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 א"נ נעמי פּראַווער קאַדאַר   די אינטערנאַציאָנאַלע זומער־פּראָגראַם פֿאַר ייִדיש

 הירש ראָסקעס -' דודפּראָפֿ                                                                                          2022יולי   

 און ליטעראַטור   אָלקלאָרפֿ : אַוואַנסירטער סעמינאַר 

 

 מעס ווערטלעך דער מאַ טן יולי: 3דעם 
 סקעסראָ -וועלטשערשע  ון מאַ פֿבינטל ווערטלעך  אַ   

 
Beatrice Silverman Weinreich, “Towards a structural analysis of Yiddish proverbs.  
YIVO Annual of Jewish Social Science 17 (1978) 1-20. 

   
 סיסטעם פֿאָלקפֿאָלקלאָר ווי אַ טן יולי: 4דעם 

(,  1980טן אין פּראָזע )ת"א פֿשרי (1939) פֿאָלקלאָר און ליטעראַטור – נגער איציק מאַ 
 .309 -306זז'  

 
ר  אַ פֿנטביכל יע? האַ פֿגראַ דישע עטנאָ זוינס ייִ ס איז אַ וואָ , יעסכאַ ניג און ח. ײַ נ. וו

 רקים.פּ-שי(, ראָ 1929)ווילנע מלער זאַ 
-פֿאָלקדישער בלעמען פון דער ייִ ראָ "פּ ,גימבלעט-טנדל קירשנבלאַ ײַ בר

 .47-42(: 1972) 31 ךראַ דישע שפּייִ לאגיע," טערמינאָ 
 

 ליבעלידער טן יולי: 5דעם 
געזאַמלט    : ײִדישע פֿאָלקסלידערדי גאָלדענע פּאַווע    -ליסן אַוועק   פֿאַלע וואַסערלעך  

 .33(, ז' 1970און רעדאַגירט פֿון משה גורלי און גדעון אלמגור )חיפֿה 
 . 33, ז' רטדאָ אוי, דאָרטן דאָרט איבערן וואַסערל ,   

 
ביידיש",   העם  שיר  של  הטיפוסי  "הבית  הרשב,  יידיש  בנימין  האחרת:  התרבות 

 .231 -212(, עמ' 2006ם -)י והשיח היהודי 
-ייִוואָ    דישע פֿאָלקסלידער,"מלונג ייִ צעס זאַ רל. פּ-"י.טעק, מלאָ -ןרדאָ חנה גאָ 

 .  21-9(: 2003) 5ע סעריע ב' ײַ , נבלעטער
 

 ע באַלאַדע טסטיליזירדי טן יולי: 6דעם 

  (1895דרייַ נייטאָרינס )  – רץ י.ל. פּ  
זיקן און דעם  ײַ ונעם לפֿסן שײַן, די באַלאַדע  ײַ ונעם וופֿדי באַלאַדע    –נגער  איציק מאַ 

באַלאַדע   די  פֿון  פֿגעקרייציקטן,  באַלאַדע  די  שטערן,  שנירל  אַ  וואָ ון  ייִד  איז  דעם  ס 
ביז בלאָ,   גראָ  פֿון  באַלאַדעדערגאַנגען  און    -178,  45  -44,  24  -23(, זז'  1952)נ"י    ליד 

180 ,351-347 . 
טן אין פּראָזע )ת"א  פֿשרי(,  1929ון בלוט )פֿדי וויזיע —די באַלאַדע –נגער איציק מאַ 

 334 -327 זז'(, 1980
 

 מעשׂיות -וווּנדערטן יולי : 7דעם 
מעשיות קסם מפי יהודי מזרח  ,   יא גיט אים אַ ברכהבֿמעשׂה מיט אַ נאַרישן וואָס אליהו הנ

 . 40-53' זז ,(1988)תל אביב,  אייראָפּע-מעשׂיות פֿון מזרח-אירופה / ייִדישע וווּנדער
 54-61' זז, דאָרט, דער וואָרטזאָגער  

 
Barbara Kirshenblatt-Gimblett, “The Concept and Varieties of Narrative  
Performance in East European Jewish Culture,” in Explorations in the Ethnography  
of Speaking, ed. Richard Bauman and Joel Sherzer (New York, 1974), pp. 283–310 
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Max Lüthi, “Aspects of the Märchen and the Legend,” in Folklore Genres, ed.  
Dan Ben-Amos (Austin: Univ. of Texas Press, 1981), pp. 17-33. 
 
Axel Olrik, “Epic Laws of Folk Narrative” )1908( in The Study of Folklore, ed.  
by Alan Dundes (Englewood Cliffs, N.J.: Prentice-Hall, 1965), pp. 129–41. 

 
 מעשׂה -די חסידישע וווּנדערטן יולי:  10דעם 

בראָסלעװער נחמן  בת  –ר'  מאבידת  מעשה  טײַטש,  אויף  (,  1806)  מלך -הקדמה 
( טובות  מאבנים  שהי'  מלך  מבן  )1807מעשה  עניו  ממלך  מעשה  ספֿר (,  1807(, 

(, רעד' רבי נתן שטרנהרץ מנמירוב )ירושלים: קרן הדפסה  1815)  סיפורי מעשׂיות 
 פה -, סבנא-עמ' מחטז, -ח,  טו-של חסידי ברסלב תשל"ט(, עמ' א

 
Ora Wiskind-Elper, Tradition and Fantasy in the Tales of Reb Nahman of Bratslav 
(SUNY, 1998), pp. 41-54, 75-84, 150-56, 163-66.  

 
 פֿאָלקלאָר -משׂכּילישע אַנטיטן יולי: : 11דעם   

 .19-2(, זז' 1868)ווילנע  עוזר צינקעס און די ציג  –דיק  ר מאי-זיקײַ א  
 יוסף און חנה  , רעד' פּערל פֿון דער ײִדישער פּאָעזיעדי משקה,   – יכל גאָרדאָןמ  
 .27-23, ז' (1974מלאָטעק )תּ"אָ   

http://www.polishjewishcabaret.com/2013/10/mashke-whiskey-chasid-explains-
how.html 

 .469-464' ז,זדאָרטדאָס גוטע קעפּל,   – וועלוול זבאַרזשער
https://www.youtube.com/watch?v=ngyW_IqkpZ0 

 

Barbara Kirshenblatt-Gimblett, “Problems in the early history of Jewish folkloristics,” 

ings of the TenthProceed  31-, D, 2 (1989): 21World Congress of Jewish Studies.  
 
Dan Miron, “Folklore and Anti-Folklore in the Yiddish Fiction of the Haskalah,”  
The Image of the Shtetl, and Other Studies of Modern Jewish Literary Imagination  
(Syracuse University Press, 2000), 49-65. 
 

 פֿאָלקלאָר -חדרטן יולי:  12דעם 
 . 74-56, 28-23, 17-7(, זז' 1950נ"י  ;1940-1933) מדרש-בית חדר און  –יחיאל שטערן   

 
 טור ליטעראַ -קינדערן ופֿאָלקלאָר א  טן יולי:13דעם 

   (1900אָן )פֿדי  –עליכם -שלום  
 (1947ון הערשל זומערווינט )פֿיות די מעשׂ  –איציק  מאַנגער   

 
 ה מעשׂ-לקסאָ פֿדישער ייִ ון דער פֿט ַ ררא אַ פֿ ערישער פֿ דער שאַ טן יולי:  14דעם 

 זײַן איבערזעצונג  (,1904) כער / ה"עושה נפלאות"מאַ -דער קונצן  –רץ י.ל. פּ
 זײַן איבערזעצונג (,  1904אווה צו קליידער / התאווה לבגדים )די תּ –רץ י. ל. פּ

 
 ן עק ן אַ מעשׂה אָ  אַ טן יולי:  18 –טן 17דעם 

 , רעד' יצחק ניבאָרסקי (1913/1900) דערײַ טער שנפֿאַרכּישופֿדער  –עליכם -שלום  
 ר צו " דער פֿאַרכּישופֿטער שנײַדער"יצחק ניבאָרסקי, גלאָסאַ   
 המעשׂה-סיפּורונעם פֿ דער געבוי   
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 ל וואַ רנאַ און קאַ שפּיל -פּוריםטן יולי:  19דעם 

 . 145-132(: 1966) 30 עם-ידע (1905) מכירת יוסף   
 

  37-9זז'(, 1999)ת"א: י. ל. פרץ, מכירת יוסף בתיאטרון היהודי העממי יעקב וייצנר,   
. 

-רבעט איבער פּוריםבערעגאָווסקיס אַ רק סלאָבין, " א פּאָר ווערטער וועגן  מאַ  
 .91-89 (:2003) 5, נײַע סעריע ב' בלעטער-ייִוואָ  שפּילן," 

 
 שפּיל  -פּורים רטעזידי סטיליסטן יולי: 20דעם 

 , רעד' חנא שמערוק )ירושלים מדרש איציק, (1936) לידער-מגילה –נגער איציק מאַ  
 . 188-125(, זז' 1984 

 
 טן י"ה 17אין  דער דיבוקסטן יולי:  21דעם 

,  בילר-רעד' פון שרה צפתמן ,(1665) ה של רוח בק"ק קארץ בשעת הרעש מלחמהעשׂמ 
 .65-17(: 1982) 2 ירושלים בפולקלור יהודי מחקרי   

 

Jeremy Dauber, “Dybbuk Tales and their Hidden Lessons,” In the Demon's 

Bedroom: Yiddish Literature and the Early Modern (Yale UP 2010), 172-208. 

 
 סטן י"ה20דער דיבוק אין סטן יולי:  24

 ון  פֿה מעשׂ : אַ ײַ רטן אין גאָ דער שׂ, ( 1933)רײַ ון גאָ פֿדער דיבוק  –שעוויס  יצחק באַ  
 . 189-174(, זז' 1943)נ"י  רצייטנסאַ פֿ 

 
 פֿאָלקלאָר -געטאָ סטן יולי: 25דעם 

 -ייִוואָ  (1941[ )רשעווער געטאָ וואַ   ןיל ]אי רטשפּוויצן און וואָ  –נד הרב שמעון הובערבאַ  
 . 278-272 (:2003) 5, נײַע סעריע ב' בלעטער 
ליצקי  , רעד' לייב אָ טויטצווישן לעבן און , (1941סן )אויף די גאַ   –ש. שיינקינדער  
 .99-97זז'  ,(1955רשע, )וואַ  

 
 מגידות אַמעריקאַנער סטן יולי: 26דעם 

 (1951) חודש-רץהאַ  –צבֿי סקולער  
, נײַע  בלעטער-ייִוואָ סטער", ײַ ממ"צבֿי סקולער: דער גראַ  ,  ןלאַ פּקאַ -נגברכה לאַ  
 .227-193 (:2003) 5סעריע ב'  

 
Barbara Kirshenblatt-Gimblett, “Studying Immigrant and Ethnic Folklore,”  
Handbook of American Folklore, ed. Richard M. Dorson (Indiana University  
Press, 1986), 40-47. 
 

 גיע לאָ נאָ דעמאָ  טור אוןליטעראַ סטן יולי: 27דעם 
 (1959טישעוויץ )-(, מעשׂה1956)דער שפּיגל  –יצחק באַשעוויס  

 
 פֿאָלקלאָר  ליטעראַטור און סטן יולי: 28דעם 

 )ת"א   ם ווילנער דורכהויףײַ ב(, 1966)  דער פֿאָלקלאָריסט  –רהם קאַרפּינאָוויטש בֿאַ  
 . 79-69 זז' ,(1967 
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 נדערע מקורים אַ 
 

 

Shifra Epstein, “A Contemporary ‘Purim-Shpil’ in Brooklyn,” Jewish Quarterly, 

28 (1980): 34-36, DOI: 10.1080/0449010X.1980.10705538 

 https://doi.org/10.1080/0449010X.1980.10705538To link to this article:  

https://www.youtube.com/watch?v=T0AMaA7GqI8&t=444s 

Ken Frieden, “I. B. Singer’s Monologues of Demons,” Prooftexts 5 (1985): 263-

68.   

Itzik Manger, The World According to Itzik: Selected Poetry and Prose of Itzik 

Manger, trans. Leonard Wolf (New Haven: Yale University Press, 2002). 

David G. Roskies, A Bridge of Longing: The Lost Art of Yiddish Storytelling 

(Harvard, 1995). 
 

Naftoli Vaynig and Khayim Khayes, What Is Jewish Ethnography? (Handbook for 
Writing Jewish Culture: in: Andreas Kilcher and Gabriella Safran, eds.,  Fieldworkers)

379.-(Bloomington: Indiana University Press, 2016): 349 Paradoxes in Ethnography 
 
Yehudah D. Zirkind, Yiddish Proverbs – An Annotated and Selected Bibliography 
https://www.academia.edu/36745801/Yiddish_Proverbs_An_Annotated_and_Selected_Bi
bliography_docx 

 
 .363-361(, עמ' 2007) 7 חוליות איציק מאנגר, ל'פולקלור וספרות' , הערות למסה  יצחק-חיה בר

 
 (.  2002)ירושלים  ישפיל: עיונים בתיאטרון היהודי העממ-הפורים   אהובה בלקין, 

 
 .2010(, מיידיש דוד אסף. ת"א: עם עובד 1936) שירי המגילה /לידער-מגילהאיציק מאנגר, 

 
ת"א,  עורכים עמנואל אטקס ודוד אסף )החדר: מחקרים, תעודות, פרקי ספרות וזכרונות, 

 (. 2010 ובית שלום עליכם, אוניברסיטת ת"א 

——5—— ——5——

——5—— ——5——

https://doi.org/10.1080/0449010X.1980.10705538
https://www.youtube.com/watch?v=T0AMaA7GqI8&t=444s
http://www.iupress.indiana.edu/product_info.php?products_id=807949
http://www.iupress.indiana.edu/product_info.php?products_id=807949
https://www.academia.edu/36745801/Yiddish_Proverbs_An_Annotated_and_Selected_Bibliography_docx
https://www.academia.edu/36745801/Yiddish_Proverbs_An_Annotated_and_Selected_Bibliography_docx


 דער מאמעס ווערכטלעך 
סקעסראַ -וועלטשערשעַַוןַמאַ פֿבינטלַווערטלעךַַאַ   

 

1. a shenern leygt men in keyver arayn, someone better-looking is already fit for the 

grave.  

2. az a nar varft arayn a shteyn, kenen im tsen kluge nit aroysshlepn, when a fool throws 

a stone in[to the lake?], even ten wise people can’t pull it out again  

3. a narn vayzt men nit keyn halbe arbet, a fool shouldn’t be show unfinished work 

4. zay mir nit keyn feter un ney mir nit keyn shikh, don’t be my uncle and don’t sew me 

any shoes  

5. er iz a meyvn, vi a khazer oyf heyvn, he’s an expert, like a pig about yeast  

6. az eyner heyst Mendl, meg men esn fun zayn fendl, if someone’s name is Mendl [a 

standard Jewish name], it’s OK to eat from his frying pan  

7. er klaybt zikh vi Zerakh afn yarid, he’s rushing off, like Zerakh to the fair 

8. er dreyt zikh vi a forts in smetene, he squirms about like a fart in sour cream  

9.  zey pishn  beyde in eyn gribl, they both pee into the same hole 

10. 'Gut morgn Brayne, retekh trog ikh, Good morning Brayne, I’m carrying radishes!'  

11. vi a kozak a tsuker-lekakh, like [handing] a Cossack a sugar-coated cookie.  

12. a treyfene haldz firt tsum shmad, gluttony [lit. an unkosher throat] leads to apostasy,  

13. az a narishkeyt gelingt, blaybt es alts a narishkeyt, even if you get away with doing 

something foolhardy, it remains a foolishness. 

14. dvorim yoytsim min haleyv nikhnósim el haleyv, words spoken from the heart 

penetrate the heart.  

15. ma noymar uma nedaber, what can I say and how can I plead (from Gen. 44:16)?  

16. a rakhmen af gazlonim iz a gazlen af rakhmonim, whosoever takes pity on those 

who act with cruelty will end up acting cruelly towards those who deserve pity. 

17. vi a mentsh nemt zikh unter, azoy helft im got, God helps those who help 

themselves. 

18. Baytn tsaytn zikh, the times they are a-changin’ 

19. Yidish muz geyn sheyn ongeton, Whenever you represent Yiddish, you must wear 

your Sunday best. 

20. az men darf dem ganef, nemt men im arop fun der tliye, if you need the thief, cut 

him down from the gallows 

21. Ven a meydl kumt tsum rov, iz zi a meydl, er—der rov. Ven a rov geyt tsum meydl, iz 

zi shoyn nit keyn meydl, er shoyn nit der rov. When a young woman goes to the rabbi 

[for his counsel], then she’s a young woman and he’s the rabbi. When it’s the rabbi 

going to the young woman [however], she’s no longer [merely] a young woman and he’s 

no longer the rabbi.  

——6—— ——6——

——6—— ——6——



22. a frume pushke, a pious charity-box 

23. nit fun al-khet vert men fet, from the [recitation of the confessional prayer of] al 

khet one doesn’t gain weight  

24. me meynt di hagode, nit di kneydlekh, someone who is more intent on eating the 

Passover dumplings than on reciting the Haggada 

25. ne podmazhesh, ne poyedesh, if you don't shmear, you get nowhere. 

26. smotret' v knigu, videt' figu, looks at the book and sees a fig [i.e., doesn’t get a 

word]. 

27. Ende gut, alles gut, all’s well that ends well 

28. für das gewesene zählt der Jude nicht, for that which has been, the Jew will never 

pay up. 
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2. Aspects of the Märchen and the Legend 
MAX LÜTHI 

In the introduction to a recently published collection of Breton folk-
tales the editor, Geneviève Massignon, noted the remark of one of 
her informants that these Märchen were so old that one couldn't 
know if they ever were invented by anyone: "contes si vieux que Ton 
ne sait pas si personne les a jamais inventés."1 The remark of this 
woman of Lower Brittany, in particular the choice of the word in-
venté, shows exactly the feelings of countless hearers and narrators 
of folk tales and also those of many scholars: these stories could not 
have been invented; they must somehow have created themselves. 
"Composition" (Zubereitung) in literature and "spontaneous crea-
tion" (Sichvonselbstmachen) in folk literature are the formulations 
Jacob Grimm used to express this.2 

Under the influence of the theory of gesunkenes Kulturgut such 
views later fell into disfavor. We have not become weary of repeating 
that it is not any mystical folk mind which creates poetry, but that in 
every single case it is a certain individual. When in his large-scale and 
careful investigation of the tale of the Animal Bridegroom, which 
appeared nearly fifteen years ago, Jan-Öjvind Swahn arrived at the 
assumption of some kind of collective origin for this tale type, of 
which "Amor and Psyche" is the best-known representative, critics 
immediately objected that his arguments were taken from the "moth 
chest of Romanticism."3 Now the Breton storyteller whose avowal we 
cited at the beginning of this article has certainly not come in contact 
with that notorious chest at any time. Yet even modern research has 
again approached the position of Jacob Grimm in a sense, proceeding 
from a completely different hypothesis. Advocates of the so-called 

NOTE. Reprinted from Genre 2, no. 2 (June 1969): 162-178, by permission 
of the University of Illinois Press; translated by Barbara Flynn. Originally 
published in Germantsch-Romanische Monatsschrift, � . F. 16, no. 4 (1966): 
337-350. 
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Märchen biology, which investigates the life of the tale, that is, the 
function and role of the tale and of its narrator in the community, 
say that not only the narrator but also the audience participate in the 
construction and wording of the tales. The narrators pay attention 
to the needs and desires and also to the immediate mood of the lis-
teners. Creative personalities wanting to innovate are restrained by 
their generally more conservative public. Less skillful narrators are 
corrected and encouraged to improve the story. The Hungarian schol-
ar Gyula Ortutay said flatly, "The audience takes part in the creation 
of variants." 

In this way modern Märchen biology comes to conclusions similar 
to those of modern folksong research. This stresses that one might go 
so far as to designate folksongs as collective creations, since only 
those songs could become folksongs which from the outset are 
planned according to a current idea and which are created according 
to a current form or which can adapt themselves to this form in the 
course of transmission. The effect of repeated singing may either be 
destructive (Zersingen) or corrective (Zurechtsingen). The Märchen biologists observe a corrective way to tell a tale (Zurechterzàh-
len), as well as an incorrect and destructive way (Zerzählen). Once 
again I will quote Ortutay: "We have . . . learned that a ballad or a 
tale begins to degenerate, to become bad, when the audience is no 
longer present, when the item is preserved only by the individual 
memory, which becomes more and more unsure." The audience spurs 
the narrator on to a better, finer performance and spurs his rivals to 
emulate him.4 

Beside the folkloristically and sociologically focused Märchen biol-
ogy stands Märchen psychology. Today this is supported above all by 
developmental psychologists and by the members of the Jungian 
school. In another way and in another sense than Märchen biology, 
psychologists too shore up the theory of the collective origin of folk-
tales and with it the old theory of polygenesis, which is admitted for 
simple tales, but which has been given up almost as universally for 
more complicated creations. Psychologists detect in Märchen symbols 
of emotional events that in essence are common to all men, even if 
they are also differentiated according to the individual, race, and 
stage of culture. Because even complex psychic events, above all the 
maturation processes, take place in a similar way everywhere and at 
all times, relatively complex stories, which mirror these events, could 
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have originated independently from one another everywhere and at 
all times.5 

The continuing argument over the question of how far tales and 
legends are of collective and how far of individual origin shows that 
the impression that Märchen and legends have not been arbitrarily 
created, not inventé, but somehow arose and grew by themselves, an 
impression occurring again and again among simple peoples just as 
among scholars, really contributes to the fascination of this creation. 

In the present essay, which by no means attempts to discuss the 
problem in a fundamental manner, the apparent or real spontaneous 
creation of objects in folktales can serve as a point of departure. Even 
now it has become clear that the most varied sciences are interested in 
the Märchen. The literary scholar attempts to investigate the history, 
that is the origin, development, spread, and changes of the tales, but 
he also asks about their structure and style and about the view of man 
and the world contained in them. The folklorist seeks not only 
traces of old customs and rites in the Märchen and legend, but as a 
biologist he investigates their place in the life of the community; he 
is interested in the tales and in the relation of the tales to their envi-
ronment. The sociologist also promotes Märchen and legend biology, 
and beyond that he sees in legends and tales reflections of the disputes 
of the different social groups. Historians of religion and mythologists 
take tales and legends as evidence of the relation of men to the super-
natural, and psychologists, educators, and psychiatrists try to under-
stand them as the expression of emotional development and complex-
ities and to investigate their effect and influence on healthy people 
and on patients, on children and on adults. Thus tales and legends 
are a field of activity (at times one might say a playground) for many 
sciences. 

Since in Märchen, and especially in legends, standards are also set 
and ethical demands advanced, one could think that even philosophy 
would allow herself to be tempted out of her ivory tower. So far this 
has not happened. Instead, folkloristics is concerned with this side of 
the legend, with the moralizing and ethical standards in the legend. 
The folklorist is the most comprehensive caretaker of tales and leg-
ends. He is not only their investigator but at the same time their col-
lector and usually also their editor. Each science investigates the 
folktale from a different standpoint; each makes other aspects visible. 
We have already touched on a few of these, and we will touch on a 
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few others, but essentially we are limiting ourselves to the literary 
method of observation. This also has more than one side and has the 
advantage of a certain objectivity. Märchen psychology easily leads to 
speculation. Whether the various figures of the tales represent vari-
ous parts of the personality is a matter for discussion. 

Since each action of a man is also an argument of this man with 
himself, it seems to me that one cannot deny the supposition that the 
family in the folktale is a symbolic representation of the total per-
sonality—"Each person is a little society"—a supposition that is at 
least relatively justified. But it still remains a supposition, whereas 
the descriptive statement that the family as an organizing principle 
plays a greater role in the Märchen than in the legend is in the realm 
of the observable. That it is the nuclear family which forms the folk-
tale (nephews, cousins, or aunts scarcely ever appear) contributes to 
the strictness of the narrative form. At the same time, something of 
its world view manifests itself in the way the Märchen presents the 
family. The family in the Märchen is full of tensions, full of inner 
conflicts. The hero and heroine are better sheltered in universal nature 
than they are in family. Animals and stars are usually more trust-
worthy and helpful partners than brothers and sisters, sons and par-
ents; to scarcely any of the usual helper figures does the hero of the 
Märchen have a closer relation than to the helpful animals. These are 
sober statements. But whether a helpful fox symbolizes a specific side 
of the unconscious allows for a difference of opinion. Because psy-
chologists lean toward bold theories, they have so far encountered 
from folklorists and literary scholars almost as strong a rejection as 
that encountered by the Nature Mythologists of the last century. 
However, their contribution to the knowledge of the folktale should 
not be underestimated. If in this literary essay little is said of them, 
this should not be taken as a value judgment. 

To the question of what is spontaneously created in the Märchen— 
we will speak of it next—one might answer: the manner of narra-
tion, the style. Whoever acknowledges that the characteristic mark of 
a work of art is the harmony of all its elements in a unified style6 will 
state, perhaps with a certain bewilderment, that in the European folk-
tale, which in the form finally transmitted to us is certainly not the 
work of a single person, such a harmony of stylistic elements estab-
lishes itself as though spontaneously. The folktale likes everything to 
be sharply defined, of specified form. It likes to speak of staffs, 
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swords, guns, feathers, and animal hairs—all things whose form 
approaches the linear. It often mentions little boxes, nuts, eggs; not 
only costly clothes or spinning wheels, but whole castles are enclosed 
in a nut or an egg and therewith are confined in a circle with a clear 
outline. One of the best-known folktale motifs is that of the life in 
the egg; the innermost life of the giant or a cannibal is not in his 
body but somewhere far away in a well-hidden and well-protected 
egg. Only the one who breaks or crushes this egg can kill the giant. 
In our context one recognizes at once that the egg occurs here not 
only because it is an ancient symbol of life, but also because as a sty-
listic element it is well suited to the total style of the folktale. The 
folktale also likes to speak of rooms, houses, and castles, all things 
with sharp borders and horizontal and vertical interior lines. The cas-
tle, a mentally projected geometric conception, is a sort of emblem 
for the folktale, just as the cave with its uncertain form lost in the 
darkness of the earth is an emblem for the legend. Correspondingly, 
in the Märchen clothing plays a greater role than the body—whose 
presence we often feel very clearly in the legend. 

To the partiality for sharply outlined, clearly formed things is 
added the Märchen's general preference for hard and clear-colored 
metals such as gold, silver, copper, and iron; for minerals—stone and 
glass; and for bold colors, especially red, white, and black, above all, 
and the metallic colors. Mixed colors and shades are almost complete-
ly lacking. In addition to this come the formulaic numbers (3, 7, 12, 
100), formulaic openings and conclusions, transition sentences, 
charms and magic verse, the habit of formulaic repetition, multipli-
cation, contrast, and the tendency to push everything to its farthest 
extreme—the punishments as well as the rewards, the social types 
(the hero is either prince or swineherd) as well as character types 
(the hero and heroine are good, their opponents evil). The hero and 
heroine stand not only at the extreme ends of the social order but also 
at the extreme edge of the family. They are the youngest and appar-
ently the weakest and most unpromising. 

The same sharp formation, precision, clarity, and stability reign in 
the design of the action. Things such as the forest or the city into 
which the hero enters are only named, not described. The figures are 
isolated; they set out into the world alone; the action is developed in 
far-reaching lines, whereas by preference the events of the legend 
occur within one place. The folktale action has marked junctions, 
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tasks, commands, prohibitions, and restrictions; the hero is guided by 
advice, gifts, and assistance, not by emotional impulse or the decisions 
of his conscience. The terse conclusion is in accordance with the clar-
ity marking the narrow line of action. The sudden transformation, as 
well as any sort of miraculous happening, also fits into the total style. 
It is a style of precision and clarity. The episodes rank themselves to-
gether, not haphazardly, and not in unspecified numbers, as happens 
so often in the sweeping oriental tales, but usually in three divisions, 
with the stress on the last. As a whole the folktale is frequently in 
two parts. The order of episodes is in accord syntactically with the 
parataxis of the sentences. But many other tales also tend toward a 
clear diagram, which makes everything visible, makes everything pro-
ceed smoothly, and translates qualities into deeds, relationships into 
gifts. Neither the inner life nor the social life of the characters, nei-
ther their surroundings, origin, or posterity are presented. The char-
acters of the Märchen are cut out of the context of their existence; 
they have no real surroundings, no real inner world, no posterity, no 
ancestors. And the isolation of the characters accords with the isola-
tion of the episodes, which are sealed off in themselves, often so 
much so that reference or allusion to earlier events is avoided and in-
stead these events are told again in the same or slightly different 
words. Certainly this is one of the means of prolonging the tales with-
out having to lose oneself in descriptions. But it is at the same time 
suited to the whole style of the folktale. Indeed stylistic pressure is 
rather stronger than the need to expand the tales. 

When one considers that all this happened again and again in oral 
tales, among more and more different narrators, and among the most 
varied peoples, then one will involuntarily say that the tale has obvi-
ously risen spontaneously. That is, it arises not only or even predomi-
nantly from the necessities of oral transmission and the primitiveness 
of the narrator. Folksong and legend have different styles than the 
Märchen. In folksong the colors of living nature, green and brown, 
occur frequently; in the Märchen mention is made of neither the 
green of the deciduous forest or the pine forest nor the brown of tree 
trunks, fields, or hair, but rather they speak of golden hair and cop-
pery-colored forests. This is not because these are easier to tell of or 
more convenient to transmit but because they belong to the style of 
this class of tale. 
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Thereto it happens that a picture of man automatically results from 
this style of the European folktale, which I have tried to sketch com-
prehensively or at least to indicate.7 At the center of the Märchen 
stands the hero or heroine. All other characters, no matter how sharp-
ly drawn, are only opponents, helpers, or motivators of him, or they 
contrast to him. Now the central character, the hero, appears, in ac-
cord with the total style of the folktale, as one isolated. He is the 
outermost, most dispensable member of the social order as well as of 
the family. Within the family he bears the stigma of stupidity or lazi-
ness; not infrequently he is the only child, born to parents who have 
been childless for a long period; he is a stepchild or a Tom Thumb; 
magical conception may mark him and single him out—he appears 
as the offspring of an animal or even as half-man. He leaves his par-
ents and by no means always returns to his father's house, as Hansel 
and Gretei do. Hansel and Gretei are abandoned; others leave volun-
tarily, travel under completely different pretexts out into the un-
known world and encounter adventures alone. But precisely because 
they are nowhere firmly rooted, they are free to accept each new rela-
tionship, free to enter into and dissolve every tie; they receive gifts and 
help from otherworldly characters easily and surely. 

In its heroes and heroines the Märchen delineates man as isolated 
and, because of this, capable of universal relationships. The hero of 
the Märchen is isolated but not at the mercy of the world; instead he 
is simply the gifted one, who receives gifts and aid at every step and 
is able to accept them, in contrast to his unendowed older brothers 
and sisters. He is isolated but not lonely, because he doesn't feel him-
self to be alone; all important contacts are made without difficulty. 
Because this representation of man results from the whole style of 
the Märchen, it recurs in each tale. Psychologists, who try to interpret 
the Märchen symbolically, refer to particular statements of different 
tales, to maturation and growth processes, to struggles with bonds to 
mother or father, to the search for the core of the true personality, 
to the devotion to unconscious spheres and neglected possibilities, to 
conflicts within the unconscious. We completely believe that such 
things are reflected in the Märchen. It is indisputable that the Märchen plainly invites symbolic interpretation. Everyone sees that the 
beautiful princess symbolizes a high value and that dragons, witches, 
and ogres symbolize evil powers. But in the interpretation of special 
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traits opinions can differ, and arbitrary judgment easily slips in. How-
ever the general picture of man, which is peculiar to this genre can 
be immediately gathered from the tales. 

The legend also gives a description of man. It is different from that 
of the Märchen because the viewpoint of the legend is different. The 
Märchen considers man; the legend considers what happens to man. 
The Märchen outlines the narrow road of the hero walking through 
the world and does not dwell on the figures meeting him. But the 
legend looks fixedly at the inexplicable which confronts man. And 
because it is monstrous—war, pestilence, or landslide, and especially 
often a numinous power, be it nature, demons, or spirits of the dead 
—man becomes small and unsure before it. The legend sketches suf-
fering man, stricken and perplexed, questioning, brooding, explain-
ing, but also struggling with a difficult decision, losing himself in 
wantonness or rising to a sacrificial act. More than once it has been 
shown that the historical legend in particular sketches man as some-
one enduring fate rather than shaping or mastering it.8 But the man 
of the legend is not more passive than he of the Märchen in every re-
spect. In thinking and interpreting, in the spiritual conflict with the 
powers meeting him, he is far more self-reliant and active than the 
hero of the Märchen, who accepts almost everything as self-evident. 
Not only his thoughts, misgivings, and fears arise out of his own soul, 
but also his decisions and deeds, whereas the hero of the Märchen is 
guided and moved through gifts, instructions, obstacles, and aids. In 
the distant view of the Märchen, men, animals, and otherworldly be-
ings change into mere shapes. The legend, however, is close to man, 
animal, and spirit. It has another viewing distance and another line 
of sight. In its center stands not man as such, but his difficult-to-
comprehend partner. 

Both the slight distance and the attention to the supernatural part-
ner automatically produce another description of man. It also pro-
duces another manner of narration. In this way, as the man of the 
legend is a groper, a questioner, a small thing surrendered to the grip 
of monstrous powers, so also is the manner of narration groping and 
fragmentary. It is debatable whether one could speak of a special 
legend style. "When dealing with the legend, there is . . . no point in 
asking after the form of the tale and after its generic style," declares 
Leopold Schmidt. "There is no such thing; in the legend, everything 

——97—— ——97——

——97—— ——97——



Aspects of the Märchen and the Legend 25 

is content."9 Such an attitude apparently does not differentiate at all, 
or not enough, between folk belief and legend. In folk belief every-
thing is content, but the folk legend is a narrative form and as such 
has its style. In another place I have tried to describe this style more 
precisely as a mixture of elements of certainty and uncertainty, a mix-
ture which the divided, uncertain attitude of the man of the legend 
matches.10 

As narrative the Märchen is richer than the legend. As simple as it 
seems, it is differentiated in its way. It is aware of the contrast be-
tween being and appearing; especially is it aware of the two-facedness 
of a thing. The forest, the castle, and the forbidden room are at the 
same time places of danger and of important adventure, the wild ani-
mal can change to a grateful helper or to a radiant bridegroom, 
death can bring release or transformation to man. A more central 
bearer of the theme of appearance and reality is the hero of the Märchen, who appears to be stupid, lazy, dirty, awkward, ugly, and ab-
normal but then proves himself to be one who outshines all the 
others. 

Other important themes also appear in the Märchen, such as the 
meeting with oneself. We have already encountered the motif of the 
hidden life; the tales in which it is contained are known under a vari-
ety of names, such as The Giant without a Heart (and are Number 
302 in the Aarne-Thompson Type Index).11 The giant, ogre, or can-
nibal has hidden his life somewhere outside his body, usually far 
away in a berry, a bee, a bird, or a fish, in a sword, or especially in an 
egg. He who gets it in his power has power over the life of the giant. 
The secret of where the life is placed being conveyed to the hero 
through the maiden stolen by the giant, he finds the egg and crushes 
it so that the giant must die. In many variants it is the case that the 
death of the giant ensues only when one hurls the egg against the 
giant's own forehead. The giant dies by his own hand, as it were. It 
is noteworthy that the most different types of folk narrative, not only 
the Märchen, tend toward such a fateful self-encounter. As in ''Han-
sel and Gretei" the witch must burn in her own oven, in this manner 
other monsters also perish through their own evil methods; in the 
Märchen of the Romanic countries, for example, Bluebeard and the 
evil mother-in-law of Dornröschen perish in this manner. 

