N. Friedman, Ingarden,
Lubbock, Ludwig, Stanzel.) For the most part, however,

Paul Hecnadi hIQNV
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present, pocims cenact vision; plays represent, narratives make
us envision action. More important than such a gross classifi-
cation of “genres” is, however, the critic’s constant awarencss
of the fact that several principles of poetic evocation operate
in cach and cvery literary work. (Cf. Eliot, I'rye, Kayser,
Petersen, Ruttkowski, Staiger, Scholes/Klaus.) A certain
amount of simplification notwithstanding, the accompanying

chart * may help clarify the extent to which the perspectives

assertive discourse

ENACTED
VISION

ENVISIONED
ACTION

songlike
posms

substitutianary
nacretion

statemants
in drama

DRAMATIC _nru:a

woliloquy ) & chotus
chacacien

qQuasi-dramatic
monologue

directly
quoted
1psech

Compass of Perspectives

: MODES |
suthorial
conversational
dualoguie
private dyal
wordless pantomime
interpecsonal

* Reprinted by permission of the National Council of Teachers of .
English, from Paul Hernadi, “Verbal Worlds between Action and.
Vision,” College English (Ocrober, 1971), p. 24."
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‘ _ the yerbol stoncture of o messafe. g depends priMa.r;/)/ on.
the Pr{MMI,\Mt ‘QA/\LHGAD :
the  denotabive | CONTEXT or REFERTNTAL funcH o wsually
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T dat Bollow FoN — what do fou meom "

- aphasia may offen ke defimeod as a loss of alility for
met&\ir\gwal sperotd ons.

— tha <et (Z;if\sﬁeﬂdnj) Eoward the MeSSAGE as sue K} foeug
o~ Ehe messay e for its »wn SO\KO-_‘, js Ethe PocTic functiva o€
Lawsy.

« Poete Cunthon 1s Adt the sole fnchon of verbal Mt‘; L&
onlf its dominant | defermining Function.

- 571 promoting the palpabeility of signs , the poefic Fnefron
M}O&NS e Wamﬁa( o(_[LC«D&':\DM)/ ot S?gr\s 3 DL/‘E‘&‘IL;S’.
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with the dominant poekic funckion .

EPC POETRY : Hcwsed o 3k person = refeenbial fnction
& Lteie M N sy Y = emeTivE
SuPPLicA TORY / EXMIRTATIVE  PoeTRY - focwsed on 2ast
person —»  CoNATIVE  funchon
- svppheat >y £ (st person suborlinated Lo the 2nd

- exhortab ve iF 2. ¢ i 1
REFERENTI AL
FUNCTIONS 2 = like Tke. :
E M O‘TH/B PO(’f7[C« Horrible Ho.rry’ CON&ETH vE
tut, tut . Deink |
faﬁ'ﬁ"nc ) I0comtat;on

Po you heovr me Z

MgTﬂ'L«} MGUA b= What ao Jou mLowa )

;sg% 4  modeo o‘c MO\MjW{ SdecHM) WE;AW‘;OA.
— combination | the baild vp of the Sequemce , s based an contijuity.
- the poetic functlon pro)ecis . prnciple of e7u$\/qlenc.e_
from the  axis of  seleetina 1ab0 The axis of combination
' — measure  ofF seaventes & o diaice whith, dutside of
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259 POETICS i Hrat part of (}n)u'zsb‘cs which Ereats tha paehc Fun

| in ks rdakimsk[/a to Hae obher fumcGons of (almﬁ, ! |



JaxoasonN/ LiNGe. § PaeTics

’s(‘( _cqu\\ra\mge in  sdund P’ro)?cted into the Se9yeace as 1€s
(onstituwaive P(‘lﬂc‘lP'Q, inev}tc-Uy iavolves  semanlic equimlenae
— on any n/\j\d‘lS'HC. le vel any coms i Erent of such o level
scquente. ,:mmptr | of the 2 covrelative ercpu‘names
1. wmrwism Lir Lkeness’ soke
2. " " unlikeness’ sake [HOPHASJ

369 FOLKLORE . a Eussian vHoLAIAj s0ng

INot] o bright falcon was Flying beyond the hills ~

[Notla /‘-—é:efce,korxe, NaS comiag al a 3al(ola 8 the c,o}}%ft.