Especially impressive is a legend of a nightmare, recorded in many 
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Swedish variants. A farmer or squire finds his horse—sometimes it is 
designated as his favorite horse—sweat-covered every morning and 
standing shivering in its stall. He suspects the horse is being ridden 
by a nightmare and uses a device appearing in many such legends to 
ward off the nightmare. He ties a scythe, with its cutting edge up, 
upon the back of the horse. In the morning the farmer is found dead 
in the stall. Night after night, without knowing it, he has gone to 
oppress his horse himself, and he has now been slain by his own 
weapon. There are many legends about nightmares with the motif of 
a knife or scythe with its edge turned upward. Then on the next 
morning one finds a member of the household or village, either male 
or female, who was wounded during the night and because of this is 
now unmasked as one who "goes riding" at night. 

In the Swedish group,12 where not a man but a horse is ridden, the 
possibility is open for the owner himself to injure his horse and by 
this to inflict harm on himself as well. The highest and most decisive 
form of this possibility is the death of the man through his own pre-
ventive measures. This goal is not reached in all narratives. There are 
versions in which a servant ties the scythe to the horse and in the 
morning finds his master dead or only wounded in the stall and oth-
ers in which the farmer binds the scythe and then encounters the 
servant dead or injured. In this manner the variants oscillate around a 
goal which many of them reach, while others don't completely achieve 
it. But it is obvious that striving toward this goal is inherent in the 
legend group and that it aims there as the highest development of the 
conception of a tale held by the group. We encounter here a special 
form of the corrective way to tell a tale. 

There are not only original forms (archetypes) from which the 
variants were derived; there are also end forms (Zieljormeri) to 
which they strive. For many decades it has been the chief work of the 
so-called Finnish school to ascertain the original form of a tale type 
through a comparison of all its known variants. Scarcely anyone has 
concerned himself with what one could call an end form. In our ex-
ample, when certain versions stress that it is not just any horse which 
causes the squire's death, but his favorite, it means an accentuation of 
reference to himself. Similarly in the cycle of tales about Oleg or 
Orvar Odd, which also proceed toward the destruction of the hero 
through his own doing, there are climax forms in which the vehicle 
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of doom is not just any one of his horses or perhaps only a predatory 
animal, but his favorite horse, whom he loves and who has previously 
saved his life.13 

From Jeremias Gotthelf's "Schwarze Spinne" we know about the 
plugging up of demons of contagion. As a spider or smoke, the demon 
is shut in a crack, a knothole, or a dowel hole of a wooden house. 
Years later someone pulls out the plug, and then the disease breaks 
out anew.14 Here also variants tell how the actors destroy themselves. 
Thus in a version from Uri recorded by Josef Miiller: 

As the Black Death reigned in the land, they built at Spiringen a 
house in Sticki or in Butzli. During the construction a worker 
was stricken by the disease. His thumb was already black. Decid-
ing quickly, he cut it off and placed it in a dowel hole which he 
closed securely. Soon afterwards he went abroad. Ten years later 
he returned home. As he came to the Sticki-house he wondered 
about his thumb. He opened the dowel-hole and the finger 
leaped at his forehead. Then he was stricken by the pestilence 
and died in a few hours.15 

Here there are no ogres; only the theme of insolence and hubris, 
which often occurs in the legend, is a slight reminder of them. But 
the picture of the unfortunate man's own thumb leaping at his fore-
head is the legend's analogue to the Märchen s picture of the life in 
the egg which is hurled against the forehead of the giant and which 
brings death to him. Both are pictures of self-destruction. 

Also in the plague legend many variants reach the ideal form only 
approximately. "As the Black Death overran the Jen Valley," so it is 
reported, "a woodsman in the forest was stricken by it. He saw the 
black swellings, removed them with an ax, bored a hole in a fir tree 
and shut them inside. A year later he was laughing about them again 
and said he wanted to see what they were doing. He opened the hole; 
then a blue smoke came out and then he was finished."16 Thus the 
shape of a certain theme, here that of ruinous self-encounter, works 
itself in many legend types into the body of variants within a certain 
place, and, as if by chance, one version comes closer to and others 
farther from the goal contained by entelechy within the motif con-
stellation. Let us understand "goal" as a thematic concept, not as a 
quality of form.17 
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Among treasure legends is a group in which the spirit guarding 
the treasure must be forced to release itself. Every time the ghost 
commands the daring treasure hunter to do something, he must in-
duce the spirit to be released to do it himself: "Lead the way your-
self!" "Untie yourself!" "Chop it yourself!" Johann Wilhelm Wolff, 
who in 1853 published such a legend recorded in Hessen, notes, "The 
spirit leading the way is in such cases the main point, since otherwise 
the spirit would probably leap on the neck of the one he accompanies 
or inflict evil in another way."18 This realistic explanation is certainly 
completely plausible. But, against the background of all the other 
tales that are aware of the theme of self-encounter, the motif at once 
acquires a fuller meaning. 

A sort of evolution of material toward a goal inherent in it also 
appears in the legend which during the nineteenth century in northern 
Germany attached itself to the murder of an unpopular landowner.19 

In many variants the event words for itself an impressive final pic-
ture: the lord must dance himself to death on the sherds of his own 
wine bottles. In one case the real point of departure is that the man 
has been tortured to death with scissors, glass fragments, and rods; 
in one other, that the sticks with which he had previously thrashed 
people are used on his body and beaten to shreds. In this way what 
so often occurs in tales has here happened in reality—the hard-hearted 
man perishes through his own instruments of torture. The narrative 
fantasy, however, even in this case tends toward the optically signifi-
cant and symbolic final picture—the dance of death of the lord on 
the fragments of his own wine bottles. In another case a variant com-
bines both: "Si hebben de Wienfläschen intwei smäten, un he hat so 
lang up de Schörwen danzen müsst, bet he doot wäst is. Mit de Pietsch 
hebben se em dräben." The tyrant is not murdered, he must dance 
himself to death, and his own whip drives him to it. 

Another kind of self-evolution of material we meet in the wide 
circle of variants on the death of Great Pan.20 In the writings of Plu-
tarch about the fall of the oracle we read how the helmsman of a 
Greek ship is called to from an island, "When you come to Palodos, 
announce that Great Pan is dead." As the helmsman then does this, 
"one hears a great lament, not from one, but from many voices." 
Modern legend collections have recorded numerous similar tales. 
Austrian legends tell how a Fänggin, a young forest-woman, serves 
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as maid to a farmer. A man going through the mountain forest sud-
denly hears a hoarse voice call to him, "Tell the Stutzfärche, the 
Rohrinde is fallen and dead." In the house of the farmer the wander-
er tells of his unusual experience; and then the maid rises, begins to 
howl and lament, runs swiftly to the mountain forest, and is seen no 
more. The names change in other versions of the tale and in different 
traditions, but they usually have reference to trees; vegetation spirits 
have been inferred—in reflections on Pan as well—and the mourning 
of the death of Nature spirits in autumn has been thought of. But in 
northern Germany the same story is told about kobolds, and in Eng-
land and Ireland it is even told about cats. Mutual relationships are 
not clarified; the northern form can just as well be the original as the 
southern. 

As early as 1922, the American scholar Archer Taylor advocated 
the opinion that the bearers of the action are less important than the 
story itself. In each landscape the legendary beings entrusted to it are 
simply inserted as figures. What interests us in our connection is the 
circumstance that the change of the figures automatically changes the 
story. The forest beings of the south usually begin to mourn with the 
reception of the tidings of death; the cat of the north, however, re-
joices over the news of the death of the King of the Cats because now 
it will become the king's successor. Or it leaps at the throat of the 
lord, who along the way has killed a wild cat, and chokes him. In 
the Märchen one can exchange figures almost arbitrarily; it has no in-
fluence on the course of the action whether a minister or a coachman 
plays the usurper and claims to have killed the dragon. The less easily 
flowing legend, however, feels the force of the changing characters 
and adapts itself to their individuality. The nature beings of the Alps 
are sensitive. But cats are considered witches' animals and have a 
bad reputation, especially in Celtic regions. Thus under their influ-
ence the tale takes another direction, as by itself it approaches dark 
tragedy, whereas in the Alpine legends the prosperity that the Fang-
gin has brought to the farm continues after her departure. In the 
English version, the earliest-known variant of which arises in the 
middle of the sixteenth century, when the man who along the way 
has killed the unknown cat tells his deed at home himself and through 
it proceeds to his own destruction, a theme well known to us again 
appears. 
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We have called our essay "Aspects of the Märchen and the Leg-
end." From the point of departure of spontaneous creation a number 
of different aspects have come into view; others have remained un-
mentioned. We now refer back to one of the tales previously men-
tioned and consider in particular a few more points. The legend 
group last discussed, that of the death of Great Pan, above all shows 
much of the individuality of the legend: projection of a mysterious 
and completely different world into the profane world of everyday, 
the uncanny actions, the astonishment of the perplexed, the incom-
prehensibility of the unknown world. This unknown world, however, 
manifests itself in a very precise sentence, cited exactly from the most 
ancient to the most recent records. All this is evidence for that mix-
ture of definite and indefinite elements of which we have already 
spoken.21 

"D'Jochrumpla söl hêmkô, der Muggastutz sei tôd." "Kilian ist 
tot!" "Balthasar est mort!" or "Burlotte est morte." "Commend me 
unto Titton Tatton and to Pus thy Catton and tell her that Grimalkin 
is dead." '� � � � � �  � � � �  � � � �  �ò � � � � � � � , � � � � � � � � � '� � � IIàv �  � � � � �  
� � � � � � � . There follows a very definite reaction, whose meaning, how-
ever, remains doubtful—here again is the characteristic entwining of 
defined and vague. This tale type is fully explainable neither as the ex-
pression of a vegetation cult (Wilhelm Mannhardt)22 nor as a mere 
consequence of auditory illusion (Taylor), but only as the expression 
of that common experience of a hard-to-explain but strongly felt and 
unfamiliar world breaking open the borders of our profane existence. 
But from this completely different world emanate normative effects. 
In the legend group that tells of the death of an otherworldly being 
this is expressed only by way of suggestion; it is expressed more clear-
ly in the plague legend, which punishes the curiosity of the hero. A 
warning against presumption and hubris is a component of many leg-
ends. Moralizing takes from the supernatural legend as well as the 
historical legend a part of their terror, because through moralizing 
the events acquire a tangible sense. 

But also in moralizing, the comment of a particular social group 
makes itself noticeable. If in the Mecklenburg legend of the tyrant's 
dance on the wine bottle sherds as well as in many legends of tyrants 
and castles in Switzerland there is a social protest from the lower 
class, there is in the Alpine legend in which cowherds criminally 
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waste milk, butter, and cheese an important warning from the upper 
class—the owners of the mountain pasture wish to frighten their 
cowherds away from carelessly or wastefully handling the goods en-
trusted to them. He who carelessly or perhaps maliciously allows a 
cow to fall into a chasm must go around after his death and Sisyphus-
like draw the fallen animal out of the chasm again and again. Remov-
ers of boundary stones must wander—here the community expresses 
itself in criticism. Whoever enlarges his farm goods at the cost of the 
Allmend, the communal property, is stigmatized particularly sharply 
(much in contrast to today, where one is accustomed to cover tax evad-
ers with the mantle of understanding). 

If social criticism can emanate from different classes and groups in 
this manner, so too different epochs naturally make themselves notice-
able in the legend and the Märchen. Where in antiquity the death of 
Great Pan is spoken of, Christian thought can later make its way. 
While cutting wood, servants hear a bird sing, "Stutzi Mutzi! Tomor-
row we must go to church, the chief is dead!" Thus in the legend the 
otherworldly realm is not only moralized but also Christianized. His-
torical changes can also be identified in the Märchen, though mere 
shifting of elements, such as the substitution of swords with guns, of 
the inn with the hotel, affect only the surface area of the Märchen. 
But it is believed as well that one can find traces of historical devel-
opments in its structure. In the tale of The Giant without a Heart, 
frequently alluded to here, the hero receives from the animal helpers 
the ability to take on their shape. It is thought that this shifting of 
shape is older than the magical summoning of animals usual in other 
tales. In the contact with the beasts of prey one suspects an older 
level than in contact with domestic animals.23 But descriptive research 
may say that younger and older layers unite in the Märchen; each ele-
ment is woven into the whole. 

The historian, as well as the psychologist, moves in the realm of 
conjecture and, like him, is exposed to severe disappointments. Thus 
one ventured to conclude from the old-Germanic-sounding rhythm 
of the verse "Rapunzel, Rapunzel, lass dein Haar herunter" that the 
Rapunzel tale extended back into a relatively early time—if not into 
the Germanic, then somewhere into the tenth, eleventh, or twelfth 
century. And then it turned out that that coining of the verse orig-
inated with Jacob Grimm and that in the source (the model text of 
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which moreover is not a German but a French Märchen) there is no 
verse at all but a clumsy and completely unmagical prose: "Rapunzel, 
lass deine Haare runter, dass ich rauf kann"—the awkward transla-
tion of the French "Persinette, descendez vos cheveux que je monte." 
Other scholars assume a relationship between the tower of the Rapun-
zel Märchen and the puberty house of many primitive peoples and be-
lieve it is possible to ascertain the age of the tale in this way.24 

In my exposition I have refrained from such daring hypotheses 
and have tried only to show what lies open today, what yields itself, 
as it were. In what appears obvious are many problems and many as-
pects. To consider a few of them, if only in a quick survey and with-
out systematizing them in any way, was the intention of this essay. 
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Epic Laws 
of Folk Narrative 

Axel Olrik 

This essay by the distinguished Danish folklorist is one of the basic 
studies of folklore. Highly regarded by European folklorists, it is not 
as well known in the United States. The essay is an ambitious attempt 
to delir:eate some of the principal laws governing the composition of 
folk n:trrative. Unlike origin studies of the same era, its findings have 
withstood the criticisms of the passing years and they contiuue to 
excite each ne\v generation of folklorists. 

In reading Olrik's paper, which was originally presented at an inter
disciplinary congress ill Berlin in 1908, one needs to be aware of his 
concept of Sagenwelt or world of Sage. ~g._Ld_e.fine_d_!ll'.-Olrik,--.0_ 

yi.!:tu~JyjPlall-inclllijve term and is meant to inc:QII2Q!:~te such for~s 

as folktale. mvth, legend, and folksoqg. This definition is important 
inasmuch as Olrik feels that the "laws" are not limited to just one 
genre, such as legend, but rather that they are equally applicable to 
many genres. To Olrik the world of Sq.g.L.i~u\n ind.e-P-endeQLdomain, a 
realm of realili.:...;;ru_il_rate from thf....!:fiiL~_o_rJ<:LsubjecUojts_Qw_n_LlJJ.e.S_ 
and re:gulations. These Sagenwelt rules are such that they take pre
cedence over the everyday rules of objective reality. It is for this reason, 
he argues, that folklore must be measured by its own laws, not the laws 
of everyday life. Folklore does not have to obey any laws but its own. 

Olrik's conception of these laws is analogous to what anthropologists 
term a superorganic conception of culture. By superorganic, anthro
pologists mean that culture is an autonomous abstract process, sui 
generis, which requires no reference to other orders of phenomena for 
an explanation of its origin, development, and operation. If the organic· 
level includes man, the superorganic is "above" man, and it is inde
pendent of and thus not reducible to purely human terms. The rationale 
is that just as man himself is considered to be more than the sum of 
inorganic (chemical) elements of which he is composed, so the super-

organic is asurnccl to be more than the organic elements which underlie 
it. Superorganicisis in anthropology have abstract patterns or principles, 

. such as evolution, governing human behavior and culture. 

-1

EPIC L\WS OF FOl.K ,NARRATIVE 131 
,.",

i he most recent advances in folklore research have Ll'en based mainly on a 
variety of .highly specialized studies. r certainly hope that the ntqnher of 

such specialized studies wi]] increase, but at the sallle time, it seems to me 
that Vie must also pay attention to more general questions. A method of 
folklore research, a biology of the Sage, is what we nvecl. 

I have been concerned with such questiDns for S01~1" time now, and I have 
found capable collaborators in seminars at the University of Copenhagen. I 
shall not present all of my endeavors in this field at this time; however, a 
sample of the biological elements might be appropriate. l 

Anyone who is familiar with folk narrative has observed when h.<: reads the 
folklore of a faraway people that he feels a sense of recognition even if this' 
folk and its world of traditional narrative were hithel"lo completdy unknown 
to him. 

Two factors are often cited to explain this recognition: (1) the common 
intellectual character of primitive man, and (2) the primitive mythology and 
concept of nature which corresponds to this character. But the matter is not 
so easily settled. For what touches us the most is not the familiar conception 
of the entire world of narrative so much as the recogllition of certain char
acteristic details. Why, for example, is the youngest brother the luckiest? 
Why does the creation of the world or of man occur in exactly three stages 
among various peoples of the Old and New World? 

Let us attempt to put together these pervading similarities so that we get 

not merely a biology of Miirclzen, or just it taxonomy of myth, but rather a 
systematic science of a more comprehensive category: the Sage. This category 
would include myths, songs, heroic sagas, and local legends. The common 
rules for the composition of all these Sage forms we can then call the epic 
laws oj jolk narrative. These laws apply to all European folklore and to some 
extent even beyond that. Against the background of the overwhelming 
uniformity of these laws, national characteristics seem to be only dialect 
peculiarities. Even the traditional categories of folk narrative are all governed 
by these general principles 0 f Sage construction. \Ve call these principles 
"laws" because they limit the freedom of composition of oral literature in a 
much different and more rigid way than in our written literature. 

I shall mention first the law which is certainly best known to you. The 
Sage does not begin with sudden action and does not end abruptly. This is 
the Law () [ 0 pcnin/{ (das Gcsctz des Eillganges) and the !~_~Z1C!._2J.JJ:2.S{!lg (rlas 

I This es,ay, in somewhat shorter iorm, lVas given as an "ddre,s to the ]-li,torians' 
Congress in Ikrlin, in :\uguSl 1908. I have expressed lhe sam,' I';ews although with other 
iJiustrative examples in DUJlslw Studia (190S), Pl'. (,9-89. A, ail earlier study, a chapter 
in Gudmund Schlitte';; book OldsagJl (11/1 God/jod (Copenhage!1, I(JOi), pp. 94-11 i, must 
he mentioned. From Schultc, I have horrowed the [crms "To,opli",.i.'iclJls'· and ".·lc/;/(I"
gewichts ("jon'argl" and "ba.~,'aeg/"); see my n'vie\\', "l':pi~ke LOI'e 1 Gote-Aeltcll' 
Olclsagn" in Danske Stud;a (]'JOi), pp. 193-·201. Recently :\.'trid Lund has (reatl'd the 
scopc of the epic Jaw,; in :\mericun Indi:Jn mutel"iab ("lndi,,"'k ""gndiglnjn~ og de 
('piske lovc," Dililske S/udier" [190Ir], P1J.Ti.'i-88). I am indebted to Astrid Lund ior 
IV!archl'n malcr.iab for the "Law of Closing." 
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Ge.\·ct:: dr'S .·l1Jsclil!lsscs). The Sage lH.'gins uy mov;ng from calm to excite
ment. and after the c0i1cluding event, in \vhicha princip~l character 
freque:1tly has a catastrophe, the Sage ends by moving from excitement to 
calm. For example, the epos cannot end with the last breath of Roland. 
Before ending, it needs to relax the clenched fIst of the sword-hand; it needs 

.. the burial of the hero, the revenge, the death through grief of the beloved, 
and the execution of the traitor. A longer narrative needs many such rest
points; a shorter narrative needs only one. Hundreds of folksongs end, not 
with the death of the lovers, but with the interweaving of the branches of the 
two roses which grow up out of their graves.2 In thousands of legends, one 
fmds the revenge of the dead or the punishment of the villain appended to 
the principal action. Often the ending takes the form of a locally established 
continuation of the plot: the ghost in the ruined castle, the description of the 
tumulu's, the perennial return of the victim, or the like. The constant 

reappearance of this element of terminal ~~LI11_shows that it is based, not just 
on a manifestation of the inclination of an individual narrator, but on the 
formal constraint of an epic law. 

A. colleague in a Copenhagen seminar who wanted to know whether there 
were any exceptions to this law read through a multitude of Danish M archen 
all of which ended with the release from an enchantment. Here, more than 
anywhere else, one would expect to find an abrupt ending; but the Marchen 
never ends with the statement "she was set free." Sometimes, right after 
the sudden disenchantment. the tale continues with a new, loosely attached 
episode. l\Iost frequently following the catastrophe or climax, one finds the 
release of a minor character or the suggestion of future events. And if there 
are no other possibilities for continuation, then the storyteller always adds 
a long jesting closing formula in order to quiet the mood. He hangs a fig leaf 
on the kfiirchen, as it were, in order to cover its nakedness. Thus, the Law 
of Closing invariably holds for the various forms of Sage. 

Yet I should not say that there are no exceptions in the world of folk 
narrative. In Spanish ballads one may encounter the phenomenon of a sudden 
beginning or sudden end. For example, the captive sits and awaits his 
death but-in the last line of the song-the king's daughter, his liberator, 
opens the door. The frequency of such a phenomenon, however, within this 
essentially literary domain is sufficient to show that here one has a new type 
of poetic effect which is lacking in true folk poetry, but which is well known 
in modern literature. 

Another important principle of Sage composition is the Law of Repetition 
(das Gcsetz del' IVicderholullg). In literature, there ar~'-';n;;:~y"'~'a~~~ 
producing emphasis, means other than repetition. For example, the dimen
sions and significance of something can be depicted by the degree and detail 
of the description of that particular object or event. In contrast, folk narra

tive lacks this full-bodied detail, for the most part, ;l11d its spare descriptiolls 
are all loo urief to serve as an effective means of emphasis. For our traditional 

oral narrative, there is but one alternative: repetitioll. A youth goes into the 
giant's field three days in succession and each day he kills a giant. A hero 
tries three times to ride up the glass mountain. Three would-be lovers are 
magically rendered immobile in one night by a maiclen.,i Every time that a 
striking scene occurs in a narrative, and continuity permits, the scene is 
repeated. This is necessary not only to build tension, but to fIll out the 

body of the narrative. There i~iDtensifviI1,.g.J'IT2etitiYlUJD.rL~jmp]e.Jepetition, 

but the important point is that \yi1hQ.1LLJ<:petition, the Sage ~annotattain 

~ full~~L.f()!rn· 
The repetition is almost always tied to the number three. But the number 

three is also a law in and of itself. That three appears in M archcl1 and 
myths and even in simple local legends with incredible frequency, you all 
know; but perhaps it has not been made sufflciently clear to you though 
that in hundreds of thousands of folk traditions, three is the highest number 
with which one deals. Seven and twelve and sometimes other numbers 
occur of course, but they express only a totally austract quantity. Thr.~ejs 

lhe ma:2.!!1~!!1...E!um..~e.r ...~~Ll!:1en and objects which occur in traditional narrative. 
. Nothing distinguishes the g~~t-b~~il~-~-ffoik-na~rati\'Cfro~l mOclern literature 

and from reality as much as does the number three. Such a ruthlessly rigid 
structuring of life stands apart from all else. When a folklorist comes upon 
a three, he thinks, as does the Swiss who catches sight of his Alps again. 
"Now I am home!" 

However, the entire world of folk narrative docs not obey the La~_v.......2.l
 

Three (das Gesetz del' Dreiza/zl).4 In the Indic stories, especially the literary 
tales, the Law of Four (das Gcsetz del' Vierzalzl) often replaces it. This is 

3 Motif H331.1.1. Suitor contest: riding up glass mountain, appears in TaIL' Type .,30.
 
The Princess on the Glass Mountain; Motif D2006,1.I, Forgotten tlJncl'e reawakens
 
husband's memory by detaining lovers through magic, appears in Tale Type 31.\, The
 
Girl as Helper in the Hero's Flight.-ED. "UTE.
 

4 Olrik was not the Iirst to note the frequent occurrence of threefold repetition,
 
Earlier studies include H. Usener, "Dreiheit," Rhl'illisch('.\ ,\IIISI'II})' .IiiI' Philologi(', \'01.
 
S8 (1903), 1-47, 161-208, 321-62; Raimund l\hiIIer, "Die zahl 3 in ,;age. dichtung und
 
kunst," in XXX Jahresbericht del' K.K. Staats-Oberrealsrhllie ill T('schen 1!l1I SrMussl'
 
des Schuljahres 1902-1903 (Teschen, Ger., 1903), pp. 1-2:;, (It is customary in Europe
 
for scholars to write articles in secondary school graduation programs, Man\' oj the,;,'.
 
like the Miiller study. are \'ery valuable, Unfortunately, th,'>' are "ften hard I" lind ('\"'n
 
in the best libl'aril's,) Some of the scholarship concerning th· number three ,;ince Olrik's
 
paper includes Alired Lehmann. Dreiheit lind drei/arh(, IVi('derholllllg illl [J(,Il!srh(,1l
 
Volks11larrhcn (Leipzig, 1914); Eugene Tavenner, "Thl'ee ,.., a Magic :'\urnber in Latin
 
Literature," Tmltsactions of the :lI11,'rican Philological :ls.w,·i'I!;'m. Vol. ·:7 (1'116). 117

4.,; Emory B. Lease, "The :'\umber Three, l\lysterioll'. Mystic, Magic," Classical
 
l'hilulogy, Vol. 14 (1919) . .'6-7.\; Fritz Gobel, For 111 ('1/ uud /01'1111'1,/ <f,.,. ('pisrhl'll <In'i}'''it
 
in der Griechischm riiCh/llllg (Stuttgart, I'13:'i); and \\. Deonna, "Trois. sUlwriatii
 
absolu," L'All1i'llli/,: Classi'llle, Vol. 23 (19."1). 40.1-2:->, ['his partial li,;[ shows one
 
prohlem folkk'rists often encounter in the cOlll'se of their n'.search: Illl!l"rL,nl studies of
 
folklore are published in non-folklore journals, and the pn,!l!ell1is'!lndingth(''<' scaltered 
studies.-Ell. :'\OTE.2 This is Mutif E611.0.1, Twininp: branches p:row from graves of lovers.-Ell. NOTE. -2
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connected with the religious conceptions of the Indian people. In India, there 

arc also collections of traditioml oral tales in which the number three is 
completeiy avoided in an attempt to renect the authentic fullness of life. 
Here the investigater can .'ice that the three was once prescnt, but that it 

has been eliminated by the narrator. The number three has been tenaciously 
retained though. in the great mass. of popular tradition-Greek, Celtic, 
Germanic-in J11iirchcll, myth, ritual, and legend, in all that has the appear
ance of the primitive. The Law of Three extends like a broad swath cut 
,t]1rough the world of folk tradition, through the centuries and millennia of 
human culture. The Semitic, and even more, the Aryan culture, is subject 
to this dominant force. The beginnings of its rule are, in spite of all the 
recent excavations and discoveries, lost in the obscurity of prehistory. We 
can, however, observe the end of its rule where three gradually succumbs 

to intellectual demands for greater realism. 
In Homer. it has lost its power over the characters and it is limited to 

such minor details as the number of times an action is performed. Hector, 
followed by Achilles, runs three times around Troy. It is also found in 
weakened form in our Danish folksongs. In the heroic songs of the elder 
Edda,5 the number three is in a way restricted, but it does playa large role 
in the mythological songs. The Icelandic family sagas go even one step 
further, and seem quite modern because of their lack of threes. Only one 
isolated saga from an outlying region of Iceland (Isfirding's Hawardssaga) 
follows the ancient practice. Everywhere in classical antiquity, and especially 
in the European :YIiddle Ages, one sees how narrative slowly detaches itself 
from the number three, with a certain inconstancy according to whether one 
strives for a realistic representation or a fantastic coloring. But the end 
result is always the loss of the number three. 

In true folk narrative, or more precisely, within the realm of narrative 
which has traditionally been under the influence of the number three, the 
Law of Three continues its indomitable rule. About 150 to 200 versions of 
the Miirchcn about the lucky ring lie before us. 6 Without exception, three 

magic gifts appear therein. Only in one literary version, the 1'ortunatus 
tale, are there two. 7 Thus the Law of Three reigns supreme in the purely 
oral versions. 

I shaH now turn to other numbers. Two is the maximum number of 
characters who appear at one time. Three people appearing at the same 
time, each with his O\vn individual identity and role to play would be a 

5 The "l'ltlrr Edda" is the Poetic Edda. The "younger Edda," written several centuries 
latcr in the thirteenth century by Snorri Sturluson, is usually called the Prose Edda.
ED. :'\on:. 

I; This is T;t!" Type 5(,(;. Th,' Three Ma;.:ic Objects and the Wonderful Fruits 
(Forlun;ilus).-,·En. :'\,rn:. 

; Set' ..bl'lle's \'aluable Vcrgit'iclirndc ,lliirchCJllllltf'l's1Ii:h/(ngfll (Helsinki, 1907), p. 131. 
11'11(, correct reference would appear to be Aarne's VergiriC!zl'lldl' Jfiirc!zenlorsclwngell, 
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violation of tradition. The La7!:!...2l.T.3.£!!Lt.!!.JL.;).!:.c~le((ias Gesciz der sccl1isclzen 
Z1Vc-ihcit) is a strict one. The description of Siegfried's battle with the dragon 
can serve as an example. Throughout, only two pl'dple appear on tIle stage 
at one time: Siegfried and Regin, Siegfried and his mother, Siegfrterl and 

Odin, Siegfried and Fafnir, Siegfried alld the bird, ~iegfriecl and Grani. 
The Lawof Two.to a Scene is so rigid that the bird can speak·to Siegfried 
only after Regin has gone to sleep (and this is entirely sllperJ111011s in terms 
of the epic itself). 

For the same reason, the princesses of folktales can attend the battle 
with the dragon only as mute onlookers. The interaction of three or more 

char~<:!er~_.~:hi<::b.js.~o pOPl~!~IT_irl. Ii t<::rarY-dralll;;"-i:~';~~;t . 'a]j;;;\:e;I __ i,n folk 
narrative. 

The Law of Two to a Scene is correlative to the important £!!..~Lr;C!..I?}Lf!sJ:.. 

(das Gesetz dcs Gcgensatzcs). The SaK0.s al\'~.~~~,y(~~!z.~(L 8 A strong Thor 
requires a wise Odin or a cunning Loki next to him: a rich I'eter K.r~inwr, a 
poor Paul Schmied; near a grieving woman sits <1 joyful or comforting one. 
This very basic opposition is a major rule of epic composition: young and 
old, large and small, man and monster, good ane! evil. 

The Law of COiltra..3!L~QX~~J.r.<2..n:Uh.~.J?r.()tagoni~~_QLt}:~~§(]gq_OI~t.. t0, the 
otherjI)_~lj,0,cLuals, vyhose characterjstics and action~ are determined by the 

.requireme_~t.....!~_a.t,t~.Dr,~.e(l_rl.~i_tb~ti..~l_..!2._.~h.os~_(J,rJhe,protagonist., An appro
priate example is the Danish King Rolf who is so celebrated in our heroic 
sagas because of his generosity. He thus requires a stingy opponent. However, 
in this example, the identity of the opponent changes. Now it is a Skoldung: 

Rorik; now it is a Swede: AdisJ.9 But even if only one such contrasting 
person is found, this is suffIcient to satisfy the demands of narrative com
position. 

Some types of plot action correspond exactly to the Law of Contrast. 
(1) The hero meets his death through the murderolls act of a villain (Roland, 
Rustem, Rolf Kraki, Siegfried); [0 (2) the great king has an insignifIcant 
and short-reigning successor (Hjarwarcl after Rolf, Hjarni after 1'rodi, 
"Shorthair" after Conchobar).11 

Further, we might observe that whenever two people appear in the same 
role. boQ!_ are depicted as being small and weak. In this tYI;~-'oTClos~-i;Ssoc{i--
-~- _. -,----.... _.-_ .. _--_.~--._--._ ..._.,.-.._--,._---------. 

R Olrik has anticipated Claude Levi-Strauss's structural nnalysis of myth insofar as 
Levi-Strauss sees myth as a logical model in which polarities are mediated. S"c Claude 
Levi-Strauss, "The Structural Study of Myth," JOllY1lai "I !lmericall Fo/k/on', \'01. (,8 
(1'),';,';), 42S-44.-ED. :'\on:. 

9 Most of tbe individual characters and sagas from Danish and lcelnndic tradition used 
by Olrik as illustrative examples in tbis essay are discussed in his 7'hr lleroj( L,.gl'llds 01 
Denmark (New York, 1919) 10 which the interested studcnt may rder.---En. :'\'rn:. 

[0 These heroes appear in Ihe C/zallsol/ cI,' Rolami, tile S/zai/llalllah of Firdallsi, 
IIr6ilssaga Kraka, and V()/slill~a Saga, re~pectivt'1y.-En. :\OTE. 

I I Hjarward and Rolf appear in Ifr6/lssrzga Kraka; tbe :lccount of ! ljarni and Frodi 
may be found in Saxo Grammaticus, Bonk VI, article 172 of the (;es/a f)mlOrlllll; 

":",,,;,.,," ,I" hi .<;(,,·i(~l(' Finlio,()u;.:rienne, Vol. 25 (Helsinki, 1908), pp. 8.'i-97.-En. Non:.] Conchobnr and Shorthair arc part of the Cuchulain cycle "f Celtic lradilion.-·-En. :'\on:. 
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tion, ~wo ....e_v<ld~_. th.~_.Law ..p_eSlEl_c_~a~l of ..C:.Ql1..!~<l~La.l).~J~et:Ollle:.~ubjll.g<JleL
inst~'JiLt9Jh~.I,!l'('L_O 1 T""illS (das Gcsctz dcr Zwillinge). The word "twins" 
must be taken here in the broad sense. It can mean real twins-a sibling 
pair-or simply two people who appear together in the same role. The 
persecuted children of Greek and Roman kings are real twins and we might 
mention Romulus and Remus as the most famous example.JZ Even more 
common in northern E.urope are the king's two children who are pursued or 
murdered,13 as in the Marchen of Hansel Rnd Gretel,l4 However the law 
applies even further. Beings of subordinate rank appear in duplicate: two 
Dioscuri 15 are messengers of Zeus; two ravens or two Valkyries, messengers 
of Odin. If, however, the twins are elevated to major roles, then they will 
be subordinated to the Law of Contrast and, accordingly, will be pitted 
against one another. This may be illustrated by the myths of the Dioscuri. 
One is bright and one is gloomy; one immortal and the other mortal. They 
fight over the same woman and eventually kill each other. 16 

Leaving the subject of numbers, I shall mention briefly another law: 
The Importance of Initial and Final Position. Whenever a series of persons 
01' things--occ'u;~s~·-then· the r;rlnCip'alone will come first. Coming last, though, 

will be the person for whom the particular narrative arouses sympathy. We 
may designate these relationships with nautical expressions, "the Weight 
of the Bow" (das Toppgewicht) and "the Weight of the Stern" (das 
Aclztcrgcwicht). ~?~._.~ent~r of gravity ofthe nar~a_ti\Te..always lies in.the 
:1clztcrgcwicl~t. Now that this theorem has been stated, it appears to be 
self-evident. You all know how much the last attempt of the younger brother 
in M iirchcn signifies. 17 :1 clztergcwicht combined with the Law of Three is 

12 Other examples include Amphion and Zethos in Thebes, Pelias and Neleus in 
Mycenae. Leukastos and Parrhasios in Arcadia (Hahn, Sagwissenschaftliche Studien, 
p. 340: 'Arischc Aussetzungs- und RUckkehr-FormeI'). [For a discussion of this Hahn 
reference, see the introduction to Raglan's "The Hero of Tradition," the next article in 
this volume-ED. "OTE.] 