/

7

A brave feflow was jo:Aj o The ,norcl\ Lz
| coires \"v::;'»\ﬁl\(_;\((_ L

Vasily) | was walking & the manor.
Vasili] 9

Lom pic#‘;
N

@ 10 - metaphoric relation betwresn faleon / brave fllow  mainteingol
—but the semontic covnection between the Avse amd tha
Ao Leegmes Q(/\M(p'aju{t)us
— the halt of tha horse at C"\l. court a.c(—m.a//,)‘ wér‘c;pa!ﬁf’s
the. a//raacc\ of the hero 0 the Asuse
— befoce In(:rond;/\j e rider ;. manor of Arls -ﬁ,‘amce;/ Che
SNy ke R Wéiguows,meéonym:‘wl mages  of Che
hofse. 3  of the courtyerd
a) posEssion instead of possc 8807/
b) out doors . Y ladoors

—> A brave &llow wag ww.:\\j at a ‘70'((015 &t the cowrt
Vas:'(«'/i wWal Walkl‘f\j & the pocih .

Ilﬁime., horse” s siowl tovmesusly
a hkeaess 0 and i
‘ a fepleseatntive  possession of  —> “brave fellow
— the hocse image, is on the boder (jne betuesn meton,ym;/ 4
s;mecl«dxdae (pnr’c Lor oo whole ) = metqpkorim! synecAd,ocAe,
Cthe ferce home = fatent or even patent Ft\a//:‘c symbo /

. y



:P_Q'Eg-,lea\,g.'s examples feomm  Slowne Glklore ; ‘
- the  willow  wnder which a geicl passes | serves at Che
same time as Aer image
~ tree 3§ jirl are both copreseat o the same verbal simulacrun
of e willowr
- s?m‘\arff, the horse of the (ove S009 Pemains o uiri i ty
srm\ao' Aot M“/ Whett Ao asks  heroine to Leod his steed ,
bat evea when lo(u‘/\j saddleal or stabfed .

’ffs?m}(afi(:y superimposed on  coatiguiby imparts & poe try
s thoodvwshgoiny  symbolic, multiplex  polysemantic
ESSen Cé&,

— omything sefueat is a simile

371 —wodks similar A sound  are droan tkﬁat‘t\ﬁr in meaning
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JAKOBSON - BOGATYREV The Demarcation Betweed Folklope
g Libcra.ry Studres

1. No matter how close the genetic Eies betweea Lolklore ¢ lit.
there exist Imp. strucbursl clifferences
ka) difference in content between the concept : “the b th
T of a literary work” § “Ehe birth of & folKlore work
lalf_‘f_h_aeﬁc._wa,___’_'!,tﬁcat;l work ¢ the fixing ey the author of Ais work
i . ‘:0”('":. o i the moment whea (& s eKPN.'_Csed
L]’ someone for the Lirst Hme./ 7el~ " I\th't‘)(, the
Work Aas become folkloristic onl)l from the moment
of its acceptrnce L;/ the collective.

= Q;(actly in the same uay Qas Aeohﬁlsms cannmat be seen &S «
c—l\amﬂe. 11 fanjqe_ until they have come into use.  unmtil
tlw.{‘ hart. be come "Sodq“ze:cé” an €7wiv’a’&1t ;mﬁjc $ a
fol'kiore. et 78 onl,‘/ that which s sanctioned and made
onel swn b a known callective.

— the preliminary wnsorship of the collective is the premise
f the existence of a wiork of Folklare.

—all those produets of an indiv. Work which the collect!re

o refuses o ast become folklore factsi' they are fated ¢o

A&stru.d:isﬂ, whereas ,'bﬁraf,v ‘Facfil not accepted L/y the
w/ié’céi\le./ continue to exist.

‘LJ difE ia t‘\e.llbeiaj“ of a “’cemr/\/ /‘(D”('N?sﬂr_ work
o Wt § the concept of their respective. comtinuity.

-« &Mﬁ&;&;ﬁc&ga@f/w__me__,.,, in_psteatial

— it s only a oowmplex of known norms & impulses [t is
@ canda’s of am actual tradition which &Pefwdvmers
paiat With a ptten f an jadiv. work.,

- -tmc the. creators of the lparole. wocking a rela Hc\qsb}a
g |/

- a_litefars; h/orkls_o‘}CLJ:IJQM ; 1t exgts wm,rc(-c/){
outside the creadér.

- each §ollom‘/\g reades tuins dectly o the work

- the ir\tc(/_ra ation 01C fr}o( readels can be taken [qto
m;wﬂ.ﬁml but & Is\ only ome of the W,’m&e/lt
edements of the Peleeptidn ‘ot the work,
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—the sinaular path of a flklore work is « path fom performer

to pertormer
_if all the carriers of a kaown {&lklore tradition were to die.,

the revival of the tradition is no lowser possible, whereas
—1n ntUc\\i\Uﬁ, I R TS uSMc«' that the reactualization o‘p those

works lost was the prwbucﬁviby of the fact of ceatury-old
angﬁu“t\’/.

. the aim of the creative personality of the work s
dfferent in Golklsre $ literature,

— the discrepanty ammy the demands of the environment and
a gen literery work may be an ambthor's bluader, but 1€

can also be the owtthor's  intemt't owal des}j-ﬂ
—he Moy wish to c“\ﬂAjL those UU;( demonds of the enviroamedt

to “re—eclcate’ thewm in o hiterary wav
' — not so in ALolklere where the abssolube }\egemony off pre|=
i’ nmr'y cmsorskl? Pre.erS' the. creative PGJ‘SOM"\E)/ -G‘um

emchﬁx‘«nj vpon that c_em&orst\‘lf"

artial rehabl litation oF the romantic uMC&pb\M

A. Towards a P

of folkloce .
a. The Ro:vmec.S were_ Fijkt n e,m’olrng"z;,\j tHae
collective  characker of “the ol-poetic. work §

)‘m(tafos‘mj it with Verbal work. .

b. The omantics were wrone in their thesis of the
on‘;\i‘mality of folklore .

- from the qenetc Poiat of view — becawge Hllcloce. vs rich
With  bofrdwiaas  Hom  literature

- byt were i kt‘). from the Fumct onal Paint-o'(-\/ie.u/'.'

_ namely. what is esseablal 18 not Hhe non - Lolklore Sorce

. but Sgegﬁol\} the transformation and the new-
nterpretation on a aew backfround of te hborrowed

material, | .
- the transformation of a work of the so-called “wmonumeatal

art iato the so-called “primctive “ ar€ is st a

R S




passive. rcrt‘odMLHO/\ but a creative act.

c. T‘\Q, rnm;m(:;c_ thesis {:‘\At‘ 'U\LSuL)Cc_t of the OO"PCHVQ
work cant be oaly the collective which de€s not
Kasw the individual temdencles — is inexact.

— a% s every Sbm\\gktfo(vda.ml wnclusion from the social act
v the collective Fs;lcl\e.
-~ e.j: me\_ |\mju'|SHL \Corm_c. i t‘xDu&'{(‘ CoJMS.
— the collective % the individmal crecative Work com exist in

sne omd the same society as fumctionoMy differeat
forms o€ activity.

3. (onerete tasks Gorthe folklorist:
a. beware of oo mechanisbe application & folklore
of methods + concepts attained B}l means of
‘ w‘o-rk!'aﬂ out l\‘nsfrbﬁcal- “":Uﬂf’)’ matertals,
- ofF the esentiall fumett onal iff. betvveen lit. § LHolkverse.
- o the diff. betWeen o Iit, text ¢ the recording of a folkwork

b. the typolo of hlklore —artistic Lorms must be
-C‘J:MS‘TML(:Q:L Mdzf'&nd&nt'/v of tﬂﬂ.t;/,oalg;r)l of /H:e/a.r)(
ofms .
- of  the limited number of FT Plat'S é‘;’f:‘t.al for HLlklove. with
the flot' multivariousneqs a  Iitecature