13 Hroar and Helgi (Hr6ljssaga) , Hrcdric and Hrethmund (Beowl/l!) , Erp and Eitil 
(Atlan/iU). Signy's tlVO children (Volsunga Saga), Haddinr:; and Guthorm (Saxo I), 
Regner and Thorald (Saxo II), Roc and Swtus (Saxo II). In terms of the action, the 
second of the two brothers is most frequently quite unimportant; he is strictly a silent 
person. "The two Haddings perform together a valiant deed since they are twins and 
the youngest" (Jlavarar Saga). For two as the number of insignificant or indifferent 
things, see the examples from R. Ill. Meyer, Die Alt-gcrmanische Poesie, pp. i4f. In a 
broader sense, lhe "twin-structurin,,;" is the preference of folk narrative for a pair of 
brothers as persona,,;es of secondary rank. Gunnar and Hogni, but not Sigurd; the two 
Saxon warriors. and the two sons of Frowin a,,;ainst Uffi; Svipdag and Geigad against 
Starkad. (One exceptional example is Hamdir and Sarli as either historical survivals or 
perhaps as secondary characters in relation to Svanhild and] ormunrek.) 

14 This is Tale Type 327A, Hansel and Gretel.-ED. NOTE. 

15 The Dioscuri are Kastor and Po!ydeukes in Greek mythology, Castor and Pollux 
in Roman mvtho!ogv.-EIJ. Non: 

. 16 This ev~nt doe~ not occur in all accounts. See H. ]. Rose, A Handbook of Crah 
Mythology (London. 1958), pp. 230-31.-ED. NOT1' 

17 See Motif H1242, Youngest brother alone succeeds on quest, and LlO, Victorious 
y-oungt·~t san.-ED. I'\oTE 

EPIC L/\WS OF FOi.K N,\RRATIVE 137 

the principal characteri.<;tic o·f folk narrative-it 10' an epic law. ?'ote that 

wh~E!__~~~_JI_n~._()u~selves in areligigllS_<::Ollt<;xt, .then Tpppgcwic!lt rules: then 
is Odin greater than his two attendants. However. when these figures appear 
in folk narratives, then they are governed by ilclltcrgewicllt; then Odin no 
longer acts as the principal member of the triad. Jnstt'ad the principal mem
ber is--as the last of the three gods-Loki. IS 

Thus I have discussed the more obvious formula~ of folk narrative. Still 
the question is open as to whether one should attempt to reduce all of the 
remaining essential structure of the tale~ to set formulas. 

I ~hall mention only in pa~sil1g the general principle that _~'lch_~J1!.rib\.Ite 

_f2f a person_~~(UI.lif!g.J11Ll~t_~.e.._~~presse~I in actiol~~-gtherwise itis nothing. I ') 
l\lodern literature-I use this term in its broadest sense-loves to entangle 

the various threads of the plot amongst each other. In contrast, folk narrative 

holds the individual strand fast; folk narrative j~_?J~~'-!Yss.iJ.L~lfe:-_sjtJUIJlcd 

(einstrangig). It does not go back in order to fIll i'~i~~~fi-<k~'!JJs. If SlJ..<::.P_ 

~vious ~~~.~g~<?_u~~Lil~.fO_~.J:l"l..'!l_il2.I]_J?_!1ece~~§:!}'L th<:~_Lt __ wi ILQLgiy_e~l in_ 
dialogue._ In the city, the hero of the tale hears of the man-eating dragon 
who has caused misery throughout the land. Siegfried hears the story of the 
Rhinegold from Regin. When one finds such phrases as "now the two 
stories proceed along together" in the Icelandic ~agas, then one no longer 
has folk narrative; one has sophisticated literature. 

With its single thread, folk narrative docs nol know the perspective of 
painting; it knows only the progressive series of has-reliefs. Its composition 
is like that of sculpture and architecture: hence the strict subordination to 
number and other requirements of symmetry. 

How strictly the pattCl'ning (die Schcmatisicrung) is followed must be 
astonishing to a person who is not familiar with folk narrative. T.}~Q_D_Q.ople 

and situaJions_.()t.!he~s.9-.!1le.sQ!:Larg._~loJ.as_clifferenlas possible, but as similar 
a1_IJ()ssible. Three days in succession the youth goes to an unfamiliar fJeld. 

IS This is also the case in the myths of Idunn, of .-\ndvari, and in the Faroese 
LokkataUllr. In the Voluspa, however, the divine function plTsent at the creation of nnn 
consists of: Odin,' Villi, VC; Hal', Jafnh{lr, Thrithi, witll the last two in each instance 
being only associates or rel1cctions of the IiI'S!. IFor a recent study 01" Loki, see iolklorist 
Anna Birgitta Rooth's Loki in Scandinavian Mylholo.~y (Lund, 1'JCJ1) ,-·ED. :\on: I 

19 I shall present only a single exnmple here. If one WL'l',' to begin "There was once a 
youn,,; motherless girl who was unhappy but beautiful and kind ... ," it would be 
entirely too complicated a thou,,;ht for a Miirc!II'II. II is Illuch beltel' wbc'n thest' ideas are 
expressed in action and when these actions are all connected: (I) the s(epdau.c:hll'r is sent 
out to the heath to gather heather and is given only ash ·cakes as pro\'isions; (2) she 
speaks kindly to the litLie red~cappecl man who pe"ks out I"rom the knoll of heather and 
she gives him some of her ash-cakes; (.Il the l.ilLie man Jll'(·scnts Iwr wilh gil"ls'; pc'arls 
fall from her hair when she combs it and gold pic'ces from her mouth when ;;he opc~ns it. 
(E. T. Kristensen, Jysk·r Folkt'1l1indrr, Vo!. S, :\0. I.'.) Thus, her unhappiness, her 
kindness, and her beauty are conveyed as threc phases "I" the plot. I (JIrik rilt's this 
vcrsion of Tal" Type 4S0, The Spinning-\Vomen by the Spring, from one of the many 
colle.ctions of E. T. Krisll'nsen, IVho was one of n1lJst active collectors of folklore of all 
time. For an account of the unbelievable industry of Kristc'nst'n, see \V. A. Craig;c·. "";vald 
Tang Kristensen, A Danish Folkloris(," Folk/orr', Vol. 'J (IS'));), 1'l4-224.-··EIl. :\OTI': I 
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Each day he encounters a giant, carries 011 the same conversation with each 
one, and kills each one in the same manner. 

Thi~J)gi~_~~J:lJzLI1:\~LPiJiX~_l~:~.s Every.. it?_5~~lU?~~1l1i(lE_~e.~~hetit:.ya}~~.
 
thing sLIQ~xll~I2~I~sj.L~I,!J)J:lr.g~~.e(l.an(I.onJy.Jbe ..9utsalienLand
.. t;s~~l]JjilL~t011~ls 
strikjl1.g. 

The Sage invariably rises to peaks in the form of one Dr more major 
ta~-~~fl!."ii-'(Jj-;;;;pt~it;;~tiO~~;;pl~stisC!;~; Ii;;) :fri'the;;e'sce~:es;'theacto~'~~ 
draw ncar to each other: the hero and his horse; the hero and the monster; 
Thor pulls the World Serpcnt up to the edge of the boat; the valiant war
riors die so ncar to their king that cven in death they protect him; Siegmund 
carries his dead son himself. 

These sculptured situations arc based more on fantasy than on reality: 
the hero's sword is scorched by the dragon's breath; the maiden, standing 
on the back of a bull or a snake, surveys the scene; .from her own breasts 
the banished queen squeezes milk into the beaks of a swan and a crane. 

One notices how t.b.e tableaux _scen~Jr.~qJ!~lltlYsQ.IIY.eY_1l9L~Lsen;;e..(,lLthe 

ephemeral b1JL!:.aJh~L';L~ertiljJLmmJj.tY_.9LpeIsist.mc.ubLQ\J.gh.. tiroe: ..§~.!!.1.?on 

,gU1011g the_c9Ll.l!,11fl0..in..t~e halL.()f..t~~._!,~ili?t.1.r:~s; Thor with the World 
Serpent transfixed 011 a fishhook; Vidarr confronting the vengeance of the 
Fenris Wolf; 20 Perseus holding out the head of Medusa. These lingering 
actions-which also play a large role in sClllpture--possess the singular 
power of being able to etch themselves in one's memory.21 

The Sa!£e has it~Llo<gjf. (Logik). IhLt!le.Q1es which are 12!:.~.?~nted must. 
exer t an in 11 uen~.Ql1.-tb.~. pI0 t,,_ll.ll~Lr:n..9.I~o.y.~L....mLiDfl.tL~!!_<;.~j!Ll?J"QRO rti on 
..1Q...1b.~L~_;:;ttO!lLjl_J:l(;L\ve.ighLLlJ..Jl1Ln<lrr_iltive. This logic of the Sage is not 
always commensurable with that of the natural world. The tendency toward 
animism and even more toward miracle and magic constitutes its funda
mental law. It is important to realize that above all else, plausibility is alway~. 

ba~ed.....JlIlon th.G.Jor<;;'Lo.Uh.ciJ1JeLll?Ly?.!i.dLtY..QUhLplQL Plausibility is 
very rarely measured in terms of external reality. 

Unit.Y-2.l.pLo.~ (die Einheit del' Handlung) is standard for the Sage. One 
sees this best when one compares the true Sage with literary works. The 
presence of loose organization and uncertain action in the plot structure is 
the surest mark of cultivation. For particular cases, however, there ilre 
variou~ degrees of unity: in Miirchcn, songs, and local legends, it is strong; 
in myths and heroic sagas, it is less strong but still obvious. 

I t thus appears that the actual epic unit)! (epische Einheit) is such that 
~(J:u.!.arra.tj:v:.~eJ.eJl)c;Jl.L.\v.Q.r~~.\yithin jt so.as .t() .cr.c..a!.c....?:.fl..c;y.en.tl. the.possibUi,ty 

20 Vidarr, son of Odin, killed the World Serpent after it had killed Odin. This episode 
is found in tbe description of Ra~narok (the destruction of the world) in the Vo]uspa 
of the Poetic Edda. For further discussion, see Axel Olrik, Ragnarok: die Sagen vom 
Wel!unlergallg (Berlin. 1922) .-En. NOTE 

21 For a discussion of this point based upon some experimental evidence, see 'oVal tel' 
Anderson. Eiu Volkslnmdlichcs Experiment, Folklore Fellows Communications No. 141 
(j·[cisinki. 1951), pp. 42-·U.-ED. Non: -5
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QL~_hL(:h.Jhc;_Ust.encr .. hads.ei:n.righLJrYrn the be.\~j nning and which he had 
n_t::.yerJ~!...!'iEb.~_of.. As soon as an unborn child is promised to a monster, 
then everything hinges on the question of how he can escape the monster's 

22power.

On the other hand, there is also ~1 ideaCc./!i£..U1Jj!y(cine ideale Einlteit dcr 

H andlung): ~al !2.'.lrra ti ~e.~~me!,1.ts_-,'!I_c. ....gr:..o~Ip'~d .~Qgether. irl. (IT<1er. t() be~t 

jllun:!ill?:tUhueJ9-1iol]~hiI2~ ..QLJbe.i;:hara<;ters. The king's son is liberated 
through the cleverness of the monster's daughter, but-and this is the next 
element-he forgets her and must be won by her once more. 23 

The greatest law of folk tradition is i:'onccn.1u!.!.i()it.!2naLfadfrU:..C'/lilracter 
(Konzentration um eine H auptperson). When historical events occur in the 
Sage, concentration is the first consideration. 

The fates of leading characters sometimes form a loose agglomeration of 
adventures as in the case of the tales of "Strong John" or "The Youth Who 
vVanted to Learn What Fear IS."24 Only the formal single-strandedness amI 
a certain regard for the character hold the pieces together. In general, how· 
ever, protagonist and plot belong together. Hamlet with his folly and his 
father-revenge is-in spite of his verbosity-an cxample of the total con· 
centration on a leading character. It is only his later adventures which fall 
outside the province of folk tradition and take on the character of a novel. 

It is very interesting to see how folk narrative proceeds when the Sage 
recognizes two heroes. One is always the formal protagonist. The Sagcbegins 
with his story and from all outward appearances he is the principal character. 
The king's son, not the monster's daughter, is the formal protagonist of the 
folktale about the forgotten fiancee. Siegfried, not Brynhild, is the most 
important person in the Volsunga Saga. vVhen a l)1arLIll).Q......\yQ.I11.~IL.i1pp~ar 

tog~th~Lthe l!l::l.!!J~_t!lLl1}.Q~Ullm..Qrt({!1..L.fb~!5'}<::le.r,.:N.~y~r.thGIe~s., ..the.actual 
inter:.est f~_<lt,l<;.r.1.tJ.y.JLe.s_::~g!Uh.<:..\y..9_!.1!~"_~t is the forgotten fIancee and not 
the king's son for whom we have greater sympathy; Brynhild has moved 
the poets of the Edda songs more profoundly than Siegfried has; Aslaug 
outshines her husband, the Viking king Ragnar. 25 Folk narrative fInds even 
within its constraints of form the ways to freer and more artistic development. 

22 This is Motif S211, Child sold (promised) to devil (ogre.)-En. NOTE 
Z3 This is Tale Type 313, The Girl as Helper in the Hero's Fli~bl.-E[). i\'on: 
24 These are Tale Types 650;\ and 326 respectivcly.-ED. Non: 
25 For an English translation of the sa~a of Ra~nar Lodbl'Ok, see Mar~aret Schlauch, 

The Saga of tlte VO!sllngs, 2nd cd. (New York, 1949), pp. 183-256.-£n. NOTe 

——111—— ——111——

——111—— ——111——



——112—— ——112——

——112—— ——112——



——113—— ——113——

——113—— ——113——



——114—— ——114——

——114—— ——114——



——115—— ——115——

——115—— ——115——



——116—— ——116——

——116—— ——116——



——117—— ——117——

——117—— ——117——



——118—— ——118——

——118—— ——118——



——119—— ——119——

——119—— ——119——



——120—— ——120——

——120—— ——120——



——121—— ——121——

——121—— ——121——



——122—— ——122——

——122—— ——122——



——123—— ——123——

——123—— ——123——



——124—— ——124——

——124—— ——124——



——125—— ——125——

——125—— ——125——



——126—— ——126——

——126—— ——126——



——127—— ——127——

——127—— ——127——



——128—— ——128——

——128—— ——128——



——129—— ——129——

——129—— ——129——



——130—— ——130——

——130—— ——130——



——131—— ——131——

——131—— ——131——



Excerpt from "Little Gidding" in Four Quartets, copyright © 1943 by T. S. Eliot and 
renewed 1971 by Esme Valerie Eliot, reprinted by permission of Harcourt Brace & Com-
pany and Faber and Faber Ltd., London. 

Published by 

State University of New York Press, Albany 

© 1998 State University of New York 

All rights reserved 

Printed in the United States of America 
No part of this book may be used or reproduced 
in any manner whatsoever without written permission. 
No part of this book may be stored in a retrieval sys.em or 
transmitted in any form or by any means including electronic, 
electrostatic, magnetic tape, mechanical, photocopying, 
recording, or otherwise without the prior permission in 
writing of the publisher. 

For information, address the State University of New York Press, 
State University Plaza, Albany, NY 12246 

Production by Bernadine Dawes • Marketing by Patrick Durocher 

Library of Congress Cataloging-in-Publication Data 

Wiskind-Elper, Ora, 1960-
Tradition and fantasy in the tales of Reb Nahman of Bratslave / Ora 

Wiskind-Elper. 
p. cm. — (SUNY series in Judaica) 

Includes bibliographical references and index. 
ISBN 0-7914-3813-9 (hardcover : alk. paper). — ISBN 0-7914-3814-7 

(pbk. : alk. paper) 
1. Na 'manof Bratslav, 1772-1811. 2. Hasidic parables—History 

and criticism. I. Title. II. Series. 
BM532.W57 1998 
296.1'9—dc21 97-39254 

CIP 

1 2 3 4 5 6 7 8 9 10 

——132—— ——132——

——132—— ——132——



CONTENTS 

Preface ix 

Introduction 1 

I. The Poet's Self and the Poem 9 

1. The Figure of the Zaddik 11 
2. Innovation and Inspiration: Linking Past to Future 23 
3. The Approaching Redemption 26 
4. Autobiographical Aspects 33 

II. Telling Tales; or, The Physics and Metaphysics of Fiction 41 
1. The Sanctification of Fiction in Hasidic Tradition 41 
2. Adoption of Narrative Elements from Other Genres 50 

Folktales 50 
Rabbinic Literature 55 

3. The Tor ah as Text and Archetype 56 
4. Multifarious "Texts" and Their Symbolic Value 66 

III. The Romantic Drama 75 
1. Romanticism: A General Definition 76 
2. The Romantic Quest 80 
3. The Indwelling Life of Nature 84 

The Garden 86 
Music 90 

4. In God's Image He Created Her 103 
Metaphors of Motherhood 105 
The Shekhinah: From Mourning to Joy 109 

IV. The Dimension of the Fantastic 115 
1. A Characterization of the Fantastic World 122 

The Mythical World and its Evolution 125 
Mythopoetic Archetypes 135 

——133—— ——133——

——133—— ——133——



CONTENTS Vlll 

Between Fast and Future: Nostalgia and 
Expectation 142 
A Definition of the Fantastic as a Literary Genre 148 

2. Perception and Deception: Transmutations of Reality 
within the Tale 150 

The Dream Paradigm 151 
The Tale Entitled The King's Decree 156 
The Dream of the Circle in Hayyei Moharan 161 
The Tale Entitled The Lost Princess and 

the Song of Songs 163 
The Tale Entitled Fly and Spider 166 

3. Blurring of Boundaries, Shifting Identities 169 
Theological Implications: The Kushiya 174 

4. Metamorphosis of Imagery 183 
Symbol 187 
Metaphor 201 
Allegory 205 
The Tale of Heart and Spring 209 

5. The Effect of the Dimension of the Fantastic on 
the Listener/Reader 219 

Notes 225 
Bibliography 287 
Index of Subjects 295 
Index of Sources 305 

——134—— ——134——

——134—— ——134——



II • Telling Tales; or, The Physics 
and Metaphysics of Fiction 

1. T H E SANCTIFICATION OF FICTION 
IN HASIDIC TRADITION 

It is told that when the Ba'al Shem Tov was faced with the task of 
saving a soul, he would go to a certain place in the forest, light a fire, 
and meditate in prayer—and what he requested would come to be. 
When, a generation later, the Maggid of Mezherich was faced with the 
same task, he would go to the same place in the forest and say, We can 
no longer light the fire, but we can still utter the prayers—and what he 
asked became reality. Yet a generation later, R. Moses Leib of Sassov 
had to perform the same task. He, though, went to the forest and said: 
Now, we cannot light the fire, and we do not know the secret prayers 
and meditations, but we know the place in the forest to which it all 
belongs, and that must be enough—and it was enough. But when an-
other generation had passed and R. Israel of Ryzhin was called upon to 
perform the task, he sat down on his golden chair in his castle and said: 
We cannot light the fire, we do not know the prayer, we do not know 
the place, but we can tell the story of how it was done. And, the story-
teller adds, the effect of his tale was no less than the actions of the first 
three.1 

This emblematic description of the evolution of the Hasidic move-
ment—despite its end a century after Reb Nahman's death—intimates 
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the theme of our chapter: the status of the narrative in Bratslav tradi-
tion, the role played by "fiction" both in the human and divine realms. 
Essential to our discussion is an unconservative, associative utilization 
of the lexicon of literary analysis. This approach guides us throughout. 
In the first part, our concern is the sanctification of the tale, as a liter-
ary form, in Reb Nahman's worldview. Its inherent mirroring of his-
torical as well as cosmic events, its mystical function in linking lower 
to upper worlds, and its importance as a didactic tool—all three as-
pects of the tale as genre justify its centrality in Reb Nahman's oeuvre. 
In part 2, we will consider the nature of other narrative models that 
seem to have inspired our author in his creation. Among them: folktales 
of non-Jewish tradition, allegories and midrashim preserved in rab-
binic lore, biblical prophecy. The influence of sources such as these in 
stylistic, thematic, and interpretative terms will be explored. Part 3 
seeks to compare the Jewish mystical perception of the Torah itself as 
the ultimate text—polysemous, inherently symbolic, ontologically po-
tent—to Reb Nahman's conception of his own tales. From this phe-
nomenology of the Text we turn in part 4 to an investigation of the 
nonverbal "texts" that appear in myriad forms in Reb Nahman's oeuvre. 
Some of these symbolic microcosms include hands, maps, portraits, 
instruments—each of them telling its own wordless story. The unprec-
edented uniqueness of Reb Nahman's thirteen tales in Hasidic narra-
tive tradition will, I hope, come to the fore in the course of our discus-
sion. Yet before focusing our attention on them alone, it is important 
to place Reb Nahman within the context of Hasidic literary tradition. 
What were contemporaneous narrative forms? How were teachings 
(narrative as well as theoretical) transmitted and recorded? And can 
the authenticity of the texts engendered be verified, the author's and 
redactor's hands distinguished? The historical problematics of this sub-
ject are beyond the scope of our discussion; nonetheless, some brief 
mention of them is necessary in order to place Reb Nahman's oeuvre in 
proper perspective. 

Initially, I. Tishby and J. Dan explain, Hasidic literature consisted 
almost entirely of drushim, collected in books interpreting the Torah, 
specifically biblical texts that accompany the Jewish yearly cycle. Hasidic 
masters in the first and second generations used this form! almost ex-
clusively in the dissemination of their ideas. The literary value of such 
works, these scholars add, is negligible; they serve, though, as the first 

——136—— ——136——

——136—— ——136——



43 TELLING TALES; OR, THE PHYSICS AND METAPHYSICS OF FICTION 

and sometimes the only source of early Hasidic teachings.2 As for Hasidic 
stories, Tishby and Dan recognize three categories: stories told by the 
zaddik; stories told by his followers about the zaddik; and sihot, with 
predominantly ideological and moralistic content. Shivhei ha-Bdal Shem 
Tov, the first published collection of stories, is composed largely of the 
second type, and represents, in the eyes of the authors, the first propa-
ganda document of the rejuvenated Hasidic movement. In other works 
attributed to the Bacal Shem Tov, his teachings have been compressed 
to epigrams and sayings, many of them enigmatic. Reb Nahman's thir-
teen tales were the second collection of stories to be published; Hayyei 
Moharan contains all three narrative types, as does Sihot Moharans the 
first collection of sihot to appear in print.3 

According to S. A. Horodezki, an early-twentieth-century scholar 
of Hasidism, Reb Nahman told his tales in Yiddish and R. Nathan 
Sternharz translated them into Hebrew. As the latter testifies in his 
First Introduction to the tales, it was Reb Nahman's own wish to pub-
lish the Sippurei Maasiyot in a bilingual edition: "the upper 'text' in 
the Holy Tongue [i.e., Hebrew] and the lower in the 'foreign tongue' 
[lashon la'az, i.e., Yiddish]."4 However, the question of the correspon-
dence between two versions, Hebrew and Yiddish, remains unresolved. 
Chone Shmeruk suggests that the Yiddish version of the original sto-
ries differs from the text printed in modern editions, and his view is 
confirmed by Piekarz.5 Moreover, in the Second Introduction to Reb 
Nahman's Sippurei Ma'asiyot, R. Nathan Sternharz contends that in 
his Hebrew redaction, he "lowered himself intentionally to simple lan-
guage when he transferred the stories, recounted in 'the language of 
Ashkenaz,' into 'the Holy Tongue.'" This was "So that the meaning 
[was] not altered, for those who read them in Hebrew, from the way 
[Reb Nahman] told them originally."6 The dubious correspondence 
between the two versions poses clear difficulties for any critical reader. 
The Yiddish, more detailed, colorful, and lively, is, at the same time, 
more verbose and diffuse. The Hebrew, erudite by its very nature and 
directly allusive, is also awkward and at times impossibly recondite. 

Moreover, as Jacob Elbaum writes, we do not yet have tools fine 
enough to distinguish the elements, carefully transmitted, of Reb 
Nahman's own formulation and those added by R. Nathan Sternharz 
of Nemirov as he poured them from one vessel to another.7 Nonethe-
less, Reb Nahman himself is said to have warned his followers that 
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each word of his tales contained tremendous and precise mystical in-
tention; to change even a single word of the stories as he himself uttered 
them would severely cripple them. The text on which my discussion, 
throughout this work, is based is the Hebrew part of the traditional 
Bratslav bilingual edition, published by Aguddat Meshekh ha-Nahal, 
Jerusalem, 5745 (1985). The Yiddish version serves, at times, as a supple-
ment, an aid in understanding obscurities in the Hebrew text, but the 
latter dominates by far. 

The polyphony of causes leading to the narration of Reb Nahman's 
tales is loyally recorded by his students: "As a rule, each story he told 
developed from some conversation he had with us about events in the 
world. He would begin a tale because an aspect of some event was 
connected to an event in his heart. It was a matter of 'awakening in 
the lower realm,' drawing down a divine conception clothed in that 
event. . . ."8 

How, then, did Reb Nahman perceive himself, as an individual 
and as a storyteller, within this narrative continuum? In his eyes, a vital 
distinction exists between "tales of ancient days" and "tales in the midst 
of the years" (also called "tales of seventy faces" or "of seventy years"). 
The former are timeless, immortal tales, reflected in primordial, divine 
thought, before the world's creation. The latter, inextricably bound up 
in temporality, speak of earthly reality; in this second category are the 
tales about the life and times of zaddikim. Reb Nahman recognized 
these tales as his literary heritage: his forefathers' occupation with tales 
"gave birth" to him, and he saw it as his responsibility to emulate 
them, bearing his own children, as well, through the telling of tales.9 

My contention is that the art of creating narrative forms is an es-
sential cognitive tool; Reb Nahman's recognition of his entire heritage 
as a complex of "stories" engendered his choice of the same genre to 
perpetuate that heritage. Underlying our theme is the implicit dialectic 
between the occurrence of objective, factual events and the account of 
those events spoken in a second voice. This recounting of history seeks, 
ideally, to record and preserve the sequence of seminal events, but each 
representation of those events is, unavoidably, interpretation as well; 
in the relating, the teller cannot help but relate cause to effect, search-
ing for the inner direction hidden in the events of which he speaks. The 
etymological kinship between zablen and Erzahlung, conter and conte, 
sofer and sippur} etc., is clearly no accident; the clever narrator forever 
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orders his material. Like a rich man who counts and recounts his money, 
so a storyteller recounts his tale to keep alive the memory it tells. This 
act of verbalization serves a vital role: what happens in the world can 
make no sense to us until we make it into an account; only by telling 
about reality may we hope to grasp it. This vicarious reliving of events 
through narrative holds tremendous psychological power: in effect, it 
taps the same mechanism that activates psychoanalysis.10 The story-
teller relates his tale to himself and to his audience, communicating to 
all who hear him their personal connection with his message. The first 
biblical narrator-figure is Abraham's servant, sent in search of a wife for 
Isaac. The future that master and servant imagine together (Gen. 24:2-
9), Eliezer's prayer at the well foreseeing imminent events (Gen. 24:12-
15), the events themselves (Gen. 24:15-34), and his retelling of them 
to Rebecca's family (Gen. 24:35-50) and later to Isaac (Gen. 24:66) 
suggest the multiple guises of fact and fiction. Each of these units is 
indeed an independent fiction in the most literal sense. Over and over, 
Eliezer fabricates reality: he suggests hypothetical, alternate endings to 
his mission; ostensibly he "tells" God of his predicament; then he ex-
periences what he himself foretold; in the subsequent narration the 
story is canonized, and finally, back home, it becomes but an abstract 
gesture—"And the servant told Isaac all the things he had done." "Fie-
tion," therefore, must not be understood as a mere arbitrary invention, 
an imitation of reality, but rather a process of interpretation inextri-
cable from life itself. In this sense, fiction actually strives to preserve 
fact, to immortalize truth as it has been experienced.11 What Reb 
Nahman calls "tales of ancient days" are, then, a history of primor-
dial, cosmic events—though unexplainable, their order has been pre-
served in that abstruse form. It is this ineffable history that is retold in 
"tales in the midst of the years"; there, as in a mirror, divine truth may 
be recounted in human terms, related to human experience, communi-
cated to the human heart. Thus, in his eyes, all of tradition exists on 
two planes: from the story of Creation to the story of the Jewish nation's 
birth, from the lives of the patriarchs to the legends of great mystics 
and zaddikim—all these accounts are both physical and metaphysical. 
Though bound up in time, they are, as well, a sort of divine mythology, 
a cryptic theosophy naively disguised. 

The thirteen canonical tales in the collection of Reb Nahman's 
Sippurei Ma'asiyot must be seen as an organic part of this genealogy. 
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Charged with biblical allusions, with esoteric symbolism, with Hasidic 
ideas, they retell the same undying mythology. The paradigms of Lurianic 
Kabbalah—the Breaking of the Vessels and their restitution, the saga 
of exile and redemption—are vital components of this mythology. Their 
formative presence in nearly all of Reb Nahman's tales testifies to their 
status, in his mind, as archetypes, that any tale "in the midst of the 
years" must unavoidably re-present. But what is essential in this re-
presentation is not merely to recombine the dry bones of their plot but 
rather to convey the drama of those "tales of ancient days," somehow 
to relive the pathos inherent in the original events themselves. Perhaps 
the most clear illustration of this point is in the tale entitled The Master 
of Prayer. The parallels I will draw in the following discussion between 
this tale and the Lurianic paradigm are founded on commentaries in 
which schematic analysis is prominent.12 The story is set in a world of 
brokenness and confusion; in the middle, the cataclysmic disaster (the 
storm and the chaos it wreaked) is recounted a posteriori, but prima-
rily in order to set the narrative present in its proper context. It is the 
reckless search for a king in the absence of the True King that moti-
vates all the actions of this tale. The essence of each sect is rooted in 
some villainous reversal of the divine attributes informing the system 
of the sefirot. All the world's false beliefs, all idolatries, R. Nathan 
says, come from the Breaking of the Vessels; it is the kelippot, the shards 
of those shattered containers, that cause this fundamental distortion.13 

Thus each character in the king's original court—the master of prayer, 
the mighty warrior, the treasurer, the wise man, the bard, the faithful 
friend, the infant—corresponds with one of the seven lower sefirot, 
while the antithesis of each figure's dominant attribute is reflected in 
the immorality of each of the sects.14 The upper three sefirot, according 
to the Lurianic paradigm, remained intact, though damaged through 
the influx of divine light. Thus the king, queen, and queen's daughter 
of the tale cast themselves into voluntary exile—for a king who has no 
kingdom, no court, and no throne is but a caricature; he sits in a lonely 
field, his crown askew on his head. The master of prayer finds himself 
in this world where the kelippot seem to reign, and he sets out to lead 
it to its restitution. Thus the tale ranges from a legendary cataclysm 
(shevirah) to the realization of a prophetic vision (Is. 31)—idols of gold 
and silver are cast away, sinners repent, and the throne, king, and king-
dom are restored. 
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The cipher nature of these paradigms, so prominent in The Master 
of Prayer, becomes apparent when we consider other tales Reb Nahman 
told. The Humble King concerns, as well, a land in need of tikkun. The 
protagonist ventures through a country of lies, seemingly abandoned 
by the king who hides his face; his aspiration to restore the kingdom is 
linked, once again, to a revelation of that king's true being. In The Lost 
Princess, it is the act of zimzum that becomes the focal event.15 The 
mention of the king's six sons serves to verify the identity of his only 
daughter (the seventh, feminine sefirah of Malkhut); the father's unex-
plained anger at this beloved daughter leads to her imprisonment by 
evil forces and creates the necessity of her rescue. In contrast to these 
tales, with their focus on dissolution and their summary resolution, 
The Two Sons Who Were Reversed dramatizes the process of tikkun in 
rich detail. The tale itself is an Odyssean search for "the foolish land 
and its clever king"—a quest that culminates in the heroic trial of re-
storing the garden. The true son's first insight, to find refuge by the 
statue-king and thus avoid the invisible terrors that would block his 
entrance, signals the first act of tikkun. It is the mirror image of Adam's 
appeal, upon his expulsion from the Garden, to the Sabbath to grant 
him peace on his lonely path.16 He approaches, one by one, the monu-
mental symbols of the bed, table, chair, and lamp; he discovers the 
subtle flaw that has imprisoned each one in silence (the misplaced rose, 
the forgotten animal), and wordlessly returns the artistry of each ob-
ject to its former wholeness. And in reward for his new-won intuition, 
the garden itself breaks into song; it begins to play—a fantasy music 
box of tikkun. The Zohar reveals the mystical valence of that humble 
quartet of bed and table, chair and lamp. Together, they are four com-
ponents of the Shekhinah; by grace of human prayers her damaged 
form may be restored.17 Though this esoteric dimension is not explicit 
in the tale, the garden's Ninth Symphony rings with its truth, the miracle 
of ultimate restoration. 

Turning to the second paradigm, that of exile and redemption, we 
see that it, too, provides a skeletal frame on which the tissue of many 
tales is woven. The protagonists of The Cripple, The Two Sons Who 
Were Reversed, The Lost Princess, King and Kaiser, The Seven Beg-
gars, and Clever and Simple Son are all estranged in some way—driven 
from their land, from their family, from themselves. All of them suffer 
the pain of separation and yearn to return, to regain or to win what has 
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been lost to them. Indeed, one may argue that all folk and fairy tales 
are about exile, about battles with evil, and about escape to freedom. 
Yet, far from robbing the Lurianic paradigm of its validity, this argu-
ment only strengthens it. Truly, the tragedy of the holy sparks impris-
oned in matter is an omnipresent aspect of reality. Whether played out 
in the history of the Jewish nation or in the human soul, regardless of 
the actors' names, all stories must, inevitably, tell that single, undying, 
and primordial drama.18 

"In former generations, when kabbalistic matters were discussed, 
they were spoken of in such language," Reb Nahman adds after con-
eluding The Two Sons Who Were Reversed. "For until R. Simeon bar 
Yohai, Kabbalah was not discussed openly . . . before him, when people 
spoke of mystical matters, they spoke in such a way." Thus like the 
Torah, this tale of the sons of kings and slaves, the forest, the journey, 
and the garden is yet another phrasing of something that cannot be 
told directly. It is like the Soma juice in the ancient Vedic sacrifice: if 
unfiltered, the ambrosia is dangerous for mortals to drink, but when 
filtered it gives a taste of immortality.19 So the divine truths that the 
Torah contains are drugs of life as well as of death;20 they must pass 
through the sieve of narration, be clad in the guise of dreams, of fan-
tasy, or translated into a foreign tongue, that their essence may be in-
ternalized by human beings. At issue, in fact, is an irreducible dichotomy 
between "fiction" and "reality." The lament that "we have spent our 
years like a tale that is told" (Ps. 90:9) implies that perhaps there really 
is no difference between our lives and the story of our lives—both are 
equally fictitious, both are equally a mirror reflection compared to the 
reality of realms beyond our own. "For all the events that occur in the 
world, all of them surely allude to sublime matters, because nothing is 
senseless/solely in the world; the world never rests, even for a moment 
. . . certainly everything alludes to what it alludes, yet all is but mere 
hints compared to infinity without end."21 

In chapter 1 we spoke of the influence of the author's self-image in 
the formulation of his works. Inspired by the image of the Bacal Shem 
Tov, Reb Nahman recognizes yet another responsibility upon the 
zaddik's shoulders: he is a storyteller who, through his tales, has the 
power to effect changes both on the cosmic and the human level. In 
Reb Nahman's words, "[T]he Ba'al Shem Tov, may his holy memory be 
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for a blessing, was able, through stories, to unite disparate entities. 
When he saw that channels on high had been blocked, and they could 
not be repaired through prayer, he would make them whole by a tale."22 

The implication, as Joseph Dan explains, is that not only prayer but 
stories as well are invested with theurgic power. Their narration may 
cause the reunion of sefirot such as Tiferet and Malkhut, which had 
grown distant from one another, preventing the influx of divine mercy 
from emanating outward and downward into the lower world.23 Yet 
the need for reunion exists not solely on that esoteric level; through his 
tales, the zaddik restores his listeners' souls; he draws them from their 
path of error and returns them to the will of the Creator. In the image 
of the crooked-necked beggar, who "throws his own voice" through 
the dark night to draw together the two lost birds, so the zaddik "clothes 
the Torah in tales, i.e., sends the voice of God to the Assembly of Is-
rael" in simple, human tones they can understand. "And the opposite 
is true as well—he must convey the praying voice of the Assembly of 
Israel to God. Thus the zaddik clothes prayer in the tales he tells. For 
the advocates [ba-mekatregim] are mighty, so much so that prayer can-
not rise simply; it must be disguised in tales."24 These antithetical ef-
fects of the zaddik's stories, then, illustrate the celebrated Hasidic prin-
ciple of ifaruta diletata—action awakened in the nether realms opens 
blocked channels linking heaven to earth and catalyzes change above, 
and this change, in turn, reverberates sensibly in the human spirit. 