C. to chamcterize a system of arbistic bems which
wnstitute the actual  repertove. of a specific
oollective,

— aedqlaphic, ethnogtaphic , professiral § wje. gecificallons
- alsh ! the corcelations” of forms in a 9iven System |
 thedr Riefalchy  amd  thei Aree of- productivity.
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Lalsjinmm The Podf?' ok Experience Ctgs7)

o ~legacy of the Enl ihteameat : View of the world 25 mezaingless
n K deire to Separate foct fom tha values of a crumbling
‘HM(‘ROI\, Sefarahco( 'Cz.c": —Gom all valuwes,
~ Romaaficigm = NIHerature's reachHaa 6 Ho IR™ century s scieati-fie

world ~ v\ e LA search L more fuadameatzl conbauities
I) onfoo\rer‘j of the cg&gi‘l“! o ‘Q&_‘
L) the past

3) the wodd of  paatwre i (Wadsworth findo W Azture Aot Mzrcf/
ensahoN 2ad emotoA but & syt of dess a whale religion
-—‘\\\chr ra‘kw\t(i\-f? 2 combiaation of ‘f‘mugkﬁ 2ad *@(JU}J
role —plafing o Know aa sefect, yow muot be it
~experience  Maleo him More acubly aware Than ever of Al own
modecaity A Wi owa distiactnese from the external world
11 ~Roealicasm: 2 dedring of experieace | am atewpt to
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While Greek criticism sonu NS aarrabie Literature as an aLstfacJ"r‘ov\‘
{fromn the actunl of the types whicha e)('erh'CieA Naharal laws
CheisH oia eresecis Sand Hae Rible as o record of the actual YA
whithh coulol be reodt Vhe sironl: of ‘the y&ml SPL—.‘t—uol peréection
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L. RATodALIZING MITH AL AMIMETIC FICTIOA
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detail  of dhe wodd of expertence
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2. Ckao«olOS?ca( - |t Ly time
Teckn‘\‘}‘wes of 'Prese,n-HAs} the Iaward Life
1. direct aarrative stotemeat ! on\;/ words § achons
2, Iaterior MO(\O(OJKG« - Ao \‘f\\-crvem‘nj narretor
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— otharwise Wkt is !'Cpf&ltd\.‘\tv' as Srﬁcc‘« misus the sound or
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repreaemt  monolofue
»Mm\olc‘jm kad 0 be rhetvitcal — roman ce
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> The S‘n‘nsle_ Deed Ep\c
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T HISToRICAL NARRATWE
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Tragel.y -  dominaRon of myﬂws) inheri ted plot

L33 'bm\ Qi xote . s plot is o compromise behoern W romantc guest
Faﬂ:en\ 4 the Ii{e-to_death \m‘-H-UA of lListorical L oﬁftafl\y
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b) amtobl +aru phicel wnfesger - J’ase.pkMA
| st PELSMM. i Hehonal  narmabive — characters ho dell e
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—~ with the breakdown of this amthority . some abamdon prefense
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white 1a prose~
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' fabliamX amdk  aAovelle beuwme more mimebc
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i Lo r wkher dowx Mefcc/t - cenlced M/Mcd ¥ éw”] -
l/@“ﬁt'o\zf’] eppcimental
3 _ wdak J/gtwgsz.) heo T /ffv\,w\ Aucreads i~ W b wEaTiad
Mivows nérs  §  Conpolin
5\"(‘1/\&(5@3’4‘ To Damzscws (‘IX"/‘«)"/{—CM'L* p dagmn o Gt veillen
- jf‘j?c«f in Madame  Bove |
Flaubect —> [T wat Symbolists —> functionzl sfmboligm = Exp.
Narrabve method —> Nadwalism —> sheam of conscicnancao