The notion of the theurgic power inherent in the zaddik's stories 
helps us understand why some of Reb Nahman's stories end in a strange 
state of incompleteness, and others with an accelerated denouement 
disproportionate to the rest of the tale. In The Lost Princess, for ex-
ample, the servant's anguished search for the captured princess trails 
off, "And how he saved her is not told, and in the end he saved her." 
Even more obscurely, in The Seven Beggars the last, legless beggar never 
even appears at the wedding, and the frame story of the king and his 
son with which the story opened is abandoned. Burgher and Poor Man 
ends in three short sentences with a speedy spiral of events: the heroine 
reveals her true identity, honor is restored to her father, the couple weds, 
and "happiness was complete." The Cripple, similarly, draws to an 
abrupt conclusion—war breaks out, the earth quakes, the world col-
lapses, evil is destroyed, and the vital tree is watered at last. Both unre-
solved endings and summary endings point to some sort of disparity in 
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conception between the tale's development and denouement. Certainly 
the experience of exile, of distance, and of longing and search is much 
more palpable than the unreal hope of redemption in the promised 
future. It can be told with greater sympathy and insight, and that tell-
ing, in fact, helps all who listen become conscious of their own existen-
tial state and of their people's destiny. But how the longed-for messi-
anic age will come about has not yet been experienced; it belongs—for 
us—wholly in the realm of fantasy. When we consider what many schol-
ars recognize as Reb Nahman's impetus in turning to stories in the last 
four years of his life, we find a key to understanding the intent behind 
these enigmatic pseudoendings. The death of Reb Nahman's son in 
1806, dashing the messianic hopes the infant had borne, combined 
with Reb Nahman's failure in disseminating his esoteric works beyond 
the circle of his intimate followers are thought to have radically altered 
his expectations. "Reb Nahmau felt that redemption, which had been 
imminent, had been delayed, and that was because the nation was not 
ready. Thus he understood that the harbinger of redemption must be 
brought them in a different way, little by little, concealed in the veil of 
tales."25 The zaddik's stories may be seen, then, as "awakening the 
lower worlds" in the most literal sense. He prepares the world, spiritu-
ally and viscerally, for the Messiah's advent; yet until all is ready, the 
end cannot fully be told. For as soon as it is narrated—if the zaddik's 
intent is pure—it must come to pass. 

2. A D O P T I ON OF NARRATIVE ELEMENTS 
F R O M OTHER GENRES 

Folktales 

Reb Nahman's celebrated aesthetic pluralism, the regard he inherited 
from the Bacal Shem Tov for multifarious media of human expression, 
is most visible in the influence folktales exerted in creating the dynam-
ics of his own narratives. Holiness, he insisted, is inherent in such tales 
as well, for "God's glory shouts from everything—'the whole earth is 
full of His glory' (Is. 6:7)—even from the stories of non-Jews, His glory 
shouts forth."26 The idea of divine immanence permeating the material 
world, all languages, and all melodies is conceived, in fact, as an onto-
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logical necessity: "for without His holiness, they cannot exist at all— 
4You preserve them alP (Neh. 9:6)—only, in them, divine vitality is 
greatly contracted and minimal, just enough to keep them alive but no 
more."27 Hence the responsibility of the zaddik to redeem those holy 
sparks imprisoned in all manner of forms—by retelling the tales the 
world tells, and thus restoring their original order before the Vessels 
shattered and the endless light they held was scattered. In the following 
pages, I would like to consider some of the generic elements character-
istic of folktales that Reb Nahman adopted—plot functions, motifs, 
narrative style. The tools developed by modern literary criticism aid 
us, on one hand, in perceiving the kinship between these two narrative 
traditions. Yet they also enable us to penetrate beyond their schematic 
similarity toward the secret working of the tales Reb Nahman told. It 
is important to remember, as well, that Reb Nahman's own narrative 
tradition, from biblical and talmudic to kabbalistic sources, is similarly 
informed with folk motifs. The difference lies in the allegorical dimen-
sion omnipresent beyond these motifs. In his integration of such the-
matic elements, the flesh and blood of folktales, Reb Nahman deftly 
draws on their hermeneutics as well, on the implicit referential level 
that is his inheritance, bound to the pre-texts he has assimilated. 

Consider, for example, the motif of the path, or way (derekh). A 
universal metaphor, it speaks of destiny, of movement through time 
and space—away from and toward. The path, in literature, is the ar-
chetypal meeting place; every inch of it presents a potential intersec-
tion, perhaps a juncture, a crisis, a turning point. Bakhtin speaks of the 
"chronotopos [space-time], the fusion of spacial and temporal attributes 
of road": 

Here the spacial and temporal series of human fates and lives 
form peculiar combinations, complicated and concretized by the 
social distances which are overcome. Here time . . . pours into 
space and flows through it (forming roads), hence the rich 
metaphorization of the path-road: "the path of life"; "take a new 
path"; "a historic path" . . . the metaphorization of the road is 
varied and has many planes but its basic center is the flow of 
time.28 

In the opening verses of the Divine Comedy Dante writes, "In the middle 
of the journey of our life, I found myself in a dark wood, where the 
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straight way was lost." The entire story Burgher and Poor Man speaks 
in this metaphor—the danger-wrought escape of the burgher and poor 
man's wife from pit to mikveh, to ponds and springs, streams, rivers, 
and seas recurs as a leitmotif throughout the lives of their children, the 
hero and heroine. It is the secret text binding their betrothal; it is the 
song of desire the true bridegroom must sing to his bride; it is the path 
the beloved herself must pass by to enable her reunion with her lover. 
Rabbi and Only Son, similarly, tells of a journey—begun again and 
again yet stymied, the destination never reached. In The Cripple all the 
protagonist's adventures occur on the highway—he sets off to make 
his fortune, falls victim to robbers, and finally waits by the wayside to 
watch as the wicked and the holy tread their own paths to redemption 
or damnation. Both the king's true son and the servant's true son (The 
Two Sons Who Were Reversed) spend most of their tale on the road; 
whether in pursuit or in flight or in search of a legendary kingdom, 
their movement through space symbolizes their gradual self-realiza-
tion. Alone in the wide world, far from home, each must discover the 
path meant for him. Finally, in The Master of Prayer, the pathos of the 
ruined kingdom is portrayed by the trail littered with the iconography 
of its exiled court (the lakes of blood and milk, the scattered golden 
hairs, the abandoned crown, the shield, and so forth). What is remark-
able in all these tales is their fantastic geography. The whole world is 
faceless and nameless; only the critical points of meeting that penetrate 
each character's life stand out in relief, like black points on an unla-
beled map. There is only one desert island where hero and heroine 
must inevitably land (Burgher and Poor Man); there is only one forest, 
and in it one tree where the two rival sons encounter each other. All the 
randomness of human life is contracted; the essential, abstract meeting 
points alone remain.29 

In Likkutei Moharan, Reb Nahman rereads the following talmudic 
parable as the account of a Hasidic spiritual quest. 

It is like the man who was walking on a road in the dead of night 
and darkness, in fear of brambles and holes, wild animals and 
bandits. And he does not know which way to go. Then he comes 
upon a torch and is saved from the brambles and the holes and 
the briars, yet he is still afraid of wild animals and bandits. And 
still he does not know the way. When dawn comes, he is deliv-
ered from both animals and bandits, but still he does not know 
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the way. Until he comes to a junction, and is saved from every 
danger.30 

R. Hisda, expanded by Rashi, explains the allegory: the torch is the 
commandments; the dawn is the Torah; the junction, the meeting with 
a learned man and/or the day of death. Both of these encounters, with 
oral teaching and with one's own mortality, aid the individual in un-
derstanding the course of his life. Reb Nahman adds his own percep-
tion of the dangers along that uncertain way. There are destructive 
qualities, he writes, each of them drawn from one of the four evolu-
tionary levels of existence: sadness, embodied in stony, inanimate bod-
ies; negative desires, personified in thorny plant form; idle words, rep-
resented in phlegmatic animality; and pride, incorporated in the grossly 
verbal highway robbers. In one way or another, the protagonists of all 
the tales struggle with these four adversaries, both in their metaphori-
cal and literal forms. The pirates and highway bandits, the pits and 
traps and malicious beasts, are stock enemies of every hero. The trials 
to overcome them, whether as symbols of moral flaws or as reality— 
such are the adventures informing Reb Nahman's and folktales alike. 

Formally and functionally, narratives in both corpora speak of a 
fated course of events. The oaths of loyalty that cannot be broken (King 
and Kaiser; Burgher and Poor Man), the unalterable royalty of the 
king's true heir (The Two Sons Who Were Reversed), the mandatory 
rescue of the lost princess—superficially, all these seem to suggest that 
the outcome of the story, like that in all folktales, is predestined and the 
actors are will-less puppets. But in Reb Nahman's worldview, the pa-
gan notion of fate is transformed. The hidden force guiding events, far 
from blind, is in his tales divine providence. It is a theological necessity 
that such providence remain secret, unrevealed, for only then is free 
human choice possible. Paradoxically, the dynamics of these simplistic 
tales inform our own world as well; to understand that all the twisting 
paths of history, all the tortuous choices people are forced to make, are 
secretly guided by God's hand—this is the challenge and the ultimate 
message Reb Nahman, through his tales, conveys.31 

Complementing the "unrealistic" notion of space that character-
izes folk tales is the strange unreality of time. Figures in Reb Nahman's 
tales journey "for years and years"; they wait for one another, search, 
and wander for immeasurable periods; kingdoms pass away and wars 
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are fought; and yet those vast temporal spaces may be passed over in a 
moment. Years, days, minutes compress and expand in complete free-
dom. Italo Calvino evokes a fascinating model to describe what we call 
"plot" in literature. He remarks that our verbal imitation of the clock's 
"tick-tock" implies a fundamental humanization of time we cannot 
live without. "Tick" he suggests, signifies a beginning, Genesis, while 
"tock" is the end, Apocalypse, the expectation of closure. "The fact 
that we call the second sound 'tock' is evidence we use fictions to en-
able the end to confer organization and form on the temporal struc-
ture. The interval between the two sounds (tick-tock) is now charged 
with significant duration." Calvino calls the time of the novelist kairos, 
as opposed to the simple chronicity (chronos), or "passing time" we 
normally associate with reality. Kairos, in contrast, must be "a signifi-
cant season," an instance of "temporal integration" on which percep-
tion of the present, memory of the past, and expectation of the future 
are bundled together in a common organization.32 The eschatological 
paradigm on which Reb Nahman's tales are built mandates that their 
temporality be kairos. What begins in exile will end in redemption; 
what begins in ruin will end in harmony. Thus ages of waiting are 
subsumed in a handful of words; moment is linked to pregnant mo-
ment like pearls on a string. The time between is as naught, as faceless 
as the uncharted roads linking one fateful meeting to the next. 

Reb Nahman's tales also seem to be narrated in typical folktale 
style. There is dramatic use of direct speech ("And they asked each 
other, 'Who are you, son of man?' 'Who are you, son of man?' 'Whence 
did you come here?'" [SM, p. 145]); there are superlatives in every 
manner of description (maidens of unsurpassed beauty who know all 
languages; brilliant children whose hair shines with all colors; prob-
lems with one sole solution; illnesses with one sole cure); there are 
stereotypical characters and actions (beautiful princess, clever son, evil 
king, loyal servant; rebellion, estrangement, search, reunion). Yet as 
we have suggested, the naive facade of the tales actually betrays their 
true referential valence.33 Could the Messiah, the true zaddik, the 
Shekhinah, or the King of Kings be portrayed in anything but superla-
tives? How could there be more than one supreme love song, more 
than one ultimate redemption? In other words, although Reb Nahman's 
tales wear the same guise as the tales the world tells, their style is but 
another disguise. The similarity between the two is no accident. In-
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"And God created mankind in His own image, in the image of God He 
created him, male and female He created them" (Gen. 1:27). R. Joseph 
ben Shalom Ashkenazi (Ravad) recalls these words of the Talmud, reit-
erating the fantastic notion that this original human being was double, 
Janus-faced, the two countenances of Eve and Adam joined back to 
back. Divine intent, in his eyes, was "that intimacy and fraternity and 
peace may be forever between them; that they may never part, and 
their home be imbued with tranquility.1 But this primordial wholeness, 
alas, was too perfect to endure; the author of the Zohar; in his own 
time, recounts the preface and afterword of this story: 

All the souls in the world . . . all of them are complete in the 
mystery of union. Come, and see: the longing of the female for 
the male engenders a soul. And the will of the male's longing for 
the female, and his cleaving to her draws out a soul—this soul 
contains the first soul, born of the female's longing. Desire is joined 
to desire, lower to upper; the two souls fuse in a single will, with 
no separation.2 . . . Afterwards, upon the souls' descent into the 
world, [male and female halves] part from one another, each goes 
its separate way. The Holy One, blessed be He, alone rejoins them 
in the end, for no one but He knows their true combination.3 

Reb Nahman takes this crucible of mystical and aggadic heritage, places 
it over the blue-yellow flame of imagination, and forges this fantastic 
scene: 

75 
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The letters of the Torah conjoin and unite by grace of the yearn-
ing of the vowel points. For the conjunction and union of the 
letters is through the vowels, which are engendered by longing 
and desire; through them, souls come into being. . . . And the 
souls conjoin, and conceive and give birth. . . .4 

This cycle, without end or beginning, of separateness and longing, union 
and separation, this dynamic that transfixes realms from the sublime 
to the orthographic is, beyond all doubt, an essential concept through-
out Reb Nahman's oeuvre. The forlorn birds, each pining for its lost 
lover; the spring and the heart of the world singing their love songs 
into the dusk (The Seven Beggars); the promised, unreachable bride 
awaiting her expatriated betrothed (Burgher and Poor Man); the faith-
ful servant in his search for the exiled princess (Lost Princess)—each of 
these tales, and others, as well as vignettes throughout Likkutei 
Moharan, are hypostases of a single, primordial, and incontestably 
romantic drama at the core of Jewish tradition.5 

1. ROMANTICISM: A GENERAL DEFINITION 

The title of this chapter, a bit tongue-in-cheek, signals a (perhaps 
unconservative) intuition that Reb Nahman's oeuvre, and the tales in 
particular, truly encompass all the manifold senses borne by the con-
cept "romantic." In the following pages, I would like to sketch the 
literary history of that enticing term and its liberal application in liter-
ary criticism to a wide variety of artistic works, and briefly to charac-
terize those works. My hope is to gain a view of Reb Nahman's teach-
ing as an integral part of that newly appropriated generic context; such 
a comparison may well lead to a recognition of the romantic elements 
inherent in many classical texts—whether biblical, talmudic, kabbalistic, 
or Hasidic. The second section of this chapter concerns the stages of 
the "romantic drama"—separation, loneliness, search, reunion—acted 
out in the course of Reb Nahman's tales and their links to earlier sources. 
In the third section, the romantic conviction that the natural world is 
inhabited with a living soul is discussed, again through a comparative 
consideration of the tales and classic biblical and aggadic pre-texts. 
The medium of music, championed by the European romantics as the 
ultimate spiritual art, is also explored in the context of Bratslav tradi-
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tion. The final section of chapter 3 focuses on the perspective of one 
half of the interactive dynamic treated throughout. It is a topic inform-
ing much current interest in traditional texts: images of women—par-
ticularly in the Bible and midrash. My tenuous conviction is that Reb 
Nahman's oeuvre in particular, and Hasidic teaching in general, con-
tain certain notable elements of central importance in feminist 
hermeneutics. But let us turn, first of all, to a general definition of terms. 

Despite the seemingly revolutionary character of European romantic 
theory (which sprouted as a distinct movement, broadly speaking, in 
the third quarter of the eighteenth century and blossomed to overripe 
decadence by the mid nineteenth century),6 numerous scholars stress 
that romantic aesthetics are actually an instance of continuity in intel-
lectual history. Jean Paul Richter, for example, in response to Novalis, 
interpreted (in 1804) die Romantik not as a discipline but as a poetic 
quality. To writers of all ages—Sophocles, Petrarch, Ariosto, Cervantes, 
Shakespeare, Herder, and Tieck—he attributed a verscbiedene Roman־ 
tik, a peculiarly romantic style distinguishing them from all others.7 In 
Friedrich Schlegel's understanding of die Romantik as a cultural phe-
nomenon, the historic era spanning from the fall of Rome to his own 
time was a romantic age; he found romantic elements in such ancient 
writers as Homer, Aeschylus, Plato, Horace, and Virgil. In Schlegel's 
eyes, "every object or phenomenon in the world, every image and sym-
bol in art or poetry, is also on the one hand unique and individual and 
at the same time a microcosmic 'hieroglyph' of the universal macro-
cosm." Those writers, he believed, made a synthesis of the fantastic 
and the sentimental; their works were imbued with primacy of feeling, 
a sense of "the spirit of Divine love hovering over the whole."8 More 
recently, M. H. Abrams states that "ancient rhetorical theory incorpo-
rated a number of elements which can be traced, in a straight line of 
descent, to central components of romantic theory."9 

Interestingly, just as the Hasidic movement has been widely recog-
nized as an intellectual and emotional countering of the scientific ratio-
nalism posed by the Haskalah, the romantic movement is also seen as a 
reaction against the reason-dominated values of the eighteenth cen-
tury.10 Turning to powers beyond the reach of reason, thinkers such as 
Novalis channeled their strength into "the act of romanticizing" [roman-
tisieren], "By giving a higher meaning to what is ordinary, a mysterious 
aspect to what is commonplace, the dignity of the unknown to the 
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familiar, a semblance of infinity to the finite, I romanticize it."11 One of 
the primary tools of the poet's craft, of course, is the use of tropic 
language; indeed, "symbolism, animism and mythopoeia, in richly 
diverse forms, explicit or submerged, were so pervasive in this age as to 
constitute the most pertinent single attribute for defining 'romantic' 
poetry.'"12 August Wilhelm Schlegel, rejecting Aristotle's definition of 
art as imitation, called the composition of poetry "an eternal mode of 
symbolizing: we either seek an outer covering for something spiritual, 
or we draw something external over the invisibly inner."13 Through 
this double-vectored process of "involution," says Northrop Frye, the 
locus of the beyond comes to be perceived as hidden in the depths of 
human consciousness, and the natural world becomes a mirror of the 
romantic poet's inner reality.14 In the wake of medieval writers such as 
Aquinas and Dante (in his Letter to Can Grande della Scala), who 
maintained that secular works of literature may, like the Scriptures, be 
made "polysemous" or significant both of literal and of allegorical 
truths, Schlegel proposed a notion of romantic polysemism. Thus, he 
held, a romantic work may be multiple in meaning, but in the particu-
lar sense of having, like God's creation, bidirectional reference—both 
outward and inward, objective and subjective.15 With the growing con-
viction that, in Schleiermacher's words, "the introspection of the spirit 
into itself" was the "divine source of all plastic art and poetry," the 
dominant mode of reading in the early nineteenth century increasingly 
became what Herder had termed (as early as 1778) a "living reading, 
this divination into the soul of the author."16 In his concern with the 
relationship of the romantic to the sublime, Schiller obliquely suggested 
that romantic experience is a spontaneous psychological phenomenon 
that must be transformed into the sublime through intellectual and ethi-
cal discipline.17 Later writers probed the darkness of the artistic mind 
more deeply. Richter, for example, spoke of the unconscious as an abyss; 
in the coolness of its shadowy night, dreams and prophecy bloom.18 

The belief of the romantic poets that the supernatural lives in the 
midst of reality, their abiding sense of the "mystery of existence," and 
the ideal of transcending the tangible world in the quest for "the eter-
nal, the infinite and the one," in Shelley's words, led to the emergence 
of a new genre, the Kunstmarchen. These artistic tales, inspired by (more 
naive) folktales and fairy tales, sought to evoke a world in which ap-
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pearances are deceptive, in which reality speaks a subtle language of 
signs and the "world within us all" is suggestively evoked.19 

The romantic shrugging-off of the responsibility to imitate the 
empirical world through art suddenly won the poet new status: "By 
the magic of his presentation," in A. Schlegel's words, he "knows how 
to transport us into a strange world, in which he can rule according to 
his own laws."20 The literary work becomes a "heterocosm" or micro-
cosm, a "self-contained universe of discourse" true to itself alone, a 
"second nature" created by the poet in an act analogous to God's ere-
ation of the world.21 This revolutionary esteem of the poetic ego as 
creator was accompanied, not unexpectedly, by great interest in the 
workings of the creative process. Adopting the ancient view that artists 
are inspired by a divinity, Schelling says that every human creator "seems 
to be under the influence of a power that sunders him from all other 
men and forces him to express or represent things that he himself does 
not entirely fathom, and whose significance is infinite."22 But perhaps 
the most striking testimony of the Zeitgeist of the romantic age is in the 
recurrence of certain poetic motifs. Among them is the image of the 
wind harp, used as a construct for the mind in perception, as well as 
for the poetic mind in composition. Shelley affirms, "[T]here is a Power 
by which we are surrounded, like the atmosphere in which some mo-
tionless lyre is suspended, which visits with its breath our silent chords 
at will. . . . This power is God. . . . " and those who have "been harmo-
nized by their own will. . . give forth divinest melody, when the breath 
of universal being sweeps over their frame."23 

The experience of the human spirit aroused to song finds its part-
ner in the never silent voices of nature; the "overflow of feeling," as 
Wordsworth called poetry, brings the artist to regard all he sees, hears, 
and feels as "but a stream That flowed into a kindred stream; a gale 
Confederate with the current of the soul."24 A testimony to the roman-
tic self-absorption is the prevalent theme of the heroic search (for truth, 
for beauty, for the poet's calling). A golden age is envisioned at its rain-
bow end, as in Heinrich von Ofterdingen's Atlantis: 

Ein Herz voll Einklang ist berufen 
Zur Glorie um einen Thron; 
Der Dichter steigt auf rauhen Stufen 
Hiran und wird des Konigs Sohn.25 
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In sum, an awareness of the romantic Weltanschauung seems to be 
essential in understanding Reb Nahman's oeuvre. A mythopoetic inter-
pretation of nature and human sensibilities is common to both, and the 
innovative, often fantastic conception that interpretation yields is per-
ceived as an intrinsic, preordained aspect of divine Creation. Both read 
the world in its inwardness, drawing out truths inherent in it. More-
over, both integrate the experience of romantic love as a rich metaphor 
in which to portray creative experience. Recognition of the correspon-
dence between these two parallel movements will accompany us through 
the course of our discussion. 

2. T H E R O M A N T I C QUEST 

The metaphors of the Bible (particularly in the prophetic and wisdom 
books evoking the profoundly human bond between God and His cho-
sen people—"as the bridegroom rejoices over the bride, so shall thy 
God rejoice over thee" [Is. 62:5; Zech. 9:9]) expand in midrashic lit-
erature into the hundreds of parables about kings and queens, fathers 
and daughters/sons, husbands and wives. These personages, often trans-
lated into mystical figures, are understood as speaking of dynamics 
between the Holy One, blessed be He, and His Shekhinah, and of inter-
relationships within the realm of the sefirot.26 The history of the Jewish 
people as well, bearing some resemblance to a stormy Gothic novel, is 
recounted as a saga of promises, betrayal, loneliness, spiritual searches, a 
first marriage, unfaithfulness, repentance, and longed-for, far-off reunion. 

In all postbiblical, inherently hermeneutic literature, these three 
realms—intimate human experience, the historical, and the metaphysi-
cal—are inextricably intertwined; though ontologically distinct, they 
form a single thread, share a common destiny. Perhaps the most trans-
parent reflection of this multiplicity is in interpretations of the Song of 
Songs. The languishing beloved, who lies upon her bed at night and 
searches for "him whom my heart loves," searches for him yet finds 
him not (Song of Songs 3:1)—"She is the Assembly of Israel, who pleads 
before the Holy One, blessed be He, concerning the Exile. For she sits 
among the gentile nations, lying destitute with her sons in the dust of a 
foreign, impure land."27 But when did this exile begin? In what tempo-
ral context did this tragic estrangement occur? We learn from the Zohar 
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that wholeness became brokenness at the dawn of human history. The 
Tree of Knowledge of Good and Evil, in that text a reification of the 
Shekhinah, contained the promise of union with powers of holiness 
(Tiferet). Adam's eating of the forbidden fruit severed that potential 
tryst, and cast the Shekhinah into the arms of "the Other Side," the 
powers of evil that pull her ever deeper into a nether world.28 The pa-
thos of this rupture is conveyed in the Zohar through the figure of the 
abandoned woman, helplessly entwined in a stranger's embrace, or as 
a mute cry—her words inaudible, she is robbed of a voice.29 In the 
second scene of the drama, the setting changes from the Garden of 
Eden to desert wastes: "I am asleep but my heart wakes; the voice of 
my beloved knocks . . ." (Song of Songs 5:2). Here the allegory ex-
pands. In R. Yehudah's understanding, the Assembly of Israel laments 
her dormancy, her unconsciousness of God's commandments as the 
Jewish nation trudged through the wilderness. Yet her heart is alert; 
from afar she hears the voice of the lover—senses his longing and knows 
that he waits for her as she prepares herself to enter the Land; or, on 
the cosmic level, as the Shekhinah prepares for her redemption.30 

Romantic Sehnsucht penetrates these scenes; at times, feelings of 
isolation and despair well into nearly unbearable Weltschmerz.3ו For 
Reb Nahman, the experience of exile has not paled in urgency through 
the centuries—the princess's voiceless sobbing continues unabated. She 
appears, in perfect correspondence to the aggadic prototype, in the 
first and last tales Reb Nahman told: the king's lost daughter (Lost Prin-
cess), stolen away by malign invisible forces, leaving silent messages 
written in tears for those who falteringly seek her; and the princess of 
the handless narrator's tale (The Seven Beggars) who pines imprisoned 
in the watery palace, her life threatened by her evil and envious royal 
lover. The betrothed in King and Kaiser comes to gaze secretly at his 
bride through a crack in the wall. In other tales, though the characters 
change and sex roles are reversed or adapted, the same essential emo-
tional principle is perpetuated. Thus in Burgher and Poor Man it is the 
hero who loses the signs of his bond with the heroine—filled with emp-
tiness he returns to his island, resigned to waste away his poor and 
meager days (SM, pp. 227, 239). In Rabbi and Only Son, the young 
protagonist is portrayed as an ardent student longing to join his master 
and rebbe, his path blocked by demonic and rationalistic persons. His 
desire unrequited, the lonely student dies. 
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Yet this Sehnsucht is not a static existential reality. Rather, it serves 
as an impetus for the vital process of searching, and that process, in 
Reb Nahman's eyes, is the vector of personal as well as historical and 
metahistorical development. Indeed, the search is infinitely more im-
portant (in the course of the tales) than the finding: 

Because [the heart of the world] longs for the spring, for that 
reason it does not reach it. When it comes too close to the moun-
tain [where the spring emerges], it sees the slope no longer, and 
cannot gaze upon the spring. And if it cannot gaze upon the spring, 
it will perish, for the spring is the source of its strength. And were 
the heart of the world to die, heaven forbid, the entire world 
would cease to exist.32 

Similarly, the two lovesick birds—their voices wander the night like the 
interweaving themes of a fugue, unable to meet yet linked together in 
the inseparable association of their search (Seven Beggars, fourth tale). 
In Likkutei Moharan, and later in commentary, Reb Nahman and his 
students recognize the psychological, even theological, necessity of this 
arduous experience of distance, longing, and search. 

The intensity of desire is created by its purposeful unfulfillment 
[lit. mem ah, that which is set up to prevent its fulfillment] . . . for 
when a person is held back from something, his desire greatly 
increases. . . . Indeed, the more distant and concealed the object 
is from him, the greater is his desire to attain it. . . . 

From these observations, Reb Nahman reaches the conclusion that 
"Everything that stands in one's way—all is placed there only for the 
sake of desire, that one's longing may be very great.33 Most literally, 
this teaching speaks of the hasid's journey to the zaddik of the genera-
tion, yet ultimately it tells of the endless journey toward the One who 
has hidden His face. In another passage, Reb Nahman evokes the ques-
tion, sighed by angels and men—"Where is the place of His glory?"— 
to foreshadow the mute beggar's tale of the spring and heart of the 
world. That source of life is concealed in the highest unknown realm. 
Yet humble mortals dare "to search and seek—'where is His glorious 
place?' And that is the essence of repentance—for when man seeks 
Him, may He be blessed, and sees how very far he is from His glory— 
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when he longs, and asks and regrets his own distance from that Place— 
that itself is his answer/repentance [tesbuvah] and his spiritual healing."34 

The lost princess longs to return to her father, who in a moment of 
anger has abandoned her to the powers of evil. Yet the focus of the tale 
is less on her trials than on the king's servant, an intermediary sent to 
save her and restore her to his master. And though his search begins as 
a duty, he, too, is charged to become a romantic soul—"You must 
choose a place," the princess tells him, "and remain there one year, and 
all that year you must long for me, long to rescue me; every chance you 
have you must long and seek and await the time when you will rescue 
me . . . " (SM, p. 5). Clearly, what Reb Nahman describes is the respon-
sibility of every Jew to concentrate his religious energy, in prayer and 
in ritual acts, on "the union of the Holy One, blessed be He, and His 
Shekhinah."35 The search for God, portrayed in Likkutei Mobaran in 
purely emotional terms (with no sexual valences),36 is re-presented here 
as a romantic lovers' quest. In the same way, the heroes of King and 
Kaiser and of Burgher and Poor Man are consumed in looking for their 
beloved. A telling comment by R. Nahman of Tcherin suggests these 
tales actually reveal the nature of Divine Providence. Her identity and 
their shared destiny must be hidden from him, "that free choice may be 
possible."37 The elusive beloved is made so by her Author—unbe-
knownst to the hero, his heroism is being tested. The obstacles in his 
path—the rivers of wine, ruining his vow of abstinence; the tempests 
obscuring his crucial documents—these caprices of nature are no acci-
dent. Outrageous fortune bares its slings and arrows; the struggle seems 
endless. Yet, paradoxically, these trials themselves are a merciful gift, 
for it is they that help the searcher gain the privilege of finding, and the 
joy of reaching, the object of his quest. 

We spoke in chapter 2 of the striking disparity, apparent in all Reb 
Nahman's tales, between the serpentine account of spiritual trials and 
their facile resolution in the eclipsed gesture of denouement. There, we 
attributed the relative simplicity of such endings to the storyteller's con-
viction of the theurgic power inherent in narration. Yet the escatological 
vision they suggest—however imprecise and "unrealistic" (compared, 
of course, to the all-too-human suffering that fills the tales)—deserves 
our attention as well. Though inspired by classic mystical conceptions, 
the ideal of ultimate oneness is also a thoroughly romantic conception 
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in the spirit of Novalis, Brentano, Eichendorff, or Moerike. The alle-
gory of the Song of Songs, so influential in German medieval poetry, 
found expression in romantic verse in the notion of "earthly love and 
religious faith blended into one by a mystical union with God, a union 
mediated by their beloved."38 

In Reb Nahman's tales, the union toward which all hearts yearn is 
signaled in the "marriage" and "complete happiness" spoken of in their 
last words. When we consider the fundamental allegory underlying 
this ideal marriage, we catch sight of the code implicit in each of them. 
In Likkutei Moharan,39 Reb Nahman declares that oneness is the most 
cogent quality of the world to come: the prophetic vision that "On that 
day the Lord shall be one and His Name shall be one" (Zech. 14:9) 
speaks, most profoundly, of the union between the sefirah of Tiferet 
(i.e., mercy, signified in the ineffable Tetragrammaton) and that of Din 
(severe judgment, signified in God's effable Name, Elohim)—in other, 
words, the manifestation of the divine visible in the natural world. By 
remarking that the word "one" (ehad) is numerically equivalent to 
"love" (ahavah) (=13), Reb Nahman suggests that the sexual valences 
(masculine/feminine) implicit in these attributes are the impetus behind 
his conception.40 Paradoxically, in their ultimate harmonization, these 
two discordant tendencies lose their separate identity. The coda of hap-
piness and joy that is repeated in the tale each beggar offers during the 
seven days of the orphan children's wedding is thus a premonition of 
that final catharsis that belongs entirely to the future. "The world to 
come," in the words of the Zohar Hadash, is "wholly happiness"; the 
human experience that gives some slight intuition of that unimaginable 
plenitude is the joy of bride and groom as they join in marriage.41 

3. T H E INDWELLING LIFE OF NATURE 

In light of the conviction, voiced above by prime movers of the Euro-
pean romantic movement, that romanticism is a poetic quality found 
in works of every age, we begin our consideration of nature in Reb 
Nahman's worldview with a passage from the Zohar. The enigmatic 
opening verses of Psalm 22—"On the hind of the dawn, a Song of 
David—'My God, my God, why have you forsaken me?'" are read as 
the lamenting end of a lovers' tryst, witnessed by two journeying sages. 
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cities, haunted forests, walled gardens. . . . " This use, of course, is not 
confined to fantasy (it also occurs in fairy tales, folktales, etc.), but the 
decisive factor is how the material is treated. "Fantasy places 
mythopoetic material in a fictional framework, within which it is treated 
as empirical data, the common stuff of ordinary reality."64 As we saw 
earlier in this chapter, Reb Nahman's stories integrate archetypes from 
two realms—those primitive, universal elements common to all folktales, 
and the classic motifs of Jewish biblical, aggadic, and mystical sources. 
This confident evocation of "ordinary reality" brings us back to the 
sensitive issue of artistic representation and interpretation of reality 
that so fascinates modern thinkers. We recall Northrop Frye's conten-
tions (among many others) of the intractable subjectivity, even false-
hood, in all attempts to speak of the "real" world. Oscar Wilde, in his 
essay "The Decay of Lying," protests that what everyone calls realism 
is not founded on nature and reality at all. We never see these things 
directly, he claims, "but only through a prism of conventionalized 
commonplaces, outworn formulas within the art itself, the fossilized 
forms of earlier attempts to escape from nature and reality." The only 
true creativity in the human sense of the word, he concludes, is "a 
distorted imagination that breaks away from all this and sees reality as 
a strange, wonderful, terrible, fantastic world. . . ."65 Paradoxically, 
then, "realism" becomes alienating, turning against those who use it to 
bring reality closer; distortion is direct vision, and the iconoclastic, fear-
less romantic the true artist. In the next section we will examine the 
ways this paradox is embodied in Reb Nahman's thought and finds 
expression in his tales. 