4( E)(f = 44 wW a’JQZ( 'ﬂﬂt@i‘ﬁ ﬁa /)Z./‘C&'/./M Jj lond g/;%n.é«z—o
7&&4//\»7»(, 3 41637/« a(.@v*&[/vwﬂ( at 2umme M
B = X N
fad o o dacoddzcts wid By T reoder

| it /\Mﬁ\w&’zuﬁ. Vo, 1 &m//w LGl Aviilries o @
o e pcenta  §F o gk diments

o will  ad apted ﬁ Ansr il M\f\ L, Nlrtan ¢7 n c/(,;*’wM\i’J’J
t chaiA lw oundzd fw Acana
4y Exp opted for wbwad o Jamt WA el
Inﬁu,wu et Far Ex gtern lﬂ&t‘ﬁ//
- w{l Lovedwi. Aaty L Aacsely gl appuad D _tymslimo
S e preceded vk Imzj}ﬂ" f’m;‘(/ in EAfIi‘J‘L\/'. ducreal iyt
fac,}r/ in - Fresck 4 Expresai onist /ae.{v/ in Cecm an
= ‘i;mp‘mm s"[ the Cinema
44 sheam F  unscidupnese _ Netuolism ) Feadihonsl  drematic mefhod o
naf2hin — pazble tv Shaw  [2fers of micd of which v checaciert 2re
Aol aw2re.

e Sckel comnects the absenw of 2 German nzhenal shbe 4o fte
?a‘iz\{:&\ eolaben of 1o Germzna inatdlectuz! ‘
- @OMSG&LL l-&ﬁ} fimated Jt((— exla,wk‘@,q > Storm and Stress
- the Jjatke leade A Z direchons’
@ izf?Aﬁ bare +ha Foul : innef most L) ~°J’2P‘\7 .
L &'”"?"‘R‘;‘\XM , Surrealism ,,/l«ocbz!m’.i'f EK/’."CM‘}:,.«\UM A
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T‘?—VCQCA’\ Todoro\/ ”T‘\C Two Pfl.nc‘:P(f’S o{) Narra(:‘tve & b;acr;(:;cs

(Tthaca) Uol. T ao. | CFall 1971) pp. 37 -4Y
“ L Norrative Dese "‘;’6 o
{:WPO“‘\ o_\slaect disesnbiavcn s continuous
[‘xnjuis\::c aspect only pockicular noung  as gemeral §  parbiculer nouag
:u%iecfs poeéf)’

= oleScr\onn iteel€ ic ant P/no»osb\ b wmstibube o Anametive | Lut nerrabie
Eself  does pot exclude description |

I SUCCCSS;o_Q

?h)fpls at55couu7’ : ,w,.,\m{;;v‘c &8 o cAfon‘blOJ;CG\/ # Sometimesg C‘mM-SQ/
sequence  of discontinuows units
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Samn€ “_,"J“/ — st Le « L\I‘Umch\;co\{ srd el |
— o9 of the SWMA—jecsc 0§ indispensible elements
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1y
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w DY e successbl search Lor e L_.oy
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. B. Hedal Transhemation . chacee terictic of morel Adidactic worlks
- X should act like « qo0d Chrisban > XK ackts like « good Qris&an

B. Intentional TransQmebion ¥ docision of sisker to leave ia seacch € har

Lrother > does leaue. ; Bobinsoe decides o bulld himsell o hoese —
he bLuilde himself « houge .

D. Tfmg@)tma‘c;o«\ o€ kmOWIedjc Y obur Puce'oe;M o‘g Wf/wnt/t"‘e dﬂﬁ/’c{ O"F
kmuwlfdje we  beowe obout & IS ore "mf:or(:ané Haon the event ;fge/F

Ho MYTHoLOGIEAL NALRATIVE : A type which combines te principle of
succession € modal translormabion = Fomn Ae_jo\l::‘m —> pos/tive

GNOSEOLOGLCAL NARLATIVE A bjpe in which the prineiple of
succession is assisted by Camsformation D

LI// EKﬂMP’C L : The Quest Lo the Grou‘, - SUPPOS\'E;OV\&( (some.
evtnts evoked thra Prtdic(:icms) &(MS‘R‘.(MG‘:I'W\S Pl‘eCed"mj v event
. —all thew the nerrative we will ask about the meani of the Grail