2. PERCEPTION AND DECEPTION: 
TRANSMUTATIONS OF REALITY WITHIN T H E TALE 

The Talmud describes a telling experience, in which R. Joseph became 
ill and fell into a trance. When he recovered, his father, R. Joshua ben 
Levi, asked him, "What did you see?" He answered, "I saw an upside-
down world; the high were brought low, and the low raised up." And 
his father affirmed, "My son, the world you saw was clear."66 The 
implication, of course, is that the world R. Joseph envisioned in his 
delirium is the ultimate and just one, while the social order father and 
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son share in their conscious reality is a misleading reversal of that true 
human order to be actualized in the world to come. In part 1 we spoke 
of thresholds, loci of mystery such as forests, graveyards, and night 
that mark places of meeting between the real and some "metareal" or 
more absolute realm of being. Now I would like to consider another 
category of such thresholds: these are located not in a natural, external 
setting but within man's own psychic life. R. Joseph's story points to 
the febrile vision granted by illness; in his faint, R. Joseph was "spirited 
away," that is, his mind was somehow disconnected from his body, left 
behind on the sickbed, and rose unhindered to a higher world. Even 
more common than such visionary swoons, though, is a second, al-
tered state of consciousness, most universally recognized as a window 
onto other worlds—that of dreaming. Understanding the dream para-
digm is indeed vital in our appreciation of Reb Nahman's stories, for 
the tension he creates there between illusion and reality mirrors the 
duality inherent in the dream experience itself. Our discussion begins 
with the nature of dreams, both on the cognitive level and in Hebrew 
literary sources. We will then expose two characteristic elements of 
dreams—the blurring of boundaries between symbol and symbolized, 
and transformations of human identity—as fundamental components 
in the creation of the fantastic dimension. Finally, the implications 
emerging from this dialectic of perception and deception, which in-
forms Bratslav teaching as a whole, and the suggestion of some su-
preme truth beyond appearances will be explored. 

The Dream Paradigm 

The lives of the patriarchs, of kings, wise men, and the commonest of 
servants are guided, even changed utterly, by the dreams that visit them 
in the night. No heir to Jewish tradition can ignore the many and color-
ful appearances of the dream motif that sparkle, jewel-like, throughout 
the sources. It is a motif uniquely suited to Reb Nahman's vivid imagi-
native affinities, and his tales are thus studded with allusions to dreams 
and their interpretations presented in the classic texts. In the biblical 
narrative and prophetic books, dreams are incorporated as a real compo-
nent of human life. Abraham, still childless, begs God for some assurance 
of the future; he performs the strange threefold sacrifice he is commanded 
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(Gen. 15:10) and, as the sun sets, he falls into a deep sleep. While he is 
pressed beneath that "horror of darkness," God speaks to him and 
recounts the years of suffering and salvation awaiting his seed. The 
midrash interprets the immobility that overtakes Abraham as the state 
of exile itself—the words of the verse are a premonition of the four 
periods of oppression in Jewish history by the empires of Babylon, 
Persia, Greece, and Rome. "And when the sun was going down, a deep 
sleep fell upon Abram; and lo, a horror of great darkness fell upon 
him" (Gen. 15:12).67 Jacob, beset with worry like his grandfather about 
a future that seems precarious and foreboding, is also suddenly over-
come with sleep68 and plunged into a prophetic vision. "And he dreamed, 
and behold a ladder set up on the earth, and the top of it reached to 
heaven: and behold the angels of God ascending and descending on it" 
(Gen. 28:12). In this instance, the ladder may be understood as a meta-
phorical image of the dream itself; the dreamer lays upon the ground, 
yet angels rise to upper realms as his human soul does, transported in 
his dreams. In the lives of Abraham and Jacob, the dream is a porten-
tous event that shapes their destiny; the divine message it contains is 
indisputable, and no man resists or questions its meaning. In the story 
of Joseph—the notorious dreamer—however, dreams and their inter-
pretation become a matter of contention: the subservient sheaves and 
the sun, moon, and stars that bow down before him are harbingers of 
Joseph's illustrious future, yet his dreams strike jealousy in the hearts 
of his brothers and bring all of them to sorrow. From the dungeon of 
his exile in Egypt, Joseph slowly gains renown for his insight and inspi-
ration; he untangles the dreams of the butler and baker and finally of 
Pharaoh himself. The intricacies of the solution of these dreams become 
a model for the rabbis. The sages of the Talmud and the Zohar base 
their own judgments concerning the value of dreams on these biblical 
accounts; they were influenced, conversely, by the beliefs and supersti-
tions of their own cultural milieu as well. Some, such as Rav Hisda, 
hold dreams to be a potential wealth of information sent to the sleeper, 
as if from a distant, autonomous realm: "An uninterpreted dream is 
like an unread letter."69 The providence of such a communication may 
be ambivalent: Samuel suggests good dreams come from angels but 
bad dreams from demons.70 Yet another, more rationalistic tendency is 
prominent as well. In the debate whether meaning is borne by the dream 
itself or whether dream images are fluid and undetermined, and their 
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significance infused only when the dream becomes external, reflected 
in the mind of an interpreter, R. Eleazar declares: "All dreams follow 
the mouth."71 R. Jonathan's stance goes even further; it is psychologi-
cal and antivisionary in the extreme: "A man dreams only about his 
own thoughts and preoccupations."72 

But it is the compromising view expressed by Rabba bar bar Hannah 
that addresses our own problem most directly; he evokes the image of 
the biblical prophet-dreamer Jeremiah, and thus binds together those 
two phenomena, dream and prophecy, as turning on a single axis. Both 
can be conceived solely in figurative language, and both are conse-
quently open to interpretation. "The prophet who has a dream, let him 
tell a dream; and he that has my word, let him speak my word faith-
fully. What is the chaff to the wheat, says the Lord" (Jer. 23:28). The 
sages understand the metaphor of chaff and wheat as a comment on 
the verbal formulation of the prophet's vision. In the words of R. 
Yohanan, citing R. Simeon bar Yohai, just as there is no wheat without 
chaff, so there is no dream without superfluous elements.73 

Rabba bar bar Hannah's statement is much more than a condona-
tion, a posteriori, of figurative language as a legitimate medium in com-
municating the divine word. What God says to the prophet in sleep, 
through dreams, cannot be transmitted in a conscious, wakeful state. 
The prophet is a fragile vessel; only when cloaked in sleep can he con-
tain the influx of divine light. Thus, the words the visionary utters when 
he awakens are inherently metaphorical; God's ineffable truth must be 
phrased in human concepts—the pure kernel can grow but encased in 
the husk. In his famous discussion of biblical metaphor, in response 
specifically to the theological problem posed by anthropomorphism, 
Maimonides expands the talmudic notion of hyperbole and figurative 
language. In his view, symbolic expression is an unassailable compo-
nent of the Torah, manifest most trenchantly in the prophetic books, 
dreams, and prophetic visions. There, he asserts, such media are a 
uniquely literary device. They are the antithesis of realism; indeed, their 
hyperbolic images are invoked purposefully to instill wonder and cap-
ture listeners in rapt attention.74 

In mystical thought, the dream is made a vivid image of nighttime 
ascent and spiritual enlightenment; in contrast to the reductionist ex-
planation offered by R. Jonathan, the Zohar describes the dream as a 
fundamental mystical experience. "Every night, the souls of zaddikim 
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rise to the Garden of Eden," and at midnight God comes there to de-
light with them.75 The souls of both the living and the dead are gath-
ered there in paradise, and by grace of their ardor day by day in Torah 
study, they are granted vision of divine secrets. When the night ends, 
and the living return below, the words they utter in wakefulness un-
consciously express that wisdom revealed to them in the night.76 The 
kabbalistic view models the nightly experience of the righteous man 
after the biblical accounts of the patriarchs. The dreamer's merits as a 
devoted Jew and scholar win him understanding of God's ways and 
even knowledge of His plans to be realized on earth. 

As we will see presently, this image in the Zohar of secret knowl-
edge revealed to zaddikim during dream visits to the world to come 
reappears in a fascinating conception in Likkutei Moharan.77 There, 
Reb Nahman portrays the zaddik of the generation and the infinite 
potential understanding that surrounds him like an aura. The entire 
teaching speaks of the bounds of the human mind; the term for not yet 
realized conceptions (adopted from Lurianic teaching) is mekifim— 
which Reb Nahman describes as "the delight of the world to come." 
The key word linking the two images is sha'ashua—God's amusement, 
His pleasure, as it were, in imparting divine wisdom to those faithful to 
Him. I would suggest it is this mishak, this sense of a game without end 
("and I was daily his delight"—Prov. 8:30), played by the blessed all 
their life (in their continual study, assimilation, and transmission of 
Torah), that gives birth to the dimension of the fantastic in Reb 
Nahman's tales as a whole. But we will consider this idea of playful-
ness later in our discussion. Let us return, for now, to our overview of 
the dream phenomenon in its varied manifestations in Jewish tradi-
tion. 

Naturally, our comments have direct bearing on Reb Nahman's 
integration of the dream paradigm in his worldview and the expression 
of that conception in his narrative works. It seems that in all the sources, 
interest in dreams is bound to the question of epistemology. We can 
distinguish three basic positions concerning this question; in the first 
and the second, dreams are indeed relevatory of something, while in 
the third they point to the problem of phenomenology itself. Thus, in 
one view, dreams are prophetic, transferring some aspect of divine 
knowledge to the dreamer, who carries his newly received understand-
ing into his waking life. In the second view, dreams grant insight, but 
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only in the Freudian sense, as a window onto the individual's uncon-
scious world.78 And in the third, dreams are an emblem of human cog-
nition in general, a metaphor of relativity, of the illusory existence in 
which man is imprisoned.79 The implicit contrast here is thus between 
the imaginings of a dream and the absolute reality of the divine realm. 
In the Kabbalah, though, this third view never reaches the radical ne-
gation of man's cognitive powers. 

The positive valence dreams have in the Zohar is balanced by an 
opposing, negative valence.80 While dreams transport the righteous to 
a higher world of playful union in the Garden of Eden with God, less 
innocent people may be spirited away on sinister, even demonic, night-
time voyages. The author of the Zohar teaches that though all souls 
seek to leave their sleeping bodies and rise to heavenly worlds, the 
night is fraught with obstacles. Forces of impurity and evil roam through 
the world; many souls are captured by them, seduced away from the 
paths of truth. Thus, while the dreams of the righteous contain jewels 
of secret wisdom, the dreams of evildoers are bitter as dust; they come 
not from God but from the Other Side.81 

In sum, whether dreams are held to be real experiences of disem-
bodied souls or inspired by God, whether they are prophetic, demonic, 
or merely irrational, whether their meaning speaks of some transcen-
dent realm or of the dreamer's own psyche—all these views share the 
conviction that dreams indeed contain some message. Inherent to the 
account of a dream is some sense of enigma, for the dream experience 
itself intimates the dual nature of human consciousness. Erich Fromm 
opposes the preconceptions that would make this duality hierarchic: 
he contends that the relationship is, rather, relative: consciousness and 
unconsciousness are states of mind referring, respectively, to two dif-
ferent states of existence.82 The dream may point inward or upward, it 
may be sinister or felicitous, but in every case a dream narrative exerts 
tremendous fascinating power: it is recognized as symbolic, yet the object 
of which it speaks, the symbolized, remains both invisible and at the 
same time manifestly present. It is thus the symbolic language of dreams 
and the desire, aroused by such language, to interpret that makes them 
an ideal model for Reb Nahman's fantastic tales. In the following pages, 
I would like to examine the phenomenology of dream logic and sym-
bolism outlined both in Jewish sources and in modern psychological 
methods, and consider Reb Nahman's conception in the light of those 
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theories. In addition to the tales themselves, my comments are based 
on two other sources: accounts of Reb Nahman's own nocturnal dreams 
recorded in Hayyei Moharan and his teachings collected in Likkutei 
Moharan. I hope to show that the stories he told truly are "dreams that 
wander in the daylight";83 helplessly they cross the barrier into our 
rational world, yet remain wrapped in the shadowy mystery of the 
night. 

The Tale Entitled The King's Evil Decree 

This tale is perhaps the best example illustrating the ubiquity of the 
dream paradigm in Reb Nahman's fiction. Let us begin our discussion 
with the question of symbolic language and the incumbent phenom-
enon of literary allusion. We recall that Maimonides links the fruits of 
the prophetic imagination with the dream state; the images the prophet 
evokes are his conscious formulation of knowledge infused in him dur-
ing a visionary trance. These images—such as Zechariah's golden can-
delabra, colored horses, and mountains of brass (Zech. 4:2, 6:1-7), 
Ezekiel's scroll (Ezek. 2:9), Amos's wall (Amos 7:7) in Maimonides' 
eyes can be understood only as metaphors, representative of some ab-
stract idea beyond their literal meaning.84 The figure of the inspired 
prophet is replaced in Reb Nahman's story by an anonymous narrator, 
yet the unfolding of the plot similarly quickens by a series of undis-
puted symbols whose meaning is left hermetically sealed, not even hinted 
at in the following pages. The story tells of a merciless king and the 
oppression of his Jewish subjects. Plagued by the knowledge (revealed 
through occult magic) that he will be ruined by mysterious forces, sym-
bolized by a bull and a ram, the king's lust for power nonetheless drives 
him from conquest to conquest. He seems to be invincible; and here 
Reb Nahman inserts a cryptic chain of associations, ostensibly to re-
veal the source of the despot's dominion: "For all the world is divided 
into seven parts. And there are seven planets, each planet shining on 
one part of the world, and on one of seven kinds of metal" (SM, p. 49). 
The king orders these seven metals to be gathered, along with the golden 
icons of all the world's kings. And from these materials he fashions a 
metal idol and places it on a high mountain (SM, p. 50). Although 
these lines may appear completely incomprehensible to an unlearned 
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beings. Each transformation signals the presence of a textual allusion: 
what appears in the Bible as a metaphor—"as for the likeness of the 
living creatures, their appearance was like coals of fire . . . " (Ezek. 
1:13)—is, in the drama, a concrete literal image. Similarly, the candle/ 
river points to Dan. 7:9; the dynamic creatures are as magical as those 
glimpsed by Ezekiel. Part 3 of this chapter will be devoted to an explo-
ration of Reb Nahman's metamorphosis of biblical metaphor in the 
tales; here, I would like merely to point out that the very fabric of this 
and many dreams recounted in Hayyei Moharan are woven of such 
linguistic transformations. 

The Tale Entitled The Lost Princess 
and the Song of Songs 

If we may consider the accounts recorded in Hayyei Moharan as an 
authentic record of his own dreams, they indeed point to some ele-
ments Reb Nahman employed in his tales as well to conjure a dream-
like atmosphere. Yet a second source, and certainly a vital influence on 
many of Reb Nahman's stories, is a specific biblical text, which I would 
like to discuss as two extended "dream sequences": the Song of Songs, 
3:1-6 and 5:2-9.93 In the first passage, the heroine prefaces her story 
with the ambiguous words, "On my bed at night" rather than some-
thing more definitive such as "As I slept," evoking unresolved uncer-
tainty concerning the dimension of reality in which her imaginative/ 
dream experiences take place. To illustrate the pervasive influence of 
these passages in the stories, let us consider them parallel to Reb 
Nahman's first story, the tale The Lost Princess. My contention is that 
the internal, subconscious experience of dreams is an integral compo-
nent evoked in both texts. Further, the dream sequences of the Song of 
Songs and the tale The Lost Princess describe an archetypical search, 
and the dynamic of this search is rooted in the fantastic, essentially 
surreal, logic unique to dreams. 

We begin, then, with the biblical text. The alternate reality of sleep 
and imagination in the Song of Songs is intimated in the first and last 
words of each passage: both in chapters 3 and 5, the initial setting is a 
bedroom at night. In both passages, the transition from that intimate, 
enclosed space to the flight of the female protagonist through the open 
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streets of the city is blurred and imprecise. One scene follows another 
in rapid succession, connected by no discernible logic. The obscurity of 
events is emphasized by the darkness permeating the scene: her lover is 
there, and gone; he eludes her like a shadow, concealed in the night. 
Hope alternates with despair and her helplessness robs her of all con-
trol. The very style of both passages reflects their dreamlike nature. 
The words levakesh (to search for) and limzo (to find) are repeated 
almost compulsively in chapter 3, as if the traumatic search is endlessly 
lived and relived in the woman's consciousness. The syntax of that 
passage is vitally unstable as well. Past turns to future and back to past, 
as volatile as her thoughts, as insubstantial as her actions. Does the 
woman's desire really draw her outside, does she really run desperately 
through the city, is her lover at last in her arms, or does she only imag-
ine what would happen were she to live out her fantasy? 

The passage in chapter 5 is likewise charged with ambivalence. 
Chastely she resists his impassioned entreaty to open the door, but is 
clearly torn by desire and restraint. The passage is filled with expressions 
of boundaries—a door separates her from him, inside from outside—yet 
everything that seems impermeable ultimately reveals an opening. Even-
tually she yields, but it is too late. As closed as she was before, she is 
now infinitely open, vulnerable, without defense. Numerous hints in 
the two passages suggest neither describes a unique, isolated scenario 
but rather one basically identical, recurring dream. In the first she sue-
cessfully eludes the city guards, miraculously finding her fleeting lover. 
Freud would describe it as a happy, wish-fulfilling dream. In the second 
she is caught, stripped, beaten—certainly an anxiety dream, even a night-
mare. It is as if the sleep-ego of the dreamer causes her to be punished 
for her forbidden desires, for relenting, even in fantasy, to her lover's 
beseeching. The very blatant contradiction between the happy and un-
happy ending of the two passages annuls any remaining notion that 
either refers to objective, external reality. And despite the frustrated 
conclusion of the second search, the subsequent verses (vv. l l f f . ) de-
scribe the beloved vividly, as if he were there before her, as indeed he is 
in her mind. Now we can understand the refrain that echoes through-
out the Song of Songs: "I charge you, O daughters of Jerusalem, that 
you stir not up, nor awake my love till it please." The love that must 
not be awakened is a metonymy for the beloved herself; consumed by 
her love, the identity of person and attribute become fused. That is her 
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averment and her plea to the daughters of Jerusalem: I am caught up in 
a dream of love, I know I am asleep, but I wish that dream to continue. 
Do not rob me of my fantasy, do not awaken me until I am ready to 
return to reality, and to my loneliness. 

The mystical commentary on the Song of Songs expounded in the 
Zohar Hadash supports the thesis that chapter 3 describes a wish rather 
than its actual fulfillment. The words in those verses are spoken by the 
Shekhinah, or Assembly of Israel, who sits abjectly in the dust, among 
strangers in a land that is not her own, and pleads with her faraway 
King. She knows He will come to her only when they are together in 
His palace, and she longs for Him to bring her there, to return her from 
her exile. The same allegorical interpretation naturally extends to chapter 
5: in the view of the Zohar Hadash, that scene is a transparent descrip-
tion of the torture inflicted on the Jewish people at the hands of the 
gentile nations. When we draw this symbolism to its logical conclu-
sion, no doubt remains why both searches portrayed in the Song of 
Songs are equally unreal, why they belong equally to the realm of fan-
tasy. The historical reality is that the exile goes on—the King and His 
bride remain tragically separate, the world is yet unredeemed. 

We return now to Reb Nahman's tale The Lost Princess. Night-
time, darkness, and sleep, vast undefined spaces, powerlessness, and 
ambivalence pervade the story. The princess is mysteriously stolen away 
at night; the servant travels, directionless, "for a long time" and the 
places where he finally discovers her hang abstractly in nowhere. The 
giants he meets in the desert serve the identical function as the city 
guards in the Song of Songs—both are the same classic folktale figure. 
They test the hero, attempting to discourage him from his mission, and 
by overcoming them he proves the strength and devotion of his charac-
ter. Like the heroine of the Song, the king's servant wrestles with his 
own will, and his loss of control leads to his own downfall. These two 
scenes, in which the servant forgets the princess's warning and, on the 
crucial day, eats or drinks what was forbidden to him—evoke in the 
reader a strange sense of deja־vu. The garden, the warning, the apple— 
the allusion to the primal sin described in Genesis is unmistakable: the 
servant eats the apple, seduced by the sight of it just as Eve was se-
duced in the Garden of Eden. And the sleep that overtakes him then 
and there—it corresponds with the first exile of human history, the 
estrangement of Adam and Eve from the idyllic paradise. The power of 
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the biblical allusion casts a fatalistic shadow over the entire event. The 
servant is held fast in the grip of his humanness; helpless as a dreamer, 
he can act no differently. He is a symbol and yet he also cries, painfully 
aware of his inescapable destiny, to repeat the tragic acts of Adam. 
Other aspects of his adventure seem dreamlike as well. Time and space 
have no substance, and barriers that first seem unbreachable—the pal-
ace guards, the pearly fortress—are overcome in a moment. 

In this comparison, the Freudian notion of repressed thoughts 
emerging to become overt, motivating forces in the dream is particu-
larly relevant. Each of the two texts speaks of the longing and search 
for a lover/beloved who is distant or even lost, and of the trials, dis-
may, and hopes of the figure in search of him/her. The subconscious 
struggles silently waged during the searcher's waking life are acted out 
upon a stage within the innocent sleeper. The emotional charge of the 
tale, and of the biblical text, can thus be traced to that universal expe-
rience Freud describes. 

The Tale Entitled Fly and Spider 

In the tale The Lost Princess, the dream atmosphere is implicit, indi-
rectly evoked through the landscape, unrealistic temporality, the aware-
ness of intangible evil forces and the abrupt ending like an uncanny 
awakening. These same basic elements inform all of Reb Nahman's 
stories: in a number of them, though, the dream motif becomes overt. 
The narration of a character's dream is incorporated in the story itself, 
adding yet another dimension of metareality. Perhaps the clearest 
example is the tale Fly and Spider. In that tale, the conscience of the 
protagonist, soon to become dreamer, is portrayed in classic psycho-
analytic terms. A powerful king holds an annual feast in commemora-
tion of his most glorious victory. One year, amidst the raucous gaiety, 
the conqueror becomes entranced with a tiny drama taking place on 
the pages of a book open before him. A spider creeps cunningly toward 
its prey, but again and again the fly is protected by a page of the book 
eerily lifted as if by a breeze, which stymies the spider's advance. The 
relentless audacity of the spider at last tempts it to its own death, en-
trapped and crushed between the pages. This sight strikes at the king's 
very heart; he recognizes the spider's frustrated hunt and the fly's blessed 
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�%$5%$5$�.,56+(1%/$77�*,0%/(77

�7KH�UHODWLRQVKLS�EHWZHHQ�VXEMHFW�DQG�GLVFLSOLQH�LV
�IXQGDPHQWDO�WR�DQ\�LQWHOOHFWXDO�KLVWRU\��1RW�DOO�VXEMHFWV
�JLYH�ULVH�WR�VSHFLDOL]HG�ILHOGV�RI�VWXG\�GHYRWHG
�H[FOXVLYHO\�WR�WKHP��$FFRUGLQJO\��WKHUH�DUH�WZR�NH\
�TXHVWLRQV�IRU�D�KLVWRU\�RI�-HZLVK�IRONORULVWLFV��ILUVW��KRZ
�KDYH�-HZV�EHHQ�FRQVWLWXWHG�DV�D�VXEMHFW"�6HFRQG��ZKDW�LV
�WKH�UHODWLRQVKLS�EHWZHHQ�WKLV�VXEMHFW�DQG�WKH�KLVWRULFDO
�SURFHVVHV�E\�ZKLFK�GLVFLSOLQHV�DUH�IRUPHG"�,�YLHZ�WKH
�KLVWRU\�RI�-HZLVK�IRONORULVWLFV��ZKLFK�PXVW�EH�FRQVLGHUHG
�LQ�UHODWLRQ�WR�HWKQRJUDSK\�DQG�DQWKURSRORJ\ᒫDV�D�VWUXJJOH
�RYHU�ZKRVH�UHSUHVHQWDWLRQ�RI�-HZV�DQG�WKHLU�FXOWXUH�ZRXOG
�EH�DXWKRULWDWLYH��

�7KHRORJ\�6HWV�WKH�(WKQRJUDSKLF�$JHQGD

��$SRVWROLF�QRVWDOJLD��DQG�&KULVWLDQ�VHFWDULDQ�VWUXJJOH
�VHW�WKH�HWKQRJUDSKLF�DJHQGD�IRU�DW�OHDVW�WKUHH�FHQWXULHV��
�1RW�XQWLO�WKH�QLQHWHHQWK�FHQWXU\�GLG�VFKRODUV�PDQDJH�WR
�GLYRUFH�WKH�HWKQRJUDSKLF�VWXG\�RI�-HZLVK�OLIH�IURP
�&KULVWLDQ�WKHRORJLFDO�FRQFHUQV��:LWK�WKH��GLVFRYHU\��RI
�+HEUHZ��&KULVWLDQ�+HEUDLVWV�KDG�HQJDJHG�LQ�KLVWRULFDO
�HWKQRJUDSK\�DV�D�IRUP�RI�%LEOLFDO�H[HJHVLV��6R�SDVVLRQDWH
�ZDV�WKH�GHVLUH�WR�LPDJLQH�WKH�ZRUOG�RI�WKH�%LEOH�LQ�WKH
�PRVW�OLWHUDO�DQG�FRQFUHWH�WHUPV�WKDW�-RKDQQ�&KULVWRSK�*HRUJ

��)RU�D�PRUH�H[WHQGHG�WUHDWPHQW�RI�WKLV�VXEMHFW��VHH�P\
�IRUWKFRPLQJ�ERRN�$VKNHQD]��(VVD\V�LQ�WKH�,QWHOOHFWXDO
�+LVWRU\�RI�-HZLVK�)RONORUH�DQG�(WKQRJUDSK\��%ORRPLQJWRQ�
�,QGLDQD��,QGLDQD�8QLYHUVLW\�3UHVV��

��7KH�WHUP��DSRVWROLF�QRVWDOJLD��LV�WDNHQ�IURP�-HURPH
�)ULHGPDQ��7KH�0RVW�$QFLHQW�7HVWLPRQ\��6L[WHHQWK�&HQWXU\
�&KUOVWLDQ�+HEUDLFD�LQ�WKH�$JH�RI�5HQDLVVDQFH�1RVWDOJLD
��$WKHQV��2KLR��2KLR�8QLYHUVLW\�3UHVV��������
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�%RGHQVFKDW]��DXWKRU�RI�.LUFKOLFKH�9HUIDVVXQJ�GHU�KHXWLJHQ
�-XGHQ�VRQGHUOLFK�LQ�'HXWVFKODQG��/HLS]LJ���������DFWXDOO\
�EXLOW�VFDOH�PRGHOV�RI�1RDK
V�$UN�DQG�WKH�7DEHUQDFOH�RI�WKH

�:LOGHUQHVV��6XFK�XQGHUWDNLQJV��LQFOXGLQJ�WKH�PDQ\�DFFRXQWV
�RI�-HZLVK�OLWXUJ\�DQG�FHUHPRQ\��ZHUH�SDUW�RI�WKH�LQWHUQDO
�&KULVWLDQ�SROHPLF�UHJDUGLQJ�WKH�UHODWLRQVKLS�EHWZHHQ
�-XGDLVP�DQG�&KULVWLDQLW\��'HVFULSWLRQV�RI�-HZLVK�FXVWRP�DQG
�FHUHPRQ\�RIIHUHG�ULFK�JURXQG�RQ�ZKLFK�WR�ZDJH�LQWHQVH
�VHFWDULDQ�VWUXJJOHV�IRU�OHJLWLPDF\��-HZV�DQG�-XGDLVP�ZHUH
�FHQWUDO�WR�WKLV�GHEDWH��ERWK�DV�VXEMHFWV�RI�VWXG\�DQG�DV
�REMHFWV�IRU�FRQYHUVLRQ��-HZV�DOVR�FRQWULEXWHG�WR�WKH
�JURZLQJ�ERG\�RI�LGHRORJLFDOO\�FKDUJHG�
HWKQRJUDSKLF

�GHVFULSWLRQ��ZKHWKHU�DV�KXPDQLVWV�LQ�WKHLU�RZQ�ULJKW��IRU
�H[DPSOH��/HRQ�0RGHQD���WXWRUV�WR�&KULVWLDQ�VFKRODUV��RU
�DSRVWDWHV�

�,Q�WKHLU�PDQ\�GHVFULSWLRQV�RI�-HZLVK�UHOLJLRXV�OLIH�
�3URWHVWDQWV�PLJKW�GRFXPHQW�WKH�SUHSDUDWLRQV�IRU�3DVVRYHU
�LQ�FRPSOHWH�GHWDLO�DV�D�FRQGHPQDWLRQ�RI�-HZLVK
�FHUHPRQLDOLVP�DQG�UDEELQLF�DXWKRULW\��%\�LPSOLFDWLRQ��VXFK
�3URWHVWDQWV�ZHUH�DWWDFNLQJ�&DWKROLF�ULWXDO�DQG�FOHULFDOLVP�
�&DWKROLFV�LQ�WXUQ�PLJKW�XVH�WKH�VDPH�PDWHULDO�WR�VXSSRUW
�WKHLU�FODLPV�RI�OHJLWLPDF\�E\�FLWLQJ�WKH�DQWLTXLW\�RI
�-HZLVK�FXVWRP�DQG�LWV�VRXUFHV�LQ�WKH�2OG�7HVWDPHQW�
�$FFRUGLQJO\��WKH�
HWKQRJUDSKLF
�DJHQGD�ZDV�VHW�E\�VXFK
�&KULVWLDQ�GRFWULQDO�LVVXHV�DV�RIIHULQJV��IDVWLQJ�
�FOHULFDOLVP��H[WHUQDOLVP��FXVWRP�DQG�FHUHPRQ\��
�FLUFXPFLVLRQ��WKH�6DEEDWK��EOHVVLQJV��DPXOHWV��PDJLF�
�VXSHUVWLWLRQ��ULWXDO�LPPHUVLRQ��DQG�EXULDO�SUDFWLFHV�
�:KHWKHU�IRFXVVLQJ�RQ�WKH�$QFLHQW�,VUDHOLWHV�RU�RQ
�FRQWHPSRUDU\�-HZV�LQ�WKHLU�PLGVW��VFKRODUV�VXFK�DV�-RKDQQHV
�%X[WRUI�WKH�(OGHU��D�VHYHQWHHQWK�FHQWXU\�&KULVWLDQ
�+HEUDLVW��DOWHUQDWHG�EHWZHHQ�IDVFLQDWLRQ�DQG�GLVJXVW��$V
�WKH\�H[DPLQHG�VXFK��H[RWLF��DQG�KHUHWRIRUH��KLGGHQ�
�-HZLVK�SUDFWLFHV�DV�ULWXDO�VODXJKWHU�DQG�IDPLO\�SXULW\�
�&KULVWLDQ�DXWKRUV�ZHUH�FDUHIXO�WR�GLVSOD\�WKHLU�VHFWDULDQ
�OR\DOWLHV��WKH�VLQFHULW\�RI�WKHLU�FRQYHUVLRQ��LQ�WKH�FDVH
�RI�DSRVWDWHV���DQG�WR�SURWHFW�WKHPVHOYHV�IURP�DFFXVDWLRQV
�WKDW�WKH\�ZHUH�-XGDL]LQJ�&KULVWLDQLW\��IDFWRUV�WKDW
�FRQWULEXWHG�WR�WKHLU�VWURQJO\�DQWL�-XGDLF�UKHWRULF�
�$GGUHVVLQJ�QRW�RQO\�D�&KULVWLDQ�UHDGHU�EXW�DOVR�D�-HZLVK
�DXGLHQFH�RI�SRWHQWLDO�FRQYHUWV��WKLV�OLWHUDWXUH�ZDV
�IUHTXHQWO\�SXEOLVKHG�LQ�WKH�YHUQDFXODU��DV�ZHOO�DV�/DWLQ��
�LOOXVWUDWHG�ZLWK�KDQGVRPH�HQJUDYLQJV��DQG�LVVXHG�LQ�PDQ\
�HGLWLRQV�RYHU�WKH�FRXUVH�RI�PRUH�WKDQ�D�FHQWXU\�

�$�P\VWHULRXV�DQG�XQDVVXPLQJ�OLWWOH�ERRN�SXEOLVKHG�LQ
������LQ�9LHQQD�EULQJV�LQWR�IRFXV�WKH�UHOHYDQFH�RI�WKHVH
�HDUO\�VWXGLHV�RI�-HZLVK�FXVWRPV�DQG�FHUHPRQLHV�IRU�D
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�KLVWRU\�RI�-HZLVK�IRONORULVWLFV��$��8QWHUULFKWHU
V�'LH
�.LQGHU�,VUDHOV��RGHU�UHOLJL¸VH�*HEU¦XFKH�GHU�-XGHQ��(LQ
�%D\WUDJ�]XU�9¸ONHU�.XQGH�RIIHUV�OLWWOH�E\�ZD\�RI�QHZ
�LQIRUPDWLRQ��,W�XVHV�D�ZHOO�HVWDEOLVKHG�SURWRFRO�IRU
�GHVFULELQJ�-HZLVK�FHUHPRQLHV�DV�WKH\�RFFXU�GDLO\��ZHHNO\�
�PRQWKO\��DQG�DQQXDOO\��EXW��LQ�FRQWUDVW�ZLWK�WKH�ZRUNV�RQ
�ZKLFK�LW�LV�PRGHOOHG��WKHRORJLFDO�WHQGHQWLRXVQHVV�LV
�FRQVSLFXRXVO\�DEVHQW��7KH�WLWOH�SDJH�VWDWHV�H[SOLFLWO\�WKDW
�WKLV�FROOHFWLRQ�RI�-HZLVK�FXVWRP�LV�LQWHQGHG�DV�D

�FRQWULEXWLRQ�WR�9¸ONHU�.XQGH��ZKLFK�HPHUJHV�KHUH�DV�WKH
�VKHHU�GHVFULSWLRQ�RI�-HZLVK�FXVWRPV�ZLWKRXW�DQ\�&KULVWLDQ
�HGLWRULDOL]LQJ��8QWHUULFKHU�KDV�FUHDWHG�D�9¸ONHU�.XQGH�RI
�WKH�-HZV�E\�D�SURFHVV�RI�HOLPLQDWLRQ��E\�VWULSSLQJ�DZD\�WKH
�WKHRORJLFDO�DUJXPHQWDWLRQ�WKDW�LV�VR�LPSRUWDQW�LQ�WKH
�FODVVLF�ZRUNV�RI�0DUJDULWD��%X[WRUI��6LPRQ��6FKXGW�
�%RGHQVFKDW]�DQG�RWKHUV�

�/RJLFDO�'LYLVLRQV�RI�.QRZOHGJH��(GXFDWLQJ�&LWL]HQV

�7KH�KLVWRU\�RI�WKH��ORJLFDO�GLYLVLRQ�RI�NQRZOHGJH��LQ
�WKH�ODWWHU�KDOI�RI�WKH�HLJKWHHQWK�DQG�EHWWHU�SDUW�RI�WKH
�QLQHWHHQWK�FHQWXULHV�UHYHDOV�WKDW�LQ�ERWK�JHQHUDO�DQG
�-HZLVK�VFKHPHV��WKH�PDWHULDO�ZH�DVVRFLDWH�ZLWK
�IRONORULVWLFV��9RONVNXQGH��HWKQRJUDSK\��DQG�DQWKURSRORJ\
�DSSHDUHG�DV�VXEILHOGV�RI�WKH�EURDGO\�FRQFHLYHG�GLVFLSOLQHV
�RI�SKLORORJ\�DQG�OLWHUDWXUH��VWDWLVWLFV��DUFKHRORJ\��DQG
�JHRJUDSK\��DPRQJ�RWKHUV�

�*HRJUDSK\�ZDV�DQ�LPSRUWDQW�SDUW�RI�WKH�FXUULFXOXP�RI
�+DVNDOD�VFKRROV�IURP�WKHLU�LQFHSWLRQ�LQ�WKH�ODVW�GHFDGHV
�RI�WKH�HLJKWHHQWK�FHQWXU\��$V�HDUO\�DV�������1DIWDOL�+LU]
�:HVVHOH\�VWUHVVHG�WKH�LPSRUWDQFH�RI�JHRJUDSK\�DV�D�-HZLVK
�VFKRRO�VXEMHFW��0RULW]�6WHLQVFKQHLGHU�KDG�VWXGLHG�JHRJUDSK\
�ZLWK�&DUO�5LWWHU�DW�WKH�8QLYHUVLW\�RI�%HUOLQ�DQG�WDXJKW
�JHRJUDSK\�DW�D�-HZLVK�JLUOV
�VFKRRO�IURP������WR������
�(DUO\�RXWOLQHV�IRU�FXUULFXOD�LQ�-HZLVK�VFKRROV
�FKDUDFWHUL]HG�JHRJUDSK\�DV�DQ�HVVHQWLDO�VXEMHFW�LQ�WKH
�%LOGXQJ�RI�D�FLWL]HQ��DQG�LQ�WKH�GHYHORSPHQW�RI
�6LWWOLFKNHLW��,W�LV�FOHDU�IURP�WKH�KHDGLQJ�VWDWLVWLVFKH
�*HRJUDSKLH�LQ�DQ������RXWOLQH�IRU�-HZLVK�VFKRRO�FXUULFXOXP
�WKDW�VWDWLVWLFV�DQG�JHRJUDSK\�FRQYHUJHG�ZKHUH�GHVFULSWLRQV
�RI�SHRSOH�DQG�WKHLU�ZD\�RI�OLIH�ZHUH�FRQFHUQHG��

���>'U��5LFKWHU@���(LQLJH�,GHHQ�¾EHU�(U]LHKXQJ�XQG
�¸IIHQWOLFKHQ�8QWHUULFKW���6XODPLW�����-DKUJDQJHV��,�
�%DQGHV�����+HIW��$XJXVW���������������
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�7KH�JHQHUDO�HQWKXVLDVP�IRU�WUDYHO�GXULQJ�WKLV�SHULRG
�FUHDWHG�DQ�DSSHWLWH�IRU�UHSRUWV�RI�GLIIHUHQW�SDUWV�DQG
�SHRSOHV�RI�WKH�ZRUOG��2Q�WKH�LQVLGH�RI�LWV�OLWWOH�EOXH
�FRYHUV��6XODPLW��DQ�HDUO\�+DVNDOD�MRXUQDO��SURPLVHG�LWV
�-HZLVK�UHDGHUV�UHSRUWV�RQ�WKH�PRUHV��FXVWRPV��DQG�PDQQHUV
��6LWWHQ��*HEUDXFKH��/HEHQVDUW��RI�YDULRXV�SHRSOHV�
�LQFOXGLQJ�YDULRXV�-HZLVK�FRPPXQLWLHV��$UWLFOHV�SXEOLVKHG
�LQ�6XODPLW�VKRZ�WKDW�WKHVH�WRSLFV�ZHUH�FRQFHSWXDOL]HG�LQ
�ZD\V�WKDW�\LHOGHG�GLVWLQFWLYH�JHQUHV�RI�+DVNDOD
�HWKQRJUDSK\��D�FORVH�UHDGLQJ�RI�ZKLFK�UHYHDOV�WKH
�VXEYHUVLYH�SRWHQWLDO�RI�FXOWXUDO�LQVFULSWLRQ�

�7DNH�IRU�H[DPSOH�ZKDW�PLJKW�EH�WHUPHG�HWKQRJUDSK\�DV
�SURJUHVV�UHSRUW��,J��-HLWWHOHV�EHJLQV�KLV�DUWLFOH�RQ�WKH
�-HZV�RI�%RKHPLD�ZLWK�D�GLVFXVVLRQ�RI�WKH�ZRUG�.XOWXU��ZKLFK
�KH�GHILQHV�DV�FXOWLYDWLRQ��DV�LQ�DJULFXOWXUH���KH�ZULWHV�
��7KDW�ZKLFK�LV�FXOWLYDWHG�GRHV�QRW�UHPDLQ�LQ�LWV�QDWXUDO
�VWDWH���+H�WKHQ�GLIIHUHQWLDWHV�OHYHOV�RI�FXOWXUH�DQG�RIIHUV
�D�SURWRFRO�IRU�ZKDW�LV�D�GLVWLQFWO\�+DVNDOD�HWKQRJUDSK\�RI
�WKH��.XOWXUJUDG�GHU�-XGHQ�LQ�%¸KPHQ���7RSLFV�LQFOXGH�WKH
��FXOWXUH���LQ�WKH�VHQVH�RI�OHYHO�RI�FXOWLYDWLRQ��RI
�SK\VLFDO�OLIH��RI�LQWHOOLJHQFH��RI�PRUDOLW\��DQG�RI�WDVWH�
�7KH�GHVFULSWLRQ�WKDW�IROORZV��OLNH�PDQ\�RWKHUV�WKDW
�DSSHDUHG�LQ�6XODPLW��LV�LQ�WKH�IRUP�RI�SURJUHVV�UHSRUW�RQ
�KRZ�ZHOO�-HZV�LQ�%RKHPLD�PHDVXUHG�XS�WR�+DVNDOD�VWDQGDUGV
�DQG�KRZ�SUHSDUHG�WKH\�ZHUH�IRU�FLWL]HQVKLS��

�7KH�SRZHU�RI�QHJDWLRQ�DV�D�FRQVWLWXWLYH�SULQFLSOH�LQ
�FXOWXUDO�LQVFULSWLRQ�LV�QRZKHUH�FOHDUHU�WKDQ�LQ�WKH�PRGH
�RI�HWKQRJUDSKLF�EXUOHVTXH��)URP�WKH�RXWVHW��6XODPLW�UDQ�D
�FROXPQ�HQWLWOHG��*DOOHU\�RI�2EQR[LRXV�$EXVHV��6KRFNLQJ
�&XVWRPV��DQG�$EVXUG�&HUHPRQLHV�RI�WKH�-HZV���ZKLFK�ZDV
�ZULWWHQ�E\�'DYLG�)U¦QNHO��7KH�DXWKRU�ILUVW�FRQWUDVWV�WKH
�VLPSOLFLW\�DQG�QDWXUDOQHVV�RI�OLIH�LQ�WKH�%LEOH�ZLWK�WKH
�EL]DUUH�FHUHPRQLDOLVP�LQWURGXFHG�E\�WKH�UDEELV��+H�WKHQ
�XUJHV�UHDGHUV�WR�DGRSW�WKH�DHVWKHWLF�DQG�UHILQHG�PDQQHU�RI
�FRVPRSROLWDQ�-HZV��,Q�DQ�DFFRXQW�RI�ZHGGLQJ�FXVWRPV��IRU
�H[DPSOH��WKH�DXWKRU�REMHFWV�WR�PDWFKPDNLQJ�EHFDXVH�LW�VHHPV
�WR�LJQRUH�WKH�GHVLUHV�RI�WKH�\RXQJ�FRXSOH�DQG�IRFXV�RQ
�FUDVV�ILQDQFLDO�WUDQVDFWLRQV��7KH�DXWKRU�TXHVWLRQV�WKH�XVH
�RI�DQ�LQFRPSUHKHQVLEOH�ODQJXDJH��+HEUHZ�$UDPDLF��IRU
�VRPHWKLQJ�DV�LPSRUWDQW�DV�WKH�PDUULDJH�FHUHPRQ\��+H�LV
�RIIHQGHG�E\�WKH�SXEOLF�VSHFWDFOH�RI�RXWGRRU�SURFHVVLRQV

���,J��-HLWHOOHV���%HPHUNXQJHQ�¾EHU�GHQ�.XOWXU]XVWDQG
�GHU�-XGHQ�LQ�%¸KPHQ���6XODPLW����-DKUHJDQJHV��,,��%DQGHV�
����+HIW�����������������
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�DFFRPSDQLHG�E\�PXVLF�EHFDXVH�WKH�EULGDO�FRXSOH�LV�SXW�RQ
�SXEOLF�GLVSOD\�LQ�D�ILOWK\�FRXUW\DUG��:KDW�LV�ZRUVH��VXFK
�ULGLFXORXV�ZHGGLQJ�FXVWRPV�ORRN�OLNH�IRROVSOD\�WR�WKH
�QRQ�-HZV��+RZ�PXFK�SUHIHUDEOH�DUH�WKH�UHILQHG�SUDFWLFHV�RI
�WKH�-HZV�LQ�/HLS]LJ�ZKR�KROG�WKHLU�ZHGGLQJ�FHUHPRQLHV
�GLVFUHWHO\�LQ�WKH�QLFHVW�URRP�LQ�WKH�FLW\�

�6XFK�GHVFULSWLRQV��ZKLFK�RSSRVH�WUDGLWLRQDO�SUDFWLFHV
�WR�WKH�ERXUJHRLV�LGHDOV�WKDW�DUH�FRQVLGHUHG�SUHUHTXLVLWHV
�IRU�WKH�VRFLDO�LQWHJUDWLRQ�RI�-HZV��DUH�LOOXPLQDWHG�E\
�1RUEHUW�(OLDV
V�QRWLRQ�RI��:KDW�PD\�EH�GHVFULEHG�DV�DQ
�DGYDQFH�RI�WKH�WKUHVKKROG�RI�HPEDUUDVVPHQW�DQG�VKDPH��DV
�
UHILQHPHQW�
�RU�DV�
FLYLOL]DWLRQ����(OLDV�LV�SRLQWLQJ�WR
�DQ�LPSRUWDQW�SV\FKRORJLFDO�FRPSRQHQW�LQ�WKH�VRFLDO
�LQWHJUDWLRQ�SURFHVV��D�SURFHVV�WKDW�UHFRQILJXUHV�WKH�EDVLV
�RI�VRFLDO�GLVWLQFWLRQ��7KH�HWKQRJUDSKLF�EXUOHVTXH�LQGXFHV
�VKDPH�DW�WKUHVKKROGV�RI�LWV�RZQ�PDNLQJ��7KLV�DUW�RI
�UKHWRULFDOO\�LQGXFHG�HVWUDQJHPHQW�PRELOL]HV�WKH�ZLOO�RI�WKH
�UHDGHU�WR�DEDQGRQ�HVWDEOLVKHG�FXVWRP�DQG�LQWHUQDOL]H�QHZ

�IRUPV�RI�VHQVLELOLW\�DQG�FRQGXFW��,Q�WKLV�ZD\��FXOWXUDO
�LQVFULSWLRQ�SUHSDUHV�WKH�JURXQG�IRU�FKDQJH�

�,Q�WKH�SURFHVV��HWKQRJUDSKLF�EXUOHVTXH�DOVR�HQODUJHV�WKH
�WHUUDLQ�RI�HWKQRJUDSK\��%\�QDUURZLQJ�WKH�GRPDLQ�RI�ZKDW
�FRXOG�EH�FRQVLGHUHG�QRUPDWLYH��FULWLFV�RI�WUDGLWLRQDO
�FHUHPRQLHV�DQG�FXVWRPV�VLPXOWDQHRXVO\�H[SDQGHG�WKH�ILHOG�RI
�WKH�QRQ�QRUPDWLYH��ZKLFK�ZDV�WR�EHFRPH�WKH�KHDUWODQG�RI
�HWKQRJUDSKLF�LQYHVWLJDWLRQ��:KDW�RQH�ZDV�WRR�DVKDPHG�WR�GR�
�RQH�FRXOG�VWXG\��)LIW\�\HDUV�ODWHU��WKH�YLWXSHUDWLRQ�ZH�VHH
�LQ�6XODPLW�ZRXOG�JLYH�ZD\�WR�QRVWDOJLD�DQG�WKH�YHU\�ZHGGLQJ
�FXVWRPV�WKDW�)U¦QNHO�EXUOHVTXHG�ZRXOG�EH�RIIHUHG�E\�-RVHSK
�3HUOHV�DV�D�FULWLTXH�RI�-HZLVK�UHVSHFWDELOLW\��,Q������
�3HUOHV�ZURWH�

�7KH�PDUULDJHV�RI�-HZV�RI�TXLWH�UHFHQW�WLPHV
�KDYH�RQO\�WKLV�RQH�SHFXOLDULW\�WKDW�QHHG
�HQJDJH�DWWHQWLRQ��WKDW�LQVWHDG�RI�WKH�ROG�WRQH
�RI�QDWXUDO�DQG�UHOLJLRXV�MR\�ZKLFK�VSUDQJ�IURP
�WKH�KHDUW��ZH�QRZ�WRR�RIWHQ�VHH�WKH�VWLII
�HWLTXHWWH�RI�WKH�VDORQ��DQG�LW�LV�RQO\�LQ�D
�IHZ�ORFDOLWLHV�WKDW�WKH�ROG�IRUPV��DUWOHVV�DQG
�KDSS\�DV�WKH\�ZHUH��KDYH�KHOG�WKHLU�JURXQG
�DJDLQVW�WKH�JHQHUDO�WHQGHQF\�WR�VXEOLPDWH�DQG
�UHILQH�DZD\�ZKDW�DQWLTXLW\�KDQGHG�GRZQ�

���1RUEHUW�(OLDV��7KH�+LVWRU\�RI�0DQQHUV��7KH�&LYLOL]LQJ
�3URFHVV��9ROXPH����WUDQVODWHG�E\�(GPXQG�-HSKFRWW��1HZ�<RUN�
�3DQWKHRQ�%RRNV�������>ILUVW�SXEOLVKHG�����@���S������
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�%$5%$5$�.,56+(1%/$77�*,0%/(77

�3DUWLFXODUO\�LQWHUHVWLQJ�LQ�WKLV�FRQQHFWLRQ�LV
�WKH�DFFRXQW�IURP�WKH�SHQ�RI�D�)UHQFK�WRXULVW�
�RI�D�-HZLVK�PDUULDJH�FHOHEUDWHG�QRW�ORQJ�DJR
�LQ�$OVDWLD��+HUH�ZH�VHH�WKH��0DUVKDOLNV���ZKR
�KDYH�VR�ORQJ�GLVDSSHDUHG�IURP�RXU�ZHGGLQJV�
�VWLOO�DPXVLQJ�WKH�JXHVWV�ZLWK�WKHLU�LPSURYLVHG
�GLVFRXUVHV�DERXQGLQJ�LQ�VXUSULVLQJ�WZLVWV�RI
�WKRXJKW��WKH�FRVWXPHV��VR�VLQJXODU�DQG�RI�VXFK
�YHQHUDEOH�DQWLTXLW\��GHI\�WKH�XQLYHUVDO
�VXSUHPDF\�RI�)UHQFK�IDVKLRQ��DQG�WKH�PDQ�RI
�WKH�ZRUOG�IURP�3DULV�ZKR�ZLWQHVVHV�DQG�UHSRUWV
�WKH�VFHQH��WHOOV�XV�WKDW�KH�FRXOG�QRW�KHOS
�IDQF\LQJ�WKDW�KH�VDW�D�WDEOH�ZLWK�KRVWV�WKDW
�KDG�ULVHQ�VWUDLJKW�RXW�RI�WKH�JUDYH�RI�WKH
�SUHFHGLQJ�FHQWXU\��

�5DWKHU�WKDQ�EHLQJ�D�WRRO�IRU�WKH�LQWHUUPHQW�RI�GHVSLVHG
�SUDFWLFHV��FXOWXUDO�LQVFULSWLRQ�LV�XVHG�KHUH�DV�D�IRUFH�IRU
�WKH�UHYLWDOL]DWLRQ�RI�-HZLVK�OLIH��7KH�ZULWHU�VWDQGV�DW
�WKH�HGJH�RI�DQ�RSHQ�JUDYH��QRW�ZLWK�VSDGH�LQ�KDQG�WR�EXU\
�ROG�WUDGLWLRQV�EXW�ZLWK�D�SHQ�WR�LQVFULEH�WKHP��$V
�FRXQWHUGLVFRXUVH��WKLV�W\SH�RI�HWKQRJUDSK\�HQYLVLRQV
�WUDGLWLRQ�DV�UHVLVWDQFH�DQG�RSSRVLWLRQ�WR�WKH�FXOWXUDO
�IDVKLRQV�RI�WKH�(XURSHDQ�PHWURSROH�

�2PQLEXV�'LVFLSOLQHV

�)URP�WKH�RXWVHW��WKH�YLVLRQ�RI�WKH�:LVVHQVFKDIW�GHV
�-XGHQWKXPV�LQFOXGHG�WKH�VWXG\�RI�OLYLQJ�-HZLVK�FRPPXQLWLHV�
�,PPDQXHO�:ROI
V�PDQLIHVWR�LQ�WKH�=HLWVFKULIW�I¾U�GLH
�:LVVHQVFKDIW�GHV�-XGHQWKXPV�LQ������SURYLGHG�IRU�����6WXG\
�RI�-XGDLVP�LQ�LWV�KLVWRULFDO�DQG�OLWHUDU\�ZULWLQJV���DQG
�����6WDWLVWLFDO�VWXG\�RI�-XGDLVP�LQ�UHODWLRQ�WR�WKH
�SUHVHQW�GD\�-HZV�VFDWWHUHG�WKURXJKRXW�DOO�WKH�FRXQWULHV�RI
�WKH�ZRUOG�����/HRSROG�=XQ]�TXLFNO\�IROORZHG�:ROI
V�HVVD\�ZLWK
�D�GHWDLOHG�SURWRFRO�LQ������IRU�WKH�VWDWLVWLFDO�VWXG\�RI
�-HZV�WKDW�LQFOXGHG�HYHU\WKLQJ�IURP�VHWWOHPHQWV��UHOLJLRQ�

���-RVHSK�3HUOHV���-HZLVK�0DUULDJH�LQ�3RVW�%LEOLFDO
�7LPHV��$�6WXG\�LQ�$UFKHRORJ\���LQ�+HEUHZ�&KDUDFWHULVWLFV�
�0LVFHOODQHRXV�3DSHUV�IURP�WKH�*HUPDQ��1HZ�<RUN��$PHULFDQ
�-HZLVK�3XEOLFDWLRQ�6RFLHW\�������>ILUVW�SXEOLVKHG�LQ
�0RQDWVFKULIW�,���@���S����

���,PPDQXHO�:ROI���2Q�WKH�&RQFHSW�RI�D�6FLHQFH�RI
�-XGDLVP����������3XEOLFDWLRQV�RI�WKH�/HR�%DHFN�,QVWLWXWH�RI
�-HZV�IURP�*HUPDQ\�<HDU�%RRN�,,�������������
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�HGXFDWLRQ��RFFXSDWLRQV��ODQJXDJH��JRYHUQPHQW��SDVWLPHV��ROG
�EXLOGLQJV��DQG�WRPEVWRQHV��WR��GLH�7UDGLWLRQ���ZKLFK
�LQFOXGHG�OHJHQG��IDEOH��DQG�DQHFGRWH��=XQ]
V�V\VWHPDWLF
�RXWOLQH�IRU�D�IXWXUH�-HZLVK�VWDWLVWLFV��ZKLFK�KDG�DV�LWV
�JRDO�D�FRPSOHWH�SLFWXUH�RI�OLYLQJ�-HZV�FRQFHLYHG�DV�D
�XQLILHG�VXEMHFW��ZRUNHG�ZLWK�WKH�EURDG�QRWLRQ�RI�VWDWLVWLFV
�FXUUHQW�LQ�WKH�HLJKWHHQWK�DQG�ILUVW�KDOI�RI�WKH�QLQHWHHQWK
�FHQWXULHV���,W�LV�LQ�WKH�FRQWH[W�RI�VWDWLVWLFV��DQG
�JHRJUDSK\��WKDW�ZH�ILQG�WKH�HDUOLHVW�NQRZQ�DSSHDUDQFHV�LQ
�*HUPDQ�RI�WKH�WHUPV�9¸ONHUNXQGH��������DQG�9RONVNXQGH
���������,Q�������-RVHSK�0DGHU�VXEGLYLGHG�WKH�ILHOG�RI
�VWDWLVWLFV�LQWR�/DQGHVNXQGH�DQG�6WDDWVNXQGH��ZKLFK�KH
�IXUWKHU�VXEGLYLGHG�LQWR�6WDDWVNXQGH�SURSHU�DQG
�1DWLRQDONXQGH��,W�LV�LQ�UHODWLRQ�WR�1DWLRQDONXQGH�WKDW�ZH

�ILQG�9RONVNXQGH���=XQ]
V�SURWRFRO�IRU�D�-HZLVK�VWDWLVWLFV
�VKRXOG�EH�UHDG�LQ�WKLV�FRQWH[W�

�%\�������=XQ]�KDG�VWDUWHG�WR�IRUPXODWH�ZKDW�KH�FDOOHG
�9¸ONHUNXQGH�DV�D�ILHOG�RI�VWXG\�ZLWKLQ�WKH�PRUH
�FRPSUHKHQVLYH�GLVFLSOLQH�RI�JHRJUDSK\��+LV�HVVD\
��*HRJUDSKLVFKH�/LWHUDWXU�GHU�-XGHQ�IXQ�GHQ�¦OWHVWHQ�=HLWHQ
�ELV�]XP�-DKUH�������ZDV�GLYLGHG�LQWR�HLJKW�SDUWV��7KH
�VHFWLRQ�GHVLJQDWHG�9¸ONHUNXQGH��WUDQVODWHG�DV�HWKQRJUDSK\
�LQ�WKH������(QJOLVK�YHUVLRQ�RI�WKH�HVVD\��GHDOW�ZLWK
�NQRZOHGJH�WKDW�-HZV�KDYH�DERXW�RWKHU�SHRSOHV��SDUWLFXODUO\
�DERXW�WKRVH�DPRQJ�ZKRP�WKH\�KDYH�OLYHG�RU�WUDYHOOHG��7KH
�VHFWLRQ�GHVLJQDWHG�.XQGH�YRQ�GHQ�-XGHQ�GHDOW�ZLWK
�JHRJUDSKLFDO�NQRZOHGJH�DERXW�-HZV��QR�PDWWHU�ZKR�WKH

���>/HRSROG@�=XQ]���*UXQGOLQLHQ�]X�HLQHU�N¾QIWLJHQ
�6WDWLVWLN�GHU�-XGHQ���=HLWVFKULIW�I¾U�GLH�:LVVHQVFKDIW�GHV
�-XGHQWKXPV������%HUOLQ������������������6HH�DOVR��9��-RKQ�
��7KH�WHUP�
67$7,67,&6
���7UDQVODWHG�IURP��'HU�1DPH
�6WDWLVWLNᒫ(LQH�(W\PRORJLVFK�KLVWRULVFKH�6NL]]H���%HUQH�
�9HUODJ�YRQ�.�-��:HLVV���������5R\DO�+LVWRULFDO�6RFLHW\
�-RXUQDO��������������������

���8OL�.XWWHU���9RONV�.XQGHᒫ(LQ�%HOHJ�YRQ�������
�=HLWVFKULIW�I¾U�9RONVNXQGH�����-DKUJDQJ�������,,�
�+DOEMDKUHVEDQG��SS������������$XV�GHQ�$QI¦QJHQ�GHU
�9RONVNXQGH�DOV�:LVVHQVFKDIW�>�$��9RONVNXQGH��6WDWLVWLN�
�9¸ONHUNXQGH��������E\�+HOPXW�0¸OOHU���%��
9RONVNXQGH

��������E\�'LHWHU�1DUU�DQG�+HUPDQQ�%DXVLQJHU@���=HLWVFKULIW
�I¾U�9RONVNXQGH��������������������
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�DXWKRU���

�%\�WKH�WLPH�-RVHSK�-DFREV�UHPLQGHG�UHDGHUV�RI�=XQ]
V
�IXWXUH�VWDWLVWLFV�RI�WKH�-HZV�D�FHQWXU\�DIWHU�LW�ZDV�ILUVW
�SXEOLVKHG��WKH�GLVFLSOLQDU\�GLYLVLRQ�RI�VFKRODUO\�ODERU�KDG
�FKDQJHG�VR�UDGLFDOO\��WKDW�-DFREV
V�HVVD\��SXEOLVKHG
�SRVWKXPRXVO\�LQ������LQ�6WDWLVWLN�GHU�-XGHQ��PXVW�KDYH
�VHHPHG�DQDFKURQLVWLF�WR�D�UHDGHU�RI�WKH�WLPH��(QWLWOHG

��-¾GLVFKH�9RONVNXQGH�XQG�GLH�(LQWHLOXQJ�GHU�6WDWLVWLN�GHU
�-XGHQ���WKH�HVVD\�H[SOLFLWO\�LGHQWLILHG�=XQ]
V�VWDWLVWLFDO
�RXWOLQH�DV�WKH�LGHDO�SURWRFRO�IRU�D�-HZLVK�9RONVNXQGH����ՙ�,Q
�FRQWUDVW��DOO�WKH�RWKHU�HVVD\V�LQ�WKH�YROXPH�YLHZHG
�VWDWLVWLFV�DV�DQ�DXWRQRPRXV�GLVFLSOLQH�GHYRWHG�VWULFWO\�WR
�IDFWV�WKDW�FRXOG�EH�H[SUHVVHG�QXPHULFDOO\��-XVW�KRZ�DOLHQ
�VWDWLVWLFV�KDG�QRZ�EHFRPH�WR�WKH�9RONVNXQGH�HQWHUSULVH�FDQ
�EH�VHHQ�LQ�0D[�*UXQZDOG
V������SURJUDPPDWLF�HVVD\�RQ�-HZLVK
�9RONVNXQGH��ZKHUH�KH�ZULWHV�RI��GLHVH�Q¾FKWHUQH�6WDWLVWLN�
�GLHVH�'DWHQVSUDFKH���ZKLFK�KH�LGHQWLILHG�HQWLUHO\�ZLWK�WKH
��5DVVHQVFKZLQGHO�
�"

�$�&ULVLV�RI�5HSUHVHQWDWLRQ

�:KDW�KDSSHQHG�WR�VWDWLVWLFV�DV�D�GLVFLSOLQH�GXULQJ�WKH
�QLQHWHHQWK�FHQWXU\�LV�FUXFLDO�WR�XQGHUVWDQGLQJ�WKH�WURXEOHG
�UHODWLRQV�EHWZHHQ�-HZLVK�9RONVNXQGH�DQG�WKH�DQWKURSRORJ\�RI
�-HZV��%\�WKH�ODWWHU�KDOI�RI�WKH�QLQHWHHQWK�FHQWXU\�
�VWDWLVWLFV�DV�D�FRPSUHKHQVLYH�ILHOG�RI�VWXG\�KDG�UDGLFDOO\

����>/HRSROG@�=XQ]���$Q�(VVD\�RQ�WKH�*HRJUDSKLFDO
�/LWHUDWXUH�RI�WKH�-HZV�IURP�WKH�5HPRWHVW�7LPHV�WR�WKH�<HDU
��������LQ�7KH�,WLQHUDU\�RI�5DEEL�%HQMDPLQ�RI�7XGHOD�
�WUDQVODWHG�DQG�HGLWHG�E\�$��$VKHU��YROXPH����1RWHV�DQG
�(VVD\V��1HZ�<RUN��+DNHVKHWK�3XEOLVKLQJ�&RPSDQ\����������
�SS�����������>/HRSROG@�=XQ]���*HRJUDSKLVFKH�/LWHUDWXU�GHU
�-XGHQ�YRQ�GHQ�¦OWHVWHQ�=HLWHQ�ELV�]XP�-DKUH�������
�*HVDPPHOWH�6FKULIWHQ��YROXPH����%HUOLQ��/RXLV�*HUVFKHO
�9HUODJVEXFKKDQGOXQJ���������SS����������

����-RVHSK�-DFREV���-¾GLVFKH�9RONVNXQGH�XQG�GLH
�(LQWHLOXQJ�GHU�6WDWLVWLN�GHU�-XGHQ���LQ�6WDWLVWLN�GHU
�-XGHQ��(LQH�6DPPHOVFKULIW��LVVXHG�E\�%XUHDX�I¾U�6WDWLVWLN
�GHU�-XGHQ��%HUOLQ��-¾GLVFKHU�9HUODJ���������SS��������

����0>D[@�*U¾QZDOG���=XU�9RONVNXQGH�GHU�-XGHQ��,,��
�,VUDHOLWLVFKH�0RQDWVFKULIW�>%HUOLQ@��1R����
�:LVVHQVFKDIWOLFKH�%HLODJH�]XU��-¾GLVFKHQ�3UHVVH���1U����
��-XO\������������������
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�QDUURZHG�LWV�VFRSH��7KH�PDWKHPDWLFDO�FRPSRQHQW�EHFDPH�WKH
�GRPDLQ�RI�VWDWLVWLFV�SURSHU��7KH�GHVFULSWLYH�FRPSRQHQW�ZDV
�QDUURZHG�WR�SROLWLFDO�VFLHQFH��ZKLFK�IRUPHG�LWV�RZQ
�GLVFLSOLQH��7KHVH�WZR�GLYLVLRQV�GLG�QRW�KRZHYHU�HQFRPSDVV
�HYHU\WKLQJ�WKDW�XVHG�WR�EH�VXEVXPHG�XQGHU�VWDWLVWLFV�DV�D
�FRPSUHKHQVLYH�ILHOG�RI�VWXG\��7KH�UHVLGXH��WRSLFV�WKDW
�PLJKW�KDYH�EHHQ�VWXGLHG�XQGHU�WKH�KHDGLQJ�1DWLRQDONXQGH�LQ
�HDUOLHU�VWDWLVWLFDO�VFKHPHV��ZHUH�DEVRUEHG�E\�9RONVNXQGH
�DQG�9¸ONHUNXQGH��ILHOGV�WKDW�KDG�EHHQ�FXW�ORRVH�DQG�ZHUH
�FRQVROLGDWLQJ�WKHLU�RZQ�DXWRQRP\�

�,Q�DQWKURSRORJ\��WKH�DQDO\VLV�RI�KXPDQ�ERGLO\�YDULDWLRQ
�GHYHORSHG�H[SRQHQWLDOO\�LQ�D�VWDWLVWLFDO�GLUHFWLRQ��DQG�E\
�������PRVW�XVHV�RI�WKH�WHUP�DQWKURSRORJ\�LQ�(XURSH�FDUULHG
�WKH�PHDQLQJ�SK\VLFDO�DQWKURSRORJ\��,QGHHG��SK\VLFDO
�DQWKURSRORJ\�H[WHQGHG�WKH�VWXG\�RI�PDQ�VR�IDU�LQ�D
�ELRVWDWLVWLFDO�GLUHFWLRQ�WKDW�GXULQJ�WKH�ODWWHU�KDOI�RI�WKH
�QLQHWHHQWK�FHQWXU\��DQWKURSRORJ\�ZDV�RIWHQ�VXEVXPHG�XQGHU
�]RRORJ\�RU�GHILQHG�DV�D�PHGLFDO�VSHFLDOLW\����6DPXHO
�:HLVVHQEHUJ��0DXULFH�)LVKPDQ��DQG�$UFDGLXV�(ONLQG�ZHUH�DOO
�-HZLVK�PHGLFDO�GRFWRUV�ZKR�VSHFLDOL]HG�LQ�SK\VLFDO
�DQWKURSRORJ\�

�7KH�ILHOG�RI�DQWKURSRORJ\�KDG�JURZQ�VR�TXLFNO\��DFKLHYHG
�VR�PXFK�SXEOLF�DWWHQWLRQ��DQG�ZDV�VR�GHHSO\�GLVWUHVVLQJ�WR
�-HZLVK�LQWHOOHFWXDOV�WKDW�RQH�RI�'DYLG�.DXIPDQQ
V�YHU\
�HDUOLHVW�SXEOLFDWLRQV�DGGUHVVHG�WKH�DEXVHV�RI�ZKDW�KH
�FDOOHG��HWKQRJUDSK\���,Q��'DV�-XGHQWKXP�XQG�GLH
�(WKQRJUDSKLH���ZKLFK�DSSHDUHG�LQ�,VUDHOLWLVFKH
�:RFKHQ�6FKULIW�LQ�������.DXIPDQQ�FDOOHG�XSRQ�'DQLHO
�&KZROVRQ�WR�UHIXWH�REMHFWLRQDEOH�WKHRULHV�DERXW�-HZLVK
�UDFLDO�FKDUDFWHULVWLFV�EDVHG�RQ�ERGLO\�IRUP�DQG�RQ�WKHRULHV
�RI�6HPLWLF�SKLORORJ\����,Q�WKLV�WXUEXOHQW�SHULRG��ZKLFK�VDZ
�WKH�XQLILFDWLRQ�RI�*HUPDQ\�DQG�WKH�ODVW�VWDJHV�LQ�WKH�OHJDO
�HPDQFLSDWLRQ�RI�WKH�-HZV��.DXIPDQQ�UHFRJQL]HG�FOHDUO\�KRZ
�WKLQ�ZDV�WKH�YHLO�RI�VFLHQFH�DQG�KRZ�LQWHQVH�WKH�DQWLSDWK\
�WR�-HZV�LQ�WKHVH�VWXGLHV��,W�ZDV�SUHFLVHO\�LQ�WKHVH�WHUPV
�WKDW�0D[�*U¾QZDOG��WZHQW\�\HDUV�ODWHU��DSSHDOHG�WR�WKH
�PHPEHUV�RI�WKH�9HUHLQ�I¾U�M¾GLVFKH�*HVFKLFKWH�XQG
�/LWHUDWXU��LQ�+DPEXUJ�DQG�WKH�UHDGHUV�RI�,VUDHOLWLVFKH

���6HH�*HRUJH�:��6WRFNLQJ��-U���9LFWRULDQ�$QWKURSRORJ\
��1HZ�<RUN��7KH�)UHH�3UHVV��������

���'>DYL@G�.>DXIPD@QQ���'DV�-XGHQWKXP�XQG�GLH
�(WKQRJUDSKLH���,VUDHOLWLVFKH�:RFKHQ�6FKULIW�I¾U�GLH
�UHOLJL¸VHQ�XQG�VRFLDOHQ�,QWHUHVVHQ�GHV�-XGHQWKXPV��1R����
����-DKUJDQJ��)HEUXDU\�����������
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�0RQDWVFKULIW�LQ�������7KH�FULVLV�KH�GHILQHG�ZDV�QRW�RQH�RI
�-HZLVK�LGHQWLW\��EXW�RI�WKH�UHSUHVHQWDWLRQ�RI�-HZV�
�*U¾QZDOG��V�FDOO��OLNH�WKDW�RI�.DXIPDQQ��ZDV�WR�ILJKW
�KDWHIXO��VFLHQFH��ZLWK�WUXH�VFKRODUVKLS��QR�VPDOO�IDFWRU�LQ
�WKH�SHUVXDVLYHQHVV�RI�*U¾QZDOG
V�SHWLWLRQ�

�*U¾QZDOG��LQ�WKH�VHFRQG�LQVWDOOPHQW�RI�KLV������HVVD\�
�ZDV�H[SOLFLW�RQ�WKH�GDQJHUV�RI�DQWKURSRORJLFDO
�FKDUDFWHUL]DWLRQV�RI�-HZV�DV�D�UDFH�DQG�DIILUPHG�WKH�UROH
�WKDW�-HZLVK�9RONVNXQGH�FRXOG�SOD\�LQ�ILJKWLQJ�UDFLDO
�FKDUDFWHUL]DWLRQV��+DYLQJ�EHHQ�GHVFULEHG�UHSHDWHGO\�E\
�RWKHUV��-HZV�PXVW�WDNH�FKDUJH�RI�UHSUHVHQWLQJ�WKHPVHOYHV
�DQG�VKRXOG�GR�VR�WKURXJK�9RONVNXQGH��*U¾QZDOG�XUJHG�
�&RPSDUDWLYH�IRONORUH�VWXGLHV�ZRXOG�VKRZ�WKH�LQWHUDFWLRQ�DQG
�FRPPRQDOLWLHV�EHWZHHQ�-HZV�DQG�RWKHU�SHRSOHV��LQ�FRQWUDVW
�ZLWK�DQWKURSRORJ\��ZKLFK�VWUHVVHG�LPPXWDEOH�DQG�GHVSLVHG
�GLIIHUHQFHV�URRWHG�LQ�LQKHULWHG�SK\VLFDO�FKDUDFWHULVWLFV�
�-HZLVK�9RONVNXQGH�ZDV�RQH�ZD\�WR�H[WULFDWH�-HZV�IURP�WKH
�GHDGO\�DQWKURSRORJLFDO�PDWUL[��7KH�VWUXJJOH�ZDV�RYHU�ZKR
�ZRXOG�UHSUHVHQW�-HZV�DQG�ZKRVH�UHSUHVHQWDWLRQ�ZRXOG�EH
�DXWKRULWDWLYH��,Q�WKHVH�VWDWHPHQWV��*U¾QZDOG�SURSRVHG�DQ
�DSSURDFK�WR�-HZLVK�FXOWXUDO�VSHFLILFLW\�WKDW�VWUHVVHG�WKH
�FRQQHFWHGQHVV�RI�-HZV�WR�RWKHU�SHRSOHV�DQG�WR�XQLYHUVDO
�KXPDQ�YDOXHV��FRQFHUQV�WKDW�ZHUH�HVVHQWLDO�WR�KLV�YLVLRQ�RI
�9RONVNXQGH�DV�D�GLVFLSOLQH�LQ�WKH�����V���

�+RZ�GLG�*U¾QZDOG�FRQVWLWXWH�WKH�ILHOG�RI�-HZLVK

�9RONVNXQGH"�,QVSLUHG�E\�0RULW]�6WHLQVFKQHLGHU��ZKR�KDG
�GHILQHG�-HZLVK�IRON�OLWHUDWXUH�DV�D�VXEMHFW�IRU�VWXG\�LQ
�������*U¾QZDOG�GLYLGHG�WKH�ILHOG�RI�NQRZOHGJH�LQ�D�ZD\�WKDW
�SUHFLSLWDWHG��IRON�H[SUHVVLRQ��DV�D�GLVWLQFWLYH�FXOWXUDO
�IRUPDWLRQ����,Q�FRQWUDVW�ZLWK�ZULWWHQ�OLWHUDWXUH��DFDGHPLF
�DUW��DQG�IRUPDO�UHOLJLRQ��IRON�H[SUHVVLRQ�ZDV�RUDO�
�QDWXUDO��DUWOHVV��DQG�PDJLFDO��:LWK�WKLV�IRUPXODWLRQ�
�*U¾QZDOG�VSOLW�WKH�VXEMHFW�RI�=XQ]
V�6WDWLVWLN�DQG�SURSRVHG
�D�VSHFLDO�GLVFLSOLQH��-HZLVK�9RONVNXQGH��IRU�WKH�KDOI�WKDW
�GHDOV�ZLWK�ZLWK�XQRIILFLDO��LQIRUPDO��RUDO�FUHDWLRQV�RI�WKH
�SHRSOH��$JDLQ�9RONVNXQGH�LV�FRQVWLWXWHG�DV
�FRXQWHUGLVFRXUVH��ERWK�LQ�LWV�VXEMHFW�PDWWHU�DQG�LQ�LWV

����0>D[@�*U¾QZDOG���=XU�9RONVNXQGH�GHU�-XGHQ��>,@��
�,VUDHOLWLVFKH�0RQDWVFKULIW�>%HUOLQ@��1R����
�:LVVHQVFKDIWOLFKH�%HLODJH�]XU��-¾GLVFKHQ�3UHVVH���1U����
��-XQH������������������

���0>RULW]@�6WHLQVFKQHLGHU���8HEHU�GLH�9RONVOLWWHUDWXU
�GHU�-XGHQ���$UFKLY�I¾U�/LWWHUDWXUJHVFKLFKWH�>/HLS]LJ@��
��������������
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�UROH�DV�GLVFLSOLQDU\�DGYHUVDU\�WR�DQWKURSRORJ\�

�8QLILHG�6FLHQFH�RI�D�8QLILHG�6XEMHFW

�7KHUH�ZHUH�RWKHUV�ZKR�RSSRVHG�WKH�IRUPDWLRQ�RI�DXWRQRPRXV
�
VXEGLVFLSOLQHV
�RI�-HZLVK�VWXGLHV��DQG�ZKR�ZRXOG�QRW�KDYH
�ZHOFRPHG�DQ�LQVWLWXWLRQDOL]DWLRQ�RI�-HZLVK�9RONVNXQGH�DV�D

�VHSDUDWH�ILHOG��,VPDU�(OERJHQ��ZULWLQJ�LQ������RQ�WKH
�RFFDVLRQ�RI�WKH�FHQWHQQLDO�RI�WKH�:LVVHQVFKDIW�GHV
�-XGHQWKXPV��UHFRJQLVHG�WKDW�GLVFLSOLQDU\�HFOHFWLFLVP�ZDV
�QHFHVVDU\�IRU�WKH�VFLHQFH�RI�-XGDLVP�WR�DFKLHYH�LWV�JRDO�RI
�HQFRPSDVVLQJ��WKH�HQWLUHW\�RI�WKH�H[SUHVVLRQV�RI�-HZLVK
�OLIH��DQG�SUHVHQWLQJ��WKH�WRWDO�UDQJH�RI�LWV�LQWHOOHFWXDO
�FUHDWLYLW\�����$W�WKH�VDPH�WLPH��KH�VWUHVVHG�WKH�QHFHVVLW\
�IRU�KROGLQJ�LQ�FKHFN�WKH�FHQWULIXJDO�WHQGHQF\�WRZDUGV
�HVWDEOLVKLQJ�VHSDUDWH�-HZLVK�GLVFLSOLQHV��+H�ZDV�FRPPLWWHG
�WR�D�XQLILHG�-HZLVK�VFLHQFH�RI�D�XQLILHG�-HZLVK�VXEMHFW�
�,QGHHG��VFKRODUV�ZKR�FRQWULEXWHG�WR�-HZLVK�IRONORULVWLFV
�RIWHQ�ZRUNHG�LQ�VHYHUDO�ILHOGV��:KLOH�WKLV�LV

�FKDUDFWHULVWLF�RI�RWKHU�ILHOGV�DW�HDUOLHU�VWDJHV�LQ�WKHLU
�KLVWRU\��LW�LV�KHUH�JLYHQ�DQ�LGHRORJLFDO�FKDUJH��2WKHUV�
�VXFK�DV�)ULHGULFK�6��.UDXVV��DUJXHG�IRU�WKH�LQWHJUDWLRQ�RI
�-HZLVK�IRONORULVWLFV�LQWR�*HUPDQ�9RONVNXQGH��7KH�GHEDWH

�FRQWLQXHV�WR�WKLV�GD\�LQ�WKH�-HZLVK�6WXGLHV�ILHOG�

�7KH�����V�ZDV�D�FULWLFDO�SHULRG�LQ�WKH�GHYHORSPHQW�RI
�-HZLVK�IRONORULVWLFV��,Q�:DUVDZ��6W��3HWHUVEXUJ��/RQGRQ�
�3UDJXH��+DPEXUJ��9LHQQD��%XGDSHVW��%RVWRQ��DQG�HOVHZKHUH�
�LQFUHDVLQJ�QXPEHUV�RI�VFKRODUV�LQWHUHVWHG�LQ�-HZLVK
�IRONORUH�MRLQHG�VWXG\�FLUFOHV��VXSSRUWHG�*UXQZDOG
V�QHZO\
�IRXQGHG�*HVHOOVFKDIW�I¾U�-¾GLVFKH�9RONVNXQGH��DQG�SXEOLVKHG
�LQ�WKH�SDJHV�RI�KLV�DQG�RWKHU�MRXUQDOV��$V�WKH�LQWHOOHFWXDO
�JURXQG�VKLIWHG�WR�(DVWHUQ�(XURSH�DQG�WR�FXOWXUDO�FUHDWLYLW\
�LQ�WKH�<LGGLVK�ODQJXDJH��WKH�ILHOG�ZDV�WR�H[SDQG�LQ
�GLUHFWLRQV�WKDW�UHPDLQ�WR�EH�FKDUWHG�

���,VPDU�(OERJHQ���(LQ�-DKUKXQGHUW�:LVVHQVFKDIW�GHV
�-XGHQWXPV��+�LQ�)HVWVFKULIW�]XP�I¾QI]LJM¦KULJHQ�%HVWHKHQ�GHU
�+RFKVFKXOH�I¾U�GLH�:LVVHQVFKDIW�GHV�-XGHQWXPV��%HUOLQ�
�3KLOR�9HUODJ���������SS���������
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םכילע–םולש

רעדײַנש רעטֿפושיכּרַאֿפ רעד
 

טצופַּאב ןוא סקניפּ ןטלַא ןַא ןוֿפ ןעמונעגסױרַא

.א

 ןיא טגיל סָאװ ,לטעטש ַא ,עקװעײדָאלז ןיא ןעװעג זיא שטנעמ ַא — יקבוידָאלזב היה שיא

 ילעפּמַאי ןשיװצ ,עקװעיָאדָאזָאק ןוא שטיװָאפַּאלפַּאכ ןוֿפ טײַװ טשינ ,עקװעפּעזַאמ ןוֿפ הֿביֿבס רעד

–ישטעפּ ךרוד עדעבַאי–ישיפּ ןוֿפ טרָאֿפ עמ סָאװ ,געװ םעד ףיוא טקנופּ ,שטשירטס ןשיװצ ןוא

 זיא ןעמָאנ ןײַז ןוא — והילא ןועמש ומשו ; ץעפּוהעי ןײק ןטרָאד ןוֿפ ןוא ץעװערטעט ןײק טסָאװכ

 ןיא ןענװַאד םײַב תמחמ ,“ונלוק–עמש ילא–ןועמש„ םיא ןעמ טָאה ןֿפורעג ןוא ,ילא–ןועמש ןעװעג

 שיאה היהו .תולוק–ילוק ףיוא ךיז ןעלקיצ ,ןעגניז ,ןטעברַא ,ןעײַרש עֿבט ַא טַאהעג רע טָאה לוש

 סָאּװ ,סרעדײַנש ענעבױהעג יד ןוֿפ הלילח טשינ ,רעדײַנש ַא שטנעמ רעד זיא ןעװעג ןוא — טייח

 רעסױרג ַא ,קינטַאל ַא רעדײַנש ַא רָאנ ,“לַאנרושז„ סָאד טֿפור עמ סָאװ ,“ריטלעבַאט„ ןכָאנ ןעײנ

 רעדָא ,ןענעקרעד טשינ לָאז עמ ,ךָאל ַא ןעװעריצרַאֿפ ,עטַאל ַא ןגײל ףיוא ,סָאד טסײה ,החמומ

 .ײַנ טלַא ןוֿפ ןכַאמ שממ ,טײַז רעקניל רעד ףיוא טליװ ריא שובלמ ַא רַאֿפ סָאװ ןעװעצינרעביא

 רָאפּ ַא — עטָאפַּאק ַא ןוֿפ ,עטָאפַּאק ַא ףיוא םיא ןכַאמרעביא ןוא טַאלַאכ ןטלַא ןַא ,לשמל ,ןעמענ

 — שרעדנַא סעפּע םעד ךָאנ לבײַל םענוֿפ ןוא ,לבײַל ַא ןעװעקיטשסױא םינותּחתּ יד ןוֿפ ,םינותּחתּ

 ןײא ןעװעג ונלוק–עמש ילא–ןועמש זיא םעד ףיוא ןוא ! טעברַא עגנירג ַאזַא זיא סָאד זַא ,טשינ טנײמ

 עײַנ ןכַאמ ןטרָאד סָאװ ,לטעטש םערָא ןַא רעײז זיא עקװעײדָאלז תמחמ ןוא ,טלעװ רעד ןיא הירב

 ןיא ןילא–ןועמש ןוֿפ ןטלַאהעג רעבירעד ןעמ טָאה ,ךַאז עכעלטנײװעג ַאזַא טשינ סעפּע זיא םישובלמ

 יד טימ ןעמוקסױא טנָאקעג טשינ טָאה רע סָאװ ,רָאנ ןורסח ןײא .ואולמו–םלוע ןַא עקּװעײדָאלז

 ,טײַל–עמערָא יד ןוֿפ עדװירק רעד ןָא ןעמעננָא ךיז ,ןכַאז עשלהק ןיא ןקוקנײַרַא טַאהעג ביל ,םידיגנ

–לעב םעד ןוא ,רוביצ–יכרצ ןיא קסוע ךיז ןענײַז סָאװ ,תוֿבוט–ילעב יד ףיוא ךעלטנֿפָא ץנַאג ןדער

 ,רעגיוזטולב ַא ,רעפַּאצטלעג ַא זיא רע זַא ,םיא ףיוא ןגָאז ,היסהרֿפב עטָאלב רעד טימ ןכַאמ עסקַאט

–לעב ןטימ טַאלב ןגָאלשעג ןבָאה סָאװ ,םינבר יד טימ םיטחוש יד ףיוא ןוא ,רעסערֿפ–ןשטנעמ ַא

 ןיא חור ַא ,םינלזג ,םיחצור ,סרעלױק ,םיָאמר ,םיֿבנג ןוֿפ התּיכּ ַא ,איֿפונכּ ןײא זיא'ס זַא — עסקַאט

 לאעמשי רעטעֿפ ןטימ ,חרתּ ןדײז םעד זיב ןרָאװעג ןגױלֿפעגנײַרַא ןטַאט סנטַאט רעײז

…! ןגָאלשעגרעטנוא

 ַא רַאֿפ טנכערעג ונלוק–עמש ילא–ןועמש ךיז טָאה ,“קדצ–לעופּ„ הרֿבח ,תוכָאלמ–ילעב ןשיװצ

 ענײלק יד ןיא טײטשרַאֿפ סָאװ ,שטנעמ ַא : ןסײהעג סָאד טָאה ךַארפּש רעײז ףיוא ; “ןגנ–עדוי„
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 טימ ןוא ארמג רעקיטש עצנַאג טימ ,םיקוספּ טימ ןטיש טגעלֿפ ילא–ןועמש תמחמ ,ךעלתויתוא

 םויה„ …“חמשׂאו–ליגָא„ …“יתּנטק„ …“ךמע„ : ןגױלֿפעג טשינ ,ןגױטשעג טשינ סָאװ ,םישרדמ

 טײטש קוספּ ןיא יװ ,ֿבותכּכּ„ …“תורואמה רצוי עביט טָאװ„ …“וצצופּתױ וצצורתױ„ …“םלוע תרה

 .טײרג ןעװעג דימתּ םיא ײַב ןענײַז סָאװ ,רעטרעװ עקידשדוק–ןושל עכלעזַא המודכו …“ןבירשעג

 ןוא סקיכליה ַא וצ לסיב ַא וליֿפַא ,לכלוק ַא ןוֿפ השקשינ טַאהעג ךָאנ רע טָאה וצרעד ןוא

 ףיוא תוליֿפתּ עלַא טימ םינוגינ עלַא טימ תוָאחסונ עלַא ןיא רָאלק ןעװעג זיא רע רָאנ .סקידלגרָאג

 ןשרעדײַנש ןיא יאבג ןעװעג זיא ןוא ,תושֿפנ–תנכּס טימ דומע םעד טַאהעג ביל טָאה ןוא ,קינײװסױא

.ךעלטנײװעג יװ ,“תיארה–התַּא„ וצ הרותּ–תחמישׂ ןטסנײמ םוצ ,ץלָאה יװ שטעפּ טפַּאכעג ,ןכלוש

 — ןגָאז ןָאק עמ ,ןַאמערָא רערעטיב ַא וימי–לכּ ןעװעג זיא רע שטָאכ ,ונלוק–עמש ילא–ןועמש

 רע טָאה — ,אברדַא„ .טַאהעג טנײַֿפ רע טָאה טימרעד ךיז ײַב ןלַאֿפפָּארַא רָאנ ,ןויֿבא ןַא טעמכּ

 : טגָאז ארמג יד יװ ,ןעגנוזעג רעמ קירעגנוה רעמ סָאװ ,קידעבעל רעמ ןצבק רעמ סָאװ — טגָאזעג

…“ארוויח עקװידל ינסַארק עקשטיװערעשטכּ לארשׂיל אתוינע האי„

 .“סכעלײרֿפ ַא ןוא סמערָא„ ןַא ןָא טֿפור עמ סָאװ ,סָאד ןעװעג זיא ילא–ןועמש : רֿבדה–רוציקה

 עטַאװ ךעלקיטש טימ ןוא ןעלדָאנ טימ טקעטשעגמורַא ,שינעעזרַאֿפ ַא ,רעקירעדינ ַא רע זיא ןעװעג

 ַא לסיב ַא ,לדרעב–ןפַּאצ ןײלק ַא רע טָאה טַאהעג ; רָאה עצרַאװש עטלזײַרקעג יד ןיא

 ןוא עצרַאװש ,עסױרג ןגױא ןוא ,ןטלָאפּשעצ לסיב ַא פּיל עטשרעטנוא יד ,זָאנ עטשטעלפּעגוצ

 רעד רעטנוא לדיל ַא טימ ןוא לצנעט ַא טימ דימתּ רע זיא ןעגנַאגעג ןוא ,עקידנעלכײמש קידנעטש

…“! טגרָאזעג טשינ רָאנ — םלוע תרה םויה„ : זָאנ

 םוצ ,סקוּװ ײלרעלַא ןוֿפ רעדניק טימ לפּוטמ ַא ןעװעג זיא רע ןוא — תונבו םינב ול יהיו

 ןסײהעג טָאה בײַװ ןײַז ןוא — ותּשא םשו ; ענעסקַאװרעד עכעלטע ײז ןשיװצ ,רעטכעט ןטסנײמ

 ַא : םיא ןוֿפ ךופּיה רעד טקנופּ ,טסײה סָאד ,“ודגנכּ„ ןײַז ןעװעג זיא יז ןוא ,עזײר–עלײב–עפּיצ

 ,הפּוח רעד ךָאנ סָאװ ,ןָא גָאט ןטשרע םעד ןוֿפ .קַאזָאק ַא ענעד=יי ַא ,עטנוזעג ַא ,עטױר ַא ,עכױה

 ,קידָאפּס ןיא ןעגנַאגעג זיא ןוא ,םיא טזָאלעגסױרַא טשינ ןוא ןײַרַא טנעה יד ןיא ןעמונעג םיא יז טָאה

 יז .ץרא–ךרד סױרג טַאהעג ריא רַאֿפ טָאה רע ! רע טשינ ,ןַאמ רעד ןעװעג זיא יז : טסײה סָאד

 זַא ,ןגױא ריֿפ רעטנוא ,לָאמ ַא ןוא ; ןרעװ טרעטיצרַאֿפ רע טגעלֿפ ,לױמ ַא ןענעֿפע םיא ףיוא טגעלֿפ

 ילא–ןועמש טגעלֿפ שטַאפּ םעד …ךױא שטַאפּ ַא ןקעטשפָּא םיא יז טגעלֿפ ,ןעמוקעגסױא זיא'ס

.קוספּ ַא טימ לטרעװ ַא השׂעמ–תעשב ןגָאז ןוא ענעשעק ןיא ןטלַאהַאב

 אוהו,, : ןבירשעג טײטש הרותּ רעקילײה רעד ןיא ! טגרָאזעג טשינ רָאנ — םלוע תרה םויה —

 זיא ,“ריד ןיא — ךב ,ןקיטלעװעג ןָאט ןוט לָאז — לושמי ,סָאד טסײה ןַאמ רעד ,רע ןוא —

…! ןֿפלעה טשינ ײז ךיז טעװ ,ברעמו חרזימ יכלמ לכּ ןעמוק ןגעמ סע ! ןלַאֿפרַאֿפ

 קישָאק ןטימ רעמוז לָאמ ןײא ןײג וצ טמוק עזײר–עלײב–עפּיצ .השׂעמ ַא ךיז טֿפערט — םויה יהױ

 יז סָאװ ,סעילֿפָאטרַאק יד טימ עקשירטעפּ לסיב ןטימ לבָאנק לטניב סָאד ץימש ַא טוט ,קרַאמ םענוֿפ

: סעכּ טימ ןָא ךיז טֿפור ןוא ,טֿפױקעגנײַא טָאה

 ןכערב ךיז גָאט עלַא ,גָאט עלַא ןרָאװעג סוָאמו–סאמנ ןױש ! ןײַרַא דרע רעד ןיא ןײג סָאד זָאל —

 רעדיװ ! רעטסינימ ַא ןוֿפ פָּאק ַא ןבָאה ףרַאדַאב עמ .סעמרַאװ ןעמ טכָאק סָאװ ,ןטכַארטוצ ,חומ םעד

 ןֿפָארטש טשינ לָאז טָאג ,סעילָאסַאֿפ טימ ךעלגײט לָאמ ַא רעבָא ןוא סעילָאסַאֿפ טימ ךעלגײט לָאמ ַא

 ,עטנֿפלד ַאזַא ,עטנויֿבא ַאזַא ,עטינע ַאזַא ,עטנצבק ַאזַא ,הכרב–המחנ ,לשמל ,טָא ! דײר יד רַאֿפ

 רָאנ ,רעדײַנש ַא עקַאט ,המלש–רעזײל ןַאמ ַא טָאה יז ןרָאוו ? סָאװ רַאֿפ ! גיצ ַא ןבָאה יז ףרַאדַאב

 יד רַאֿפ ךלימ לזעלג ַא ןַארַאֿפ זיא ,בוטש ןיא גיצ ַא ןַארַאֿפ ? גיצ ַא טײקינײלק ַא ! שטנעמ ַא טרָאֿפ
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 ַא טימ ןײַז אצוי ,סעמערַאװ ַא ןפּוטשפָּא ,ךלימ טימ עשַאק ַא לָאמ ַא ןכָאקפָּא ןָאק עמ ; רעדניק

! תויח ַא — רעטופּ ןוא זעק לקיטש ַא ,ענעטעמסדיפּ לגירק ַא לָאמ ַא ,ערעשטעװ

–לכּ : שרדמ ַא ןַארַאֿפ — .ןסַאלעג ילא–ןועמש טכַאמ — ! טכערעג רעײז יאדװַא ךעבענ טסיב —

 טײטש קוספּ ןיא יװ ,ֿבותכּכּ .גיצ ַא ןבָאה ףרַאדַאב ד=יי רעכעלטיא — קלח םהל שי לארשׂי

…ןבירשעג

 רע טגָאז ,גיצ ַא גָאז ךיא — .עזײר–עלײב–עפּיצ ךיז טײַרשעצ — ? קוספּ ןײַד רימ גױט סָאװ —

 ! ןגױא יד ןיא קידקוספּ ןרעװ ריד טעװ ,קוספּ ַא ןבעג ריד לעװ ךיא זַא ,טכַאד רימ ! קוספּ ַא רָאג

 ? וטסרעה ! לזמילש רעד ,רענײַמ רעבעגטױרב רענײש רעד ,ךימ רע טעװעדָאה רָאג םיקוספּ טימ

…! ןקיכלימ ַא שטשרָאב ןײא רַאֿפ ןבעגקעװַא ענײַד הרותּ עצנַאג יד ריד לעװ ךיא

 לָאמ עכעלטע עזײר–עלײב–עפּיצ ןבעגעג םיא טָאה “ןשינערעהוצנָא„ םינימ עכלעזַא ךָאנ המודכו

 ,ףכּ–תעיקתּ–טנַאה ןבעגעג ןוא טגָאזעגוצ ריא טָאה ילא–ןועמש זיב ,טײרב ױזַא ,גנַאל ױזַא ,גָאט ןיא

 תרה םויה„ .ןוחטב — רקיע רעד .גיצ ַא ,ףליה סטָאג טימ ,ןײַז ןױש טעװ סע ,ק=יור ןֿפָאלש געמ יז זַא

…“! טגרָאזעג טשינ רָאנ — םלוע

 ךיז טָאה רע .ןשָארג ַא ןוא ןשָארג ַא ןבײַלק ןבױהעגנָא ילא–ןועמש טָאה ןָא טלָאמעד ןוֿפ

 טלעגכָאװ ןלָאצסױא ףיוא עטָאפַּאק עקידתבש יד טנוכּשמרַאֿפ ,ןכַאז עקיטײנ ךס ַא ןוֿפ טגָאזעגפָּא

 טײג ןוא םיקתּממ יד טמענ רע זַא ,ןבילבעג זיא'ס ןוא ,ךעלברעק עכעלטע ךיז ןגָאלשעגֿפױנוצ ןוא

 ןעװעג ןענירעד זיא ? עקװעיָאדָאזָאק ןײק סעפּע סָאװ .גיצ ַא ןֿפױק עקװעיָאדָאזָאק ןײק ךרוד ךיז

 ןױש טזײַװַאב ןײלַא ןעמָאנ רעד סָאװ ,ןגיצ ןוֿפ לטרע ןַא עקװעיָאדָאזָאק זיא ,תישאר : םימעט ײװצ

 טָאה ,תינשהו .“עקידנקלעמגיצ„ סױא טמוק שיד=יי ףיוא טצעזעגרעביא עקװעיָאדָאזָאק : ףױרעד

 ןוֿפ ןױש ריא טימ טשינ טדער יז סָאװ ,הנכש ַא רעריא ןוֿפ ןלײצרעד טרעהעג עזײר–עלײב–עפּיצ

 וצ ריא ײַב ןעװעג גנַאל טשינ זיא סָאװ ,רעטסעװש ריא ןוֿפ טרעהעג טָאה ענעי זַא ,רָאי עכעלטע

 רעד אנח–םײח„ םיא ןעמ טֿפור ,דמלמ ַא ד=יי ַא ןַארַאֿפ זיא טרָאד זַא ,עקװעיָאדָאזָאק ןוֿפ טסַאג

 רעד אנח–םײח רעד טָאה ; הטוש רעסױרג ַא זיא רע סָאװ ,רַאֿפרעד ,רוהנ–יגס–ןושלב “רעגולק

 ךיז ןיא טָאה יז סָאװ רַאֿפרעד ,“עקידנגײַװשליטש יד לטיג–עמעט„ יז ןעמ טֿפור ,בײַװ ַא רעגולק

 טגערֿפ .ךיז ןקלעמ עדײב ןוא ,ןגיצ ײװצ עקידנגײַװשליטש יד לטיג–עמעט יד טָאה ; דײר סָאמ ןײַנ

 קילגמוא רעסױרג ַא ? וצרעד עקידנקלעמ ךָאנ ןוא ,ןגיצ ײװצ ריא טמוק סָאװ רַאֿפ : הישק ַא ךיז

 ןגָאמרַאֿפ סָאװ ,ןד=יי ,םשה–ךורב ,ןַארַאֿפ ! וליֿפַא ענײא ןבָאה טשינ לָאז יז ,ןבעלכ ,ןעװעג טלָאװ

? ןעד ײז ןברַאטש ? ןכּ–םא ,ונ — וליֿפַא גיצ עבלַאה ןײק טשינ

 עטלַא ןַא ןױש זיא סָאד ,וטסרעה — .בײַװ ןײַז וצ ילא–ןועמש טגָאז — ! טכערעג רעײז טסיב —

…עטנַאברַאבד ,עדרוקַאקסַא : ןבירשעג טײטש קוספּ ןיא יװ ,ֿבותכּכּ ,הנעט

 טדער עמ — .בײַװ ןײַז רעביא םיא טגָאלש — ! קוספּ ןײַז טימ ָאד רעדיװ ןױש זיא רע ! ןױש —

 ןוא ,דמלמ רעקװעיָאדָאזָאק םוצ ,וצניהַא רעסעב ךרוד ךיז ײג וד ! קוספּ ַא טימ רע טמוק ,גיצ ַא ןוֿפ

 ןקלעמ עדײב ןוא ןגיצ ײװצ ןַארַאֿפ ךײַא ײַב זיא'ס זַא ,טרעהעג ןבָאה רימ : ױזַא ןוא ױזַא םיא גָאז

 ןוֿפ ענײא אמתּסמ ךָאד ריא טליװ ? תורפּכּ ףיוא ? ןגיצ עקידנקלעמ ײװצ ריא טֿפרַאדַאב סָאװ .ךיז

 וד ,ןדער ײז טימ וטסלָאז עקַאט ױזַא …? ןרַא ךײַא טעװ סָאװ ! רימ יז טֿפױקרַאֿפ — ןֿפױקרַאֿפ ײז

? טסײטשרַאֿפ

 טלעג ןײַמ רַאֿפ — .ילא–ןועמש טגָאז — ? טשינ ײטשרַאֿפ ךיא ,ןעד סָאװ ,ײטשרַאֿפ ךיא —

 רהטמ ֿבהזו ףסכּ — טלעװ רעד ןיא ץלַא ןעמ טגירק טלעג רַאֿפ ? ןטעב ךָאנ ךיז ךיא ףרַאדַאב

——268—— ——268——

——268—— ——268——



 6 

5

10

15

20

25

30

35

 ,תמכּ ֿבושח ינע זיא טלָאמעד ,עבטמ יד ָאטשינ הלילח זיא'ס זַא ,וטסעז ,רָאנ זיא טכעלש .םיריזח

 טשינ גײַֿפ ןײק ןעמ ןָאק רעגניֿפ ןָא : טגָאז עמ יװ רעדָא ; ילויל ײג — עפַּאפּ ָאטינ : ישר טכַאמ

…עטכַאמשרַאֿפד ,עטנַאברַאבד ,עדרוקַאקסַא : ןבירשעג טײטש קוספּ ןיא יװ ,ֿבותכּכּ ,ןלעטש

 ! פָּאק ןיא ןױש רימ טקוספּ סע ! קוספּ ַא לָאמ ַא רעבָא ןוא ,קוספּ ַא לָאמ ַא רעדיװ —

 ןיא ןלײא ןײַנ םיא טבָארגַאב ןוא עזייר–עלײב–עפּיצ םיא וצ טגָאז — ! ןרעװ וטסלָאז ןעקנוזעגנײַא

 אנח–םײח ײַב ןװוּרפּ רע=ירֿפ ךיז לָאז רע זַא ,טרעדנוה לָאמ ַא ןײַא םיא טימ טשטײַט ןוא ,דרע רעד

 טשינ רע לָאז סָאװ רַאֿפ ? טשינ רענעי ליװ רעמָאט ,סָאװ יַא .ןײג סָאד טעװ רעמָאט ,דמלמ םעד

 ןד=יי ,םשה–ךורב ,ןַארַאֿפ ? וצרעד עקידנקלעמ ךָאנ ןוא ,ןגיצ ײװצ םיא טמוק סָאװ רַאֿפ ? ןלעװ

…? ןעד ײז ןברַאטש ? ןכּ–םא ,ונ — וליֿפַא גיצ עבלַאה ןײק טשינ ןגָאמרַאֿפ סָאװ ,טלעװ רעד ףיוא

.תונעט ענעגײא יד ץלַא ,רעטײַװ ױזַא ןוא

 

.ב

 ןענַאטשעגֿפױא ,טרעדעֿפעג רעדײַנש רעזדנוא ךיז טָאה ,ןרָאװעג גָאט רָאנ זיא'ס — רוא רקובה

 םולשב ןײַרַא געװ ןיא קעװַא זיא ןוא לטרַאג ןטימ לקעטש סָאד ךיז טימ ןעמונעג ,טנװַאדעגפָּא ןוא

.סוֿפ וצ

 גנַאל ןױש .גָאטרעמוז ןעמערַאװ ,ןרעטױל ,ןקיטכיל ,םענײש ַא ןיא ,קיטנוז סָאד זיא ןעװעג

 ילא–ןועמש זיא גנַאל ןױש .גָאט ןטליפּשעגסױא ,ןטנכײצעגסױא ןַאזַא ילא–ןועמש טשינ טקנעדעג

 ךיז רַאֿפ ןעזעג טשינ ןגױא ענײַז ןבָאה גנַאל ןױש .טֿפול רעײַרֿפ רעד ףיוא ,דלעֿפ ןיא ןעװעג טשינ

 טימ ןטָאשַאב זיא דלעֿפ סָאד ּוּװ ,ערדלָאק ענירג ענײש ַאזַא ,דלַאװ םענירג םענעגָאװצעגסױא ןַאזַא

 ןוֿפ ןעשטשיפּ ַא טרעהעג טשינ ןרעױא ענײַז ןבָאה גנַאל ןױש .ךעלעקנערפּש עקידנרילָאק ײלרעלַא

 ַאזַא טקעמשעג טשינ זָאנ ןײַז טָאה גנַאל ןױש .ךעלכרעפּ ענײלק ןוֿפ ןרעטַאלֿפ ַא ,ךעלעגײֿפ

 ןיא וימי–לכּ טכַארברַאֿפ טָאה ונלוק–עמש ילא–ןועמש .דרע רעױר ןוֿפ ,זָארג ןירג ןוֿפ חיר ןקַאמשעג

 ײַב ,בורג ערעטצניֿפ ַא : רעדליב ערעדנַא דימתּ ךיז רַאֿפ ןעזעג ןבָאה ןגױא ענײַז ; טלעװ רעדנַא ןַא

 ,ןװױא םײַב ; גױא ןַא יװ עלוֿפ ַא עצינעמָאפּ ַא ןוא ,סעטעפָּאל טימ סערעשטָאק ,ןװױא ןַא ריט רעד

 ,ערה–ןיע ןײק ,ךס ַא ךעלרעדניק — טעב ןֿפיוא ; ךעלטערב ײַרד ןוֿפ טעב ַא — עצינעמָאפּ רעד ײַב

 קידנעטש ,ענעגָאװצעג ןײק טשינ ,עסעװרָאב ץנַאג ,עטעקַאנ בלַאה ,ןרעדנַא םענוֿפ רענעלק סנײא

 ! טױרב ,עמַאמ„ : תולוק ערעדנַא קידנעטש ךיז רַאֿפ טרעהעג ןבָאה ןרעױא ענײַז …עקירעגנוה

 ? ןסע„ : עזײר–עלײב–עפּיצ ןוֿפ לוק ַא — תולוק עלַא רעביא ןוא …“! ןסע ,עמַאמ ! עקלוב ,עמַאמ

 טפַּאכרַאֿפ ! לזמילש םעד ןרעײַא ןטַאט ןטימ םענײא ןיא ,טָאג רעביל ,םערעװ ךײַא ןלָאז ןסע טשינ

 ןײַז .תולוק עסיז עכלעזַא המודכו …“! םענײא ןיא םיא טימ ,םלוע–לש–ונובר ,ןרעװ טשינ ריא טלָאז

 ןוא ײז ןצענ רעטניװ סָאװ ,טנעװ עסַאנ ןוֿפ חיר ַא : תוחיר ערעדנַא וצ ןעװעג טנױװעג זיא זָאנ

 ,םײל עױר ןוֿפ ,טױרק ןוֿפ ןוא סעלעביצ ןוֿפ ,ןעײַלק טימ גײטרעױז ןוֿפ חיר ַא ; ײז ןעלמיש רעמוז

 ןרעטנוא ןרעה ךיז ןזָאל סָאװ ,םידגב עטלַא ןוֿפ חיר ַא ; ךעלעקשיק ןוֿפ ןוא ךעלשיֿפ ענעבָאשעג ןוֿפ

…דַאשט םענדָאמ ַא טימ ןוא ערַאפּ רעטכידעג ַא טימ לסערפּ ןסײה

 רעד ףיוא טלעװ רערעטצניֿפ רעטסיװ רעמערָא רענעי ןוֿפ עלײַװ ַא ףיוא ךיז ןסירעגסױרַא

ַ א יװ טליֿפעג ילא–ןועמש רעזדנוא ךיז טָאה ,ןײַש רעקידנקעמש ,רעקיטכיל ,רעײַרֿפ ,רעײַנ רעקיזָאד
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 רעסַאװ סָאד ; ןײַרַא םי ןיא רעטעקַאנ ַא ןעגנורפּשעגנײַרַא גָאטרעמוז ןסײה ַא ןיא זיא סָאװ ,שטנעמ