- principle nartative = parabive of knowl?a(je.) (& never stops
Exomple 2 @ Mystery asvel — oaly 2 values: tue § fulse
C’Kmmp(t— 2. Hfmr:/ Toumes’ “Ln the Caje S

Two Ualy/s of Tud‘j.‘nj TmnsCo(ch:;'MS
1. Prccard}/\j o their Hemetive power L Ehe aloﬁw& of a

troansfocm.  to Armlt,( itself, o nerrative sequence. (alro
ealls  this syntacéfca powtr).

2. Accord}nj ©  tair evocetive POV\H’P

72 TL TLdeological frinciple
o2, akatmmek rule.) an idea, whith producces the AL . cel venbures
- ad dicect re(a{:'aowsla;/o amiaty  the peoposibions
_ actions are. lianked 67 the irxf:ﬁmco(?o«ff of an alstract Lormmla
~e§. T Suan- geese ! the help offered by store] § the insolent
rcC\«tSa»(v
& Exemple. 1 ¢ Les Liasons dangercuses
Crample 2 : Constant's  Adolphe
EXample. 3. Nokes fom  the Underq ¢ d umnok




-

- prince le whidh the natrabor § the other chamcters oLC/ Lr
thet o‘(f mo!é(/f slone.

73 _| suecession of events simu((:omeousl/ olserves = a p(;m,‘,o/e_
of jrodn{"cov\ § o law of contrmst

Yy - narrebive patterm i1 brokea by Lisa's enunciabion of a news
{&chJy t loviag others Lo themselves .
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RoRlS ToMAsHEVIKY “Thematics" L—/?LS]

¢ Plot Esvuzet] 1S distinct from story C(qul&]
— both mcluaUL the same events, but in the plot the events
alre arrwed and conaected ctccora()/\q o the order(y Segu st ¢
in which C‘r\e;/ were PNSCAEfd N the V\/OI‘K
{t - S“:Ory = oaction itself€
Plct = how the reoder learns a'F the azcb,ow.
{ — motl'F - in oDmrouaENe studies . .. a_ti&mhﬁc.‘:tﬂif WQCA
oCCUrs /n vorious works
— these plots motife meve ia their eatireby fom ond plot o
another.
69 v— sty = the ajmerate of motifs in thelr logical, causal-
ch C«M.QLCQ.;&,L _ocder
— }gl_o~t = the ajjreqq(-( o*@ tkuse same. Motl'ps but A_Mlnﬂ Fe
relevanice _and the ocder which they had in the origiaal work.
“— bound mofl{i : Mohﬂé which cann ot e omittedl
free motifs @ thase whidh may be omitbed w/thaout

‘ aus(;w(L/M the whole. chron ol >3ical course of- €vents 5
69 — usually occurs al o dedelopment of « Prewousl\/ in brodut ced
lo oundl mot:f
‘(Mncf;cma' %ﬁeﬂf‘saé‘l‘
70 £ situation : The mbcrrelc"c%mshnf between dramabis personac

at amy 9gien moment.
K ckr/_/)im_,l‘c&‘_mo(;{i . tlw&e. uk‘J\ d\mle‘d\l sibuabon
X g;&t}b " ' do Abt

-e9. in fashkin's M.smss 10 Had” the diswovery Chat
Akulma 4 [za are the Ssqame P“S‘M = d_./,\am,b m_of £

— wmtl(& Ul u.Suqu# sfc,‘:ac,

~but not all static M,ot"lci are free - eg. o« tevolver

— dyramic motHs — central b the story
- static mohlcf - mq~/ fredc)mm«be_ ) HLL/o/ot‘

7 — ead sf(:ua{:w«\ K J\a.rac,‘:ffized by a conflict of mt‘(d‘%t
by discocd and Stfd‘!‘)lﬁ an o) the. chasacters
‘ ¥ _ intrique : the wndatet of the” sérum'lc — thae a99regatc
of ‘motifs which characterize (t. “
Qt_\_d_,ﬁq 2 e stubtic condition at e end a'( a work
i~ ~ excltea ‘:Mﬁ %fc& d\( a‘i?fe.‘?a(f. of cl.;’nwmc. Mat’c{s,‘ d.JJi'/u/ém?

i I_:fmc, bfwwatbty of d\a l/lltld[ s/tuauon b ,ﬁrm/akmwv xcﬁm 4
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TOMASHEYSKY

. Pecipety : the mavement from one sikuation tv another

- tension s usually achieved by preparing for the chanse in
the situation. g

- €Xposition: the preseatation of circumstamces detecmining
the initial cast of characters # ther interrelationship.

73 - delayed / immediate exposition

~ tramsposed expogition : « &ime shift /n the elaboration
of the story material.

— fegresswe eadiag : an emding whidh includes in itself elewmen
of Qﬂpos}t‘:ov\ anol , as 1t wrere, casf-‘mj 19t back om every -
tbu‘/\j Premﬁl?mgf the peripety.

74 " &mg:.s_hta_d.lsd_ﬂhf\j L..Vorjesck)chfej © . wherentaccoumt o
sipmificant parts of am event whidh foretells what will
happen in am epissde before it is narm tedl .

— presm0aition L Nackﬂefck':chtﬁ_] ! am account of what will

happen told prior €0 the o«frroac/\.'mﬂ, events 1o prepare - rtads
75 - objective. tule : o simple report wWithowt am explanak oa
& ot how the evenss become kadun €. withoub oo Narra bor

- in brothes Katumazov bhe Aarmtor is prefented as a
witness to the action albhough he doea 1€ appear in the
novel & he eatire story & Eold objecEively.

omaiscient narrabion ! Re author knows every Caing inclad ins
the. ndden Wv'jht's of e characters

limibed aasiation: the while tale is fFiltered thengh the
ML of A Naliator... and ead plece. of iAfD.

Is accompanied L/v ant ﬂ(plma@s—m of how § when
he. learned absut |t.

76-77 m/fsi_s O{' {;Z.Z. Cdll\P/\ Sé’&(h” as Eald 5)’ w. #@QF#.

7% stocy EiMe : the amount of time required by the cveats that ar
Said £ occul’
. l. the moment 0\[' action Mma L¢ 6(.4&!9(. déSDIqéc()/ ped

relstively (afte L yrs.
1. the d.u«faﬁfm. of events May ‘Ac_ indicateol
3. an implessioa of the dudation of time nay be dien

| | So that we indircctly determine the passafe of Eime
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Che acHon :
- reading Eime : the Gme reguired £or reading the. work

‘97 u‘;udjinq o /&tjt[t of the 3/986’6[\ or e nocmal dumraEron

Motivation
— motivation ! the network of devices justifying the inroolsct/on
of_indiV. _m o Fs
‘) C‘.?'“...FQS.L wmal  motivation : cach oé,/}e(t o episode muns€C be
used in the Eelling,
¥o 'tec)\n;‘;ueg of M‘S'EXJMJMOE\V&'HQA occur chiefly in works
created @gﬂ‘msf the back]muno( o~ a Ma}or (rbereury tradition.
— the reader natwrally interprets each detail accoling o the
conventims of the tradition .

2) Raalistic motivation « the fatim of /;tmxy veracity — in
ns terms ¢ realistie  illusion
‘i(’ - wv\;l irntroduction of motife is a Compro mise, Letrueen
a‘:;cc&"wi_. reali‘:;l § literary tradition.

3) Ackistic motivation: defamiliarzatisn
5 - the introdmction of nonliterary material nto a work,
it is to be aestiubic mase ée,,v‘)ujﬁ‘@‘ed by « new §
ind widmal "l)é’fff(‘e.ta('/‘on of the mfe;n‘a/
— one. Mt speak of the oddinary 45 H i€ were antami/iar

The_ He/'o
5’7 gég_v.ﬂ{g_%ﬂf . f‘& /inl\} wboa(l‘ﬂl&qt D# ajl‘l/eA CAD//CA‘-{?/\:JH of
Mmati+s.
144 - chamckelistics: o system of motihs itimately related
to a.(;yis/&vt person ; eq. Wis name.
— durect / indirect character; zation
| — s&atic / nl.;’namic character

& . Vitalfé)/ of Aot Devices

1T woweabiona! dewvice : re;mired 6/ a J}rm(/qenm P free d&r'ce

13 - «xcessive aje of X ceSsive newness may mqke devices
oy

- f)efbvfﬁb[b :

(1”" ;i@.(_‘g:d&r- t’.u;l;nj Ea,l‘e- o€ extraaeaus llt- der ceo

N
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WATT ( R\S€ oF THe pNoVEL

Rezlism 2undd the Nwel Form

Novel — our witqge of Hha derm not Fully estelishel i) cast 13FH ut
Reelism - 2s 2 hluwary tom i~ 12886 in Freaee.
A. Pl :
__c.\ut\\csﬂiecl l\‘kf?xj A rrdih onzlism
= primery crifrioa of v ~ovel beuth o adividmel experiencs
- poverty of  He Asvels Lrmel coaveatons - e price 9
it pey for ferlivm
~ Defog, Rihardssn : First grevt Eglisl wiitrs who otiof
not talee theic plots feom. my thalogy, Rishsy, legcndd  or
PCTA/; owl it
- growing adimey for individmel e pefience do replree
callechive. Weadihon es ¥ ultimate =rivfe of re'el\ty
- Defoes I\l  suberdiazhon o'p e P]O"‘ o fle fa‘HUV\
of o =uidbidgfephicel memoil = Pescate's cofite

9 Sum,
B. PARTICULAR ovER THE CeNEKAL
C. JNDIVIDUAC 1 PENTITY © NAaMes

~ clessicel § remzissea orihdmg paficed  Kiston'er)
NTmlo oF k-;/pe. nemes
- dhrrachkss in B oa Ak avt heve bt Girea Neme )
SUl N2 e
D. TiME
cezrher Nadihn: fimeless shfes o mirer The wn -~
LL\’CAQ" IL3 mara) \)cf:'ﬁ €s
- el Praadihon: elicae sa disguised § concideaces
—novel L Crusal  Comneehica speretaAs raw Bone
— M M\w’rd;/ diseriminated Hime ~ scrle
DEFOE @ & jyemse of fusanl Penkity oq‘;sw‘sﬁ-_a\)} thra
durehon , ser belny cheafed 6f ite How of
eru\e«\co -
Flecom e & (elmrasc ) evenks chronsiogicelly Conataten T
in relebhod 1o each olar cad o hishaicz! /
nhw'll g;{c'ﬁ.
. flacE
DEFO€ +  Hist English writer yho yvisuelised He wheo fe_
of Wiy Anrretive os tho 1+ eccwrred i wa
achizl  phgsicr]l eaviroament .,

A



F. PResE  STYLE ., .
- s-kid’l;{ descriphive 3 deartzhive wse of | .
= wwertfe parhenlerity whettwer the ot s repetition
oc pareatbe sis or  Werbarity
- exhzushve fw&x\’tu fa¥ler then e.iegt/d'
woatankraHon,

FoRMAL ReaLisMm = norl is = Al madl =uthentic ceporT  of
hum en expefience $ is Yhaefore wmdar =a oLh')Q'FM o
satishy s reader with such deteils of e shery s Fhe
ndividuality of the 2chs conamod | He perticulears of i
+ineo § (la(‘.t& o Heiw echono  detwill whidh =t FTWM
How = maore |u§e(’s’ re freathal use of le‘«ﬁ, thea 13 Gmma
1~ Othar llkru;l £ rens., 3

READINCG  PunLic 3% RISE oF 7Tre wovel

Re\%)lws works — 7ce~ek.o+ single cadeyicy ot  Looks ublighes .

Se — compromise behuveta Hhe Wit s tha less edumceleol | betweon
the belles - jettreo ¢ liious aastuchon 1 perheps The
sigle most imp. dread A 16 cend (L