 טימ טֿפול יד ךיז ןיא טיצ רע ,ךיז טקוט רע ,ךיז טקוט רע ,םיא ןגָאלש סעילַאװכ יד ,םיא טגָארט

…! ןדע–ןג ַא שממ ,תושֿפנ–היחמ זיא'ס — טסורב רעלוֿפ רעד

 ןעװ ,טרַאעג טָאג טלָאװ סָאװ — ילא–ןועמש ךיז טרעלק — טרַאעג טָאג טלָאװ סָאװ ,לשמל —

 רעד ןיא לָאמ ןײא שטָאכ ןײַז זָאל ,גָאט עלַא ןענָאק ךיז לָאז ,רעגײטש ַא ,הכָאלמ–לעב רעכעלטיא

 ,לטלעװ ַא יַא ? לטלעװ סטָאג ןוֿפ ןסינעג לסיב ַא ,דלעֿפ ןעײַרֿפ ןֿפיוא ,וצ וצ רעהַא ןײגסױרַא ,ךָאװ

 — : רעגײטש ןײַז ףיוא ןשטײַטרַאֿפ ןוא ןעגניזרעטנוא ןָא טבײה ילא–ןועמש ןוא — …! לטלעװ ַא

 טײַז רענעי ףיוא — םדקמ ,לטלעװ ןײַד — ךמלוע ,ןֿפַאשַאב ,טָאג ,טסָאה וד — תּרצי התּא

 ןיא ןטרָאד ןציז ןלָאז רימ ,ךעלעד=יי יד ,טלײװרעדסױא זדנוא טסָאה — ונב תּרחב ; טָאטש

 טסָאה וד ןוא — ונל ןתּתּו ; שינעקיטשרעד ַא ןיא ,פָּאק ףַא פָּאק ,טֿפַאשגנע רעד ןיא עקװעײדָאלז

 תיעיֿבר טימ תחדק ,תולד טימ ,ןקיטײװ טימ ןבעגעג זדנוא וטסָאה תורצ ,ױא …ןבעג ןָאטעג זדנוא

.! םיב–םיב–םיב–םיברה ךימחרב ,ןבעגעג זדנוא וטסָאה

 ןָאט ףרָאװ ַא םיא ךיז טסולג סע ןוא ,זָאנ רעד רעטנוא טײהרעליטש ילא–ןועמש ךיז טגניז ױזַא

 סטָאג ןוֿפ ןסינעג עלעסיב ַא שטָאכ ,זָארג םענירג ןֿפיוא ,דלעֿפ ןיא טײג ןוא טײטש רע יװ ,ָאד ךיז

 םירמוא ןאכּ דע — : ןײלַא ךיז וצ טגָאז ןוא ,טעברַא ןַא טָאה רע זַא ,ךיז רע טנָאמרעד — ,לטלעװ

 ןעורפָּא ! ןַאפּש ,רעדורב ,ןַאפּש — ומלועל ךלה .ןעגניז וצ ,ילא–ןועמש ,גונעג — לודגה תבשב

–ראש לקיטש ַא וטסָאה טרָאד .עמשטערק רענעבמעד רעד ןיא ,םשה–הצרי–םא ,ןױש ךיז וטסעװ

 : טײטש קוספּ ןיא יװ ,הקשמ לסיב ַא טײַצ רעדעי וצ ןעמ טגירק טרָאד .רַאדנער ידָאד ,ירשׂב

 ילא–ןועמש ןוא …“ץלַא ןוֿפ רעכליב זיא יתיתּ–אכיהמ לסיב ַא — םלוכּ דגנכּ הרותּ–דומלתּו„

.רעטײַװ טנַאפּש ונלוק–עמש

 

.ג

 ןוא עקװעײדָאלז טעטש ײװצ יד ןשיװצ ,געװ טימ רעד ןיא טקנופּ — ךרדה–עצמאב

 עמשטערק עקיזָאד יד .“ענעבמעד יד„ יז טֿפור עמ סָאװ ,עמשטערקדלעֿפ ַא טײטש ,עקװעיָאדָאזָאק

 עלַא טימ תולגע–ילעב עלַא ךיז וצ טיצ יז סָאװ ,טענגַאמ ַא רָאנ סעפּע ,חוכּ ַא ךיז ןיא טָאה

 ןוֿפ ןרָאֿפ סָאװ יד ײַס ,עקװעיָאדָאזָאק ןײק עקװעײדָאלז ןוֿפ ןרָאֿפ סָאװ יד ײַס ,ןענױשרַאפּ

 ףיוא שטָאכ “רענעבמעד„ רעד ןיא ןלעטשפָּא ךיז זומ עמ — עקװעײדָאלז ןײק עקװעיָאדָאזָאק

 ,רַאֿפרעד זיא'ס זַא ,ןגָאז לײט ַא .םויה–דע ךָאנ ןוֿפרעד דוס םעד טשינ סײװ רענײק ! טונימ עכעלטע

 ןוא ןױשרַאפּ רעכעלביל ַא רעײז זיא ,רַאדנער רעד ידָאד ,עמשטערק רעד ןוֿפ תיבה–לעב רעד לײַװ

 טכער ַא דימתּ ןטרָאד ןגירק טנָאקעג ריא טָאה טלעג רַאֿפ ,טסײה סָאד ,חרוא–סינכמ רעסױרג ַא

 זיא ידָאד לײַװ ,רַאֿפרעד זיא'ס זַא ,ןגָאז לײט ַא ןוא ; סנסײַברַאֿפ עטסנעש יד טימ הקשמ לזעלג

 ײז ןעלדנַאה ןײלַא סָאװ ,“םיאיֿבנ„ רעדָא ,“סרעֿפערט„ ײז טֿפור עמ סָאװ ,הרֿבח רענעי ןוֿפ ןעװעג

 …עקלעמש בר רעטנעָאנ ַא םיֿבנג עטמירַאב עלַא טימ ןָא ךיז ןרעק ײז רָאנ ,תוֿבנג ןײק טימ טשינ

…גײַװש ַא ןוֿפרעד ןכַאמ ןעמ ףרַאדַאב ןכל ,רָאלק רַאֿפ טשינ סָאד סײװ רענײק תמחמ ןוא

 ַא טימ ןוא ךױב ןסױרג ַא טימ ,רעקירָאה ַא ,רעבָארג ַא ,ןסכומ ַא ד=יי ַא ןעװעג זיא ידָאד

 ,טגָאז עמ יװ ,ןעגנַאגעגפָּא זיא םיא .רבה–רוש ַא ןוֿפ טַאהעג רע טָאה לוק ַא ןוא ,זָאנ רעטַאװעבלוב
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 ןבילבעג רעטלע רעד ףיוא ,עכעלטע תומהב ,לױמ ןלוֿפ ןטימ טַאהעג רע טָאה הסנרפּ ; קיטײװפָּאק

 לרעשטנעב ַא ןוא הדגה ַא ןוא החילס ַא : שֿפנ רעבָארג ַא .שטנעמ רעקידײל ַא ןעװעג ןוא ןמלַא ןַא

 : ןעמעש רעדײַנש רעד ילא–ןועמש םיא טימ ךיז טגעלֿפ רַאֿפרעד ןוא .סנײא ץלַא ןעװעג םיא ײַב זיא

 לָאז ,ןכלוש ןיא יאבג ןוא ןגנ–עדוי ַא ,ילא–ןועמש ,רע סָאװ ,השׂעמ יד ןענַאטשעגנָא טשינ םיא זיא'ס

 רע סָאװ ,ןעמעש ךיז טגעלֿפ טײַז ןײַז ןוֿפ ידָאד ןוא …ֿֿבורק ַא רַאֿפ ץרָאה–םע ןַא ,ןסכומ ַא ןבָאה

 .ןרעדנַא ןטימ רענײא טמעשעג ךיז ןבָאה ײז .ֿבורק ַא רַאֿפ “עגלַאפּ ַא רעדײַנש„ ַא טָאה

–ךורב ןטײרב ץנַאג ַא ןבעגעגפָּא םיא רע טָאה ,ןילא–ןועמש ןעזרעד טָאה ידָאד זַא ,ןגעװטסעדנוֿפ

 ןרַאֿפ יװ ,ןײלַא ֿֿבורק ןרַאֿפ ױזַא טשינ ,טַאהעג ארומ טושפּ טָאה רַאדנער רעד ידָאד תמחמ ,אבה

.קסיפּ סֿֿבורק

–עפּיצ ןײַד סעפּע טכַאמ סָאװ ? ילא–ןועמש ד=יי ַא סעפּע טכַאמ סָאװ ! טסַאג ַא ,טסַאג ַא ,ָא —

? רעדניק ענײַד סעפּע ןכַאמ סָאװ ? עזײר–עלײב

 טימ טרעֿפטנעעג רעדײַנש רעד םיא טָאה — ? ןכַאמ רימ ןלָאז סָאװ — ונייח המ ונָא המ ,טע —

 זיא ןעמ יבַא ,ױזַא לָאמ ַא ,ױזַא לָאמ ַא — הֿפגמב ימו שערב ימ — ,זיא רעגײטש ןײַז יװ ,קוספּ ַא

 ,עטכַאמשרַאֿפד ,עטנַאברַאבד ,עדרוקַאקסַא : ןבירשעג טײטש קוספּ ןיא יװ ,ֿבותכּכּ ,טנוזעג

 ןיא ךײַא ײַב סעפּע ךיז טרעה סָאװ ? ֿֿבורק רערעײַט ןײַמ ,סעפּע ריא טכַאמ סָאװ …עסָאנרַאקד

 לסיב ןטימ ןרָאי ַא רַאֿפ ןוֿפ סעקינערַאװ ערעײַא ךָאנ קנעדעג ךיא — הגדה תא ונרכז ? ףרָאד

 ושגר המל .טנײַֿפ ךָאד ריא טָאה רֿפס ַא ןיא ןקוקנײַרַא .רקיע רעד ךײַא ײַב ךָאד זיא סָאד ,הקשמ

 רעד ,רערעײַא עטַאט רעד ןעװ ! ידָאד בר ,ידָאד בר ,ע ! טרָאװ שיד=יי ַא ךײַא גױט סָאװ — םייוג

 רע יװ ,ןקידָאד ןײַז ףיוא ןָאט קוק ַא ןוא ןײטשֿפױא רעטציא לָאז ,םולשה–וילע ףלָאװ–הילדג רעטעֿפ

 סײַנ ַא רעביא לָאמ ַא ךָאנ רע טלָאװ ,לידֿבהל ,םיױג עלַא ןשיװצ ףרָאד ןיא לסיב ַא סָאד טציז

 : ןײַז לחומ רימ רע זָאל ,ד=יי רערשכּ ַא ןעװעג ! ידָאד בר ,ןטַאט ַא טַאהעג ריא טָאה ,יַא .ןברָאטשעג

 סָאװ ןוֿפ — לקעפּ ול ןיאש םדָא ךל ןיא ,רוציקה …ילכּ רערעטצניֿפ ַא ןוֿפ ןעקנירט טגעלֿפ רע

 אנתּ רעד יװ ,ןֿפנָארב לסיב ַא רעהַא ןױש טיג …ףױרַא ןעמ זומ טױט ןֿפיוא — ןדער טשינ לָאז עמ

 ַא םענ ןוא עטָאפַּאק יד ץעזרַאֿפ — םנורגב ךייקנייװש אתּנכּשמב עטָאפַּאק : טגָאז םָאפּמיפּ בר

…ןֿפנָארב לסיב

 םיא טגָארט ןוא ידָאד טכַאמ — ? שטעלױק–ןשקָאל ןײַד טימ ןבױהעגנָא ןױש טסָאה וד ? ןױש —

? ד=יי ַא סָאד טרָאֿפ ןיהוּװ ,ילא–ןועמש ,רעסעב גָאז וד — .ןֿפנָארב לסיב ַא רעטנוא

 ןגָאז רימ יװ .סוֿפ וצ טײג ד=יי ַא — הסוכּ ַא טכַאמ ןוא ילא–ןועמש טגָאז — ,טשינ טרָאֿפ ד=יי ַא —

…ןענַאפּש וצ קנַארק טשינ וטסיב ,סיֿפ טסָאה — וכלהי אלו םהילגר : ללה ןיא

? ד=יי ַא טנַאפּש ןיהוּװ ,עצרעס ,רימ עשז גָאז — ידָאד טכַאמ — ,ױזַא בױא —

 ,רע טנַאפּש עקװעיָאדָאזָאק ןײק — הסוכּ ַא ךָאנ טכַאמ ןוא ילא–ןועמש טגָאז — טנַאפּש ד=יי ַא —

…ןֿפױק וטסלָאז ןגיצ — ךל השעתּ םיזע : ןבירשעג טײטש קוספּ ןיא יּװ ,ֿבותכּכּ ,ןגיצ ןעלדנַאה

? ןגיצ טימ ןעלדנַאה רעדײַנש ַא ד=יי ַא טמוק יװ — .טשודיחרַאֿפ ידָאד םיא טגערֿפ — ? ןגיצ —

 רימ טעװ רעמָאט ,גיצ ַא ךיא ןײמ ןענײמ — .ילא–ןועמש טכַאמ — ! “ןגיצ„ ױזַא ךיז טדער סע —

 טשינ גיצ ןײק טלָאװ ךיא ,טסײה סָאד .רעײַט טשינ .עטכער ַא גיצ ַא ,סָאד טסײה ,ןקישוצ טָאג

 יז זַא ,יז ךָאד טנעק ריא ,סָאד טסײה עזײר–עלײב–עפּיצ ,ןבעל לָאז בײַװ ןײַמ רָאנ ; טֿפױקעג

 ! גיצ ַא ליװ יז — התקעצכּה : לָאמ עלַא רַאֿפ לָאמ ןײא טנשקערַאֿפ ךיז טָאה יז ! ןײַא ךיז טרַאפּש

 ? ַאה ,“האילפּ–שרדמ„ רעשוריֿפב ַא ךָאד זיא סָאד ,ןגלָאֿפ ןעמ ףרַאדַאב ,ךָאד ריא טגָאז ,בײַװ ַא ןוא
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? “האילפּ–שרדמ„ םעד טקנעדעג ריא

 …טימ ןיב ךיא זַא ,ךָאד טסיױו וד ; רימ ןוֿפ רעסעב ןױש וטסײװ — ידָאד טגָאז — ןכַאז יד ןיא —

 יװ : ךַאז ןײא רָאנ ,ֿֿבורק רערעײַט ןײַמ ,טשינ ײטשרַאֿפ ךיא …! ןתּוחמ רעפַּאנק ַא שרדמ …טימ

? ןגיצ ףיוא ןיֿבמ ַא ןײַז וטסמוק

 רַאדנער ַא טמוק יװ — .סָארדרַאֿפ טימ ןױש ילא–ןועמש טגָאז — ! תורואמה רצוי עביט טָאװ — 

 סטָאג טימ ריא טפַּאלק ,רדס םוצ חספּ טמוק ןגעװטסעדנוֿפ ? החילס רעוויקלידס ַא ףיוא ןיֿבמ ַא ןײַז

 ? סָאװ …ןײַז וצ רעהעג סע יװ ,“יתֿפילח הז יתרפּכּ הז„ טגָאז ןוא “ישֿפנ–יכרב„ םענײר םעד ףליה

…? ױזַא טשינ רשֿפא

 ךיז טָאה ןוא פּיל ַא ןסיברַאֿפ טָאה רע ; ךָאטש םעד ןענַאטשרַאֿפ טָאה רַאדנער רעד ידָאד

 וד ןוא ,קיצײַג וצ טנײַה סעפּע רימ טסיב ! עגלַאפּ וד ,קורעדײַנש וד ,טרַאװ ,טרַאװ„ : טכַארטעג

 ךיז טסעװ ,גיצ ַא ןבָאה רימ ײַב ןױש טסעװ ! הרותּ ןײַד טימ סױרַא ליֿפ וצ טנײַה רימ ךיז טסזײַװַאב

 סָאװ ,ןפָּארט ןרעטיב םענעי ןוֿפ לָאמ ַא ךָאנ ןסיגנָא ןסײהעג ךיז טָאה ילא–ןועמש ןוא …“! ןצַארק

.תורצ עלַא וצ האוֿפר ַא זיא

 ןײק רָאנ ,ןֿפנָארב לסיב ַא טַאהעג ביל טָאה ילא–ןועמש : ןײגקעװַא טשינ ןעמ ןָאק תמא ןוֿפ

 …? ןֿפנָארב קנורט ַא ףיוא טַאהעג ןעד רע טָאה ןעװ ! הלילחו–סח — ןעװעג טשינ רע זיא רוכּיש

 דלַאב רע טָאה ױזַא ,ןֿפנָארב לסיב ַא ןעמונעג רע טָאה םױק סָאװ ,טַאהעג רָאנ רע טָאה ןורסח ןײא

–קידמסוֿבמ ןרעװ ןױש רע טגעלֿפ ךעלסיב ײװצ עכלעזַא ןוֿפ ןוא ,לסיב ַא ךָאנ ןעמענ טזומעג

 םיא ײַב ךיז טָאה גנוצ יד — גנוצ יד ןוא ,ץנַאלג ַא טימ ךעלעגײא יד ,ךעלטױר ךעלקעב יד ,ךעלײרֿפ

.רעהֿפױא ןַא ןָא ןעגנולקעג ןוא ןדנובעגֿפױא

 רעזדנוא .ןזײַא–ןוא–רעש ,“ךעצ„ — ילא–ןועמש טכַאמ — ,“ךעצ„ טגָאז ריא סָאװ ,םעד ןגעקַא —

 ,ריא טגָאז ,ךָאד זיא דוֿבכּ ןוא ,דוֿבכּ ביל טָאה רעכעלטיא סָאװ ,הלעמ ַא ךיז ןיא טָאה ךמע קלָאֿפ

 …עצינעמָאפּ ַא רעביא שטָאכ ןושאר–יאבג ןײַז ןעװעג ןלעב ַא טלָאװ לרעטסוש עדַאיל ַא …רעבעל

 ךײַא טבײַלק ,תורפּכּ ףיוא סע ףרַאד ךיא — םידסחה–לכּמ יתּנטק ,ךעלרעדירב : ײז וצ ךיא גָאז

 ךיא ,דוֿבכּ םעד לחומ ךײַא ןיב ךיא — ךצקודמ אלו ךצקועמ אל : יאבג ַא רַאֿפ רעטסוש ַא סױא

 טמוק סע : ךיא גָאז …! ןלַאֿפרַאֿפ זיא ,פָּא טוט ךעצ זַא ! עטָאלב : ײז ןגָאז …! שטעפּ ןײק טשינ ליװ

 וטסלָאז יאבג ןוא ןפַּאכ וטסלָאז שטעפּ — ונל היהתּ ןיצק ךל ךלמש : טײטש קוספּ ןיא יװ סױא

 ַא ךיז ףיוא בָאה ךיא זַא ,ןסעגרַאֿפ רָאג בָאה ןוא טדעררַאֿפ לסיב ַא ךימ בָאה ךיא ,ַאש רָאנ …ןײַז

 טײַז — קזחתנו קזח קזח ,ידָאד בר ,גָאט ןטוג ַא ! טשינ טײטש גָאט רעד — לודג םויה דוע .גיצ

! סעקינערַאװ טכַאמ ןוא קרַאטש ןוא טנוזעג רימ

 טָאג זַא ,סגעװקירוצ ,םשה–הצרי–םא — רַאדנער רעד םיא וצ טכַאמ — ,טשינ עשז סעגרַאֿפ —

.רימ ײַב ןלעטשפָּא ךיז ,םשה–ןעמל ,ןבעל סָאד ןעקנעש טעװ

 ןעד יװ ,יאדװַא — .ילא–ןועמש טגָאז — ! אנקסמו–רדנ–ילב ,םשה–הצרי–םא ,םשה–הצרי–םא —

 רופּיצ ,שטנעמ ַא םדָא„ : ריא טגָאז יװ .“סָאדו–רשׂב„ ַא יװ רעמ טשינ ךָאד זיא ןעמ ? שרעדנַא זיא

 ,ןסײַברַאֿפ טימ הקשמ לסיב טכער ַא ,ידָאד בר ,וצ רָאנ טײרג ריא …“ךיז קור עקשטַאק ,לגױֿפ ַא

! ךמע ןזײַא–ןוא–רעש קלָאֿפ רעזדנוא — ןָא טײטש זדנוא יװ ,שטירָאמ טסײה סָאד
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 רעד ןוֿפ ןעגנַאגעגסױרַא זיא ונלוק–עמש ילא–ןועמש ןוא — עניבמעדמ והילא–ןועמש אציו

 ,םולשב ןעמוקעג זיא רע ןוא — אוֿביו ,ךעלײרֿפ ץנַאג ,ןיֿפוליגב עמשטערק רענעבמעד

 ךיז רע טָאה ,עקװעיָאדָאזָאק ןײק ןעמוקעג זיא רע זַא ןוא .עקװעיָאדָאזָאק ןײק ,טײהרעטנוזעג

 לטיג–עמעט בײַװ ַא טָאה סָאװ ,רעגולק רעד אנח–םײח בר ץעגרע ָאד טציז ּוּװ ,ןגערֿפ וצ ןבױהעגנָא

 טשינ רע טָאה ךיז ןגערֿפכָאנ גנַאל רָאנ ? ןגיצ עקידנקלעמ ײװצ טימ עקידנגײַװשליטש יד

 לָאז עמ סָאװ ,םיה–יכּרכּ יד ןוֿפ ךרכּ ַאזַא טשינ זיא עקװעיָאדָאזָאק לטעטש סָאד ןרָאוו ,טֿפרַאדַאב

 ַא ףיוא יװ ,ןגױא יד רַאֿפ טגיל לטעטש עצנַאג סָאד .ןרעװ טעשזדנָאלברַאֿפ ,הלילח ,ןענָאק ןטרָאד

 זיא טָא ; טניהעקטַאי יד טימ ןוא סרעקעה יד טימ ,םיֿבצק יד טימ סעקטַאי יד ןענײַז טָא : רעלעט

 ןײא עלַא ןפַּאט ,רערעדנַא רעד וצ עױג ןײא ןוֿפ ןקָאז ןיא םורַא ךיז ןעײרד רעבײַװ ּוּװ ,קרַאמ רעד

: ןָאה

? עקרוק ַאז יבָאט ָאש ַא ! שעושט ,שעושט —

! ַאקרוק ענ ַא ,ןעװיפּ עצ ? ַאקרוק ַאקַאי —

1 ? עקרוק ַאז יבָאט ָאש ַא ! ןעװיפּ עדוב ײַכענ —

 ןֿפױקרַאֿפ ןוא ךעלרעטלומ רעביא ןציז רעבײַוו עטלַא ּוּװ ,ףױהלוש רעד זיא ןַאפּש ײװצ ךָאנ טָא

 ַא ןָא ןגיצ ,ןגיצ ןוא ןעײַרש רעדניק ,ןלענק םידמלמ וּװ ,ךעלבעב ןוא סעקשטעמעס ,ךעלרַאב

 עטעלגעגסױא יד טימ דרע רעד ףיוא ןציז ײז רעדָא ,רעכעד יד ןוֿפ ױרטש ןפּעלש ,ןעגנירפּש ,רועיש

 עצרַאװש יד טימ דָאב יד ןױש זיא טָא ןוא .ןהריג–הלעמ ןוא ןוז רעד ןגעקַא ךיז ןעמערַאװ ,ךעלדרעב

 ,ךכס ַא טימ יװ ,סנירג טימ טקעדַאב רע זיא ןבױא סָאװ ,ךײַט רעד זיא טָא .טנעװ עטרעכייררַאֿפ

 טעשטשילב ,ןוז רעד ןגעקַא טנײַש ךײַט רעד .ןעקַאװק סָאװ ,סעבַאשז טימ ןוא סעקװַאיפּ טימ לוֿפ

 ָאטשינ זיא ,ךײַט טײַז רענעי ףיוא ,טרָאד ןוא …תושֿפנ–תנכּס טימ טקניטש ןוא ןטנעמיד טימ יװ

! עקװעיָאדָאזָאק סױא — למיה ןוא דרע ץוח ַא ,טשינרָאג

 ײַב ןֿפָארטעג םיא רע טָאה ,ןגולק םעד אנח–םײח בר וצ ןעמוקעגנײַרַא זיא רעדײַנש רעד זַא

 רעביא עקלמרַאי רעקיכעציפּש רעד טימ ןוא ןטק–תילט ןסױרג ןטימ ןסעזעג זיא רע ּוּװ ,טעברַא רעד

 אוהה„ : אמק–אֿבב ארמג יד תולוק–ילוק ףיוא ןוגינ ַא טימ םידימלתּ יד טימ טנרעלעג ןוא ארמג רעד

 ,לסעֿפ ןֿפַא ןביוא ןוֿפ גרַאװנסע ןימ ַא ןעזרעד טָאה יז סָאװ ,גיצ עקיזָאד יד — אחרב

…“גרַאװנסע םוצ טפַּאכעגוצ גיצ יד ךיז טָאה

 ונלוק–עמש ילא–ןועמש ןָא ךיז טֿפור — ! אטחמד אֿפוקד הטיחד היראמל אֿבט ארֿפצ —

 ךיז לָאז ןגרָאמ רעטוג ַא : שיד=יי טסָארפּ ףיוא רעביא דלַאב סָאד טצעז ןוא ןושל–םוגרתּ ףיוא

 ַאזַא ײַב עמַאס ,ךיא רעה ,ײז טימ טלַאה ריא ! םידימלתּ ערעײַא וצ ןוא ךײַא וצ ,יבר ,ןפַּאכנײַרַא

ַ א חוכּמ ,לטיג–עמעט תרמ יתגוז רעײַא וצ רעהַא ןעװעג חירטמ ךימ בָאה עקַאט ןײלַא ךיא סָאװ ,ןינע

–עלײב–עפּיצ ,ןבעל לָאז בײַװ ןײַמ רָאנ ,טֿפױקעג טשינ גיצ ןײק טלָאװ ךיא ,ונײַהד ; סָאד טסײה גיצ

 ! גיצ ַא ליװ יז — התקעצכּה : לָאמ עלַא רַאֿפ לָאמ ןײא ,טרַאפּשעגנײַא ךיז טָאה ,סָאד טסײה עזײר

 ,עדרוקַאקסַא : ארמג עשוריֿפב ַא ךָאד זיא'ס ,ןגלָאֿפ ןעמ ףרַאדַאב ,ךָאד ריא טגָאז ,בײַװ ַא ןוא

 לזעלגב לכּתּסתּ לַא ? ןָא ךימ ריא טקוק סָאװ …עסָאנרַאקד ,עטכַאמשרַאֿפד ,עטנַאברַאבד

? ןוה רעד רַאֿפ וטסליוו סָאוו ,רָאנ רעה ,רָאנ רעה — .1
! ןָאה ַא רָאנ ,ןוה ןייק טשינ זיא’ס ? ןוה רעסָאוו —
? ןוה רעד רַאֿפ וטסליוו סָאוו ! ןָאה ַא ןײַז זָאל —
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 ! ךירשַא ךיפּכ עיגי ; הכָאלמ–לעב ַא ד=יי ַא ןיב ךיא סָאװ ,ףױרעד טשינ טקוק — לשעלֿפב אלא

 ןיא ןַאמ–הרֿבח ,עקוועײדָאלז ק“קמ טײח ילא–ןועמש ןיב ךיא ,רימ ןוֿפ טכרָאהעג ריא טָאה אמתּסמ

 ןיב ךיא — ךצקודמ אלו ךצקועמ אל ,תורפּכּ ףיוא סע ףרַאד ךיא שטָאכ ,ןכלוש ןיא יאבג ןוא ךעצ

 ךעצ זַא ! עטָאלב : ײז ןגָאז ! שטעפּ ןײק טשינ ליװ ךיא ןוא דוֿבכּ םעד ,ײז וצ ךיא גָאז ,לחומ ךײַא

 …! ןײַז וטסלָאז יאבג ןוא ןפַּאכ וטסלָאז שטעפּ — ונל היהתּ ןיצק ךל ךלמש ; ןלַאֿפרַאֿפ זיא ,פָּא טוט

 ,ךײַא םכילע–םולש .םולש ןבעגפָּא ךײַא ןסעגרַאֿפ טשינ ריש ןוא טײרדרַאֿפ לסיב ַא ךימ בָאה ךיא

 ךיז לָאז עס ! םישורבכע ,םיסדנוק ,םישׂמרו–םיצקש ,םישדק–ןָאצ ,רעדניק ,ךײַא םכילע–םולש ! יבר

…? ןֿפָארטעג בָאה ךיא ,ָאיַא — ןענרעל טליװ ריא יװ ,ןצנַאט ןלעװ ױזַא ךײַא

 ערעדנַא סָאד סנײא ןפּײַנק ןבױהעגנָא םידימלתּ הרֿבח ןבָאה ,םירוביד עכלעזַא טרעהרעד

 ײז ; טסַאג ןטימ ןדירֿפוצ טסכעה ןעװעג אקװד ןענײַז ײז .רעזענ יד טימ ןסיש ןוא שיט ןרעטנוא

 רעגולק רעד אנח–םײח רָאנ .טסעג עכלעזַא טֿפָא ןקישוצ ײז לָאז טָאג זַא ,ןעװעג היחמ ךיז ןטלָאװ

 רע טָאה .ןטימ ןיא ןגָאלשרעביא םיא לָאז עמ ,טַאהעג טנײַֿפ טָאה רע ; ןדירֿפוצ ןעװעג טשינ זיא

 ,גיצ רעד וצ םידימלתּ ענײַז טימ קירוצ טרעקעגמוא ךיז טָאה ןוא לטיג–עמעט בײַװ ןײַז ןֿפורעגנײַרַא

 — אבר אֿבייח ,, : לוק ַא ףיוא ןעגנוזעג טָאה עמ ןוא ,גרַאװנסע םוצ טפַּאכעגוצ ךיז טָאה יז סָאװ

…“ קזיה ןצנַאג םעד לסעֿפ ןרַאֿפ ןוא גרַאװנסע ןרַאֿפ ןלָאצַאב ףרַאד יז זַא ,טנקספּעג אבר טָאה

 רע טָאה ,ןדער וצ סָאװ טשינ רע טָאה דמלמ ןטימ זַא ,ןעזעגסױרַא טָאה ונלוק–עמש ילא–ןועמש

 חוכּמ םידימלתּ ענײַז טימ טנרעלעג ָאד טָאה דמלמ רעד תעשב ןוא ,עקדמלמ רעד וצ ןעמונעג ךיז

 יד לטיג–עמעט טימ סעומש ַא ןטלַאהעג רעדײַנש רעד ילא–ןועמש טָאה ,ארמג רעד ןוֿפ גיצ רעד

.גיצ ריא חוכּמ עקדמלמ

 רעד ילא–ןועמש טגָאזעג ריא וצ טָאה — .הכָאלמ–לעב ַא ד=יי ַא ,ךימ טעז ריא יװ ,ןיב ךיא —

 ,עקװעײדָאלז ק“קמ טײח ילא–ןועמש ןיב ךיא — רימ ןוֿפ טכרָאהעג ריא טָאה רשֿפא — .רעדײַנש

 אל ! תורפּכּ ףיוא סָאד ףרַאד ךיא שטָאכ .ןכלוש ןשרעדײַנש ןיא יאבג ןוא ךעצ ןיא ןַאמ–הרֿבח

 …! דוֿבכּ ןײק טשינ ליװ ךיא ,שטעפּ יד ,ךיא גָאז ,לחומ ךײַא ןיב ךיא — ךצקודמ אלו ךצקועמ

 טלָאװ ךיא ,טסײה סָאד ,ןגיצ ערעײַא ןוֿפ רענײא חוכּמ עקַאט ךײַא וצ ,סָאד טסײה ,ךיא ןיב ןעמוקעג

 ךיז טָאה ,סָאד טסײה עזײר–עלײב–עפּיצ ,ןבעל לָאז בײַװ ןײַמ יװ ױזַא רָאנ ,טֿפױקעג טשינ גיצ ןײק

 ,ךָאד ריא טגָאז ,בײַװ ַא ןוא ! גיצ ַא לָאמ עלַא רַאֿפ לָאמ ןײא — התקעצכּה : טרַאפּשעגנײַא

…ארמג עשוריֿפב ַא זיא'ס ,ןגלָאֿפ ןעמ ףרַאדַאב

 שיװ ַא לָאמ עלַא סָאד טוט יז סָאװ ,עילָאסַאֿפ ַא יװ לזענ ַא טימ עלעבײַװ ןײלק ַא ,לטיג–עמעט

: ןטימ ןיא ןגָאלשעגרעביא דלַאב ןוא ,לסיב ַא טרעהעגסױא םיא טָאה ,רעגניֿפ ײװצ טימ

 לעװ ? ןגיצ ענײַמ ןוֿפ ענײא רימ ײַב ןעלדנַאהפָּא רימ וצ ,סָאד טסײה ,ןעמוקעג ריא טײַז —

 ,ןרָאוו ,גיצ ןײק ןֿפױקרַאֿפ ײַב טשינ ךיא טלַאה ,סנטשרע : ד=יי רעביל ןײמ ,ױזַא ןגָאז ךײַא ךיא

 זיא טלעג ? טלעג זיא סָאװ ? טלעג בילוצ ? ןָאט סָאד ךיא לָאז סָאװ וצ ,ןרַאנ טשינ ךיז רימָאל

 ַא ? גיצ ַא ןעד זיא'ס ! גיצ ַאזַא ךָאנ טרֿפבו ,גיצ ַא טבײַלב גיצ ַא ןוא קעװַא טײג טלעג ! קיכעלײַק

 טנײַה ! ןבעג ךלימ ריא ! ךיז ןקלעמ גנירג ריא ,ערה–ןיע ןײק ! גיצ ןײק טשינ ,ךײַא ךיא גָאז ,עמַאמ

 סָאד ןוא ,ןעײַלק ןוֿפ “עליפּ„ ַא גָאט ַא לָאמ ןײא ? סעפּע ןעד טסע יז ! טסע יז סָאװ ,ןסע ריא

 ַא ןלָאצַאב רימ לָאז עמ בױא — טשינ רָאג רָאנ …שרדמה–תיב ןוֿפ ךַאד םענוֿפ ױרטש — עקירעביא

 ןֿפױק ךיא ןָאק טלעג רַאֿפ ,ערה–רצי ַא ,ריא טגָאז יװ ,זיא טלעג : ֿבשײמ ךימ ךיא ןיב ,חקמ ןטכער

 טשינ ,עמַאמ ַא ? גיצ ַא ןעד זיא'ס .ןגירק וצ רעװש זיא גיצ ןײַמ יװ גיצ ַאזַא שטָאכ ,גיצ רעדנַא ןַא

…! ןעז ריא טעװ ,גיצ יד ןײַרַא ךײַא ךיא ריֿפ טָא ? רעטרעװ גױט סָאװ ! ַאש רָאנ …גיצ ןײק
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 יז סָאװ ,ךלימ טימ לגירק לוֿפ ַא טזײַװ ןוא גיצ יד ןײַרַא טריֿפ ,קעװַא טֿפױל לטיג–עמעט ןוא

.ןקלָאמעגנָא טנײַה טשרע טָאה

: ןָא ךיז טֿפור ןוא ,ןקעלַאב ןבױהעגנָא שזַא רעדײַנש רעד ךיז טָאה ,ךלימ ןעזרעד

 טנָאק לֿפיװ — תוֿבוט תולעמ המכּ ,טסײה סָאד ? רקי–המ ,ענעד=יי עביל ןײַמ ,רימ עשז טגָאז —

 לעװ ,טלעג ןכײַלג ןיא טשינ דלַאב יװ תמחמ ? רעגײטש ַא ,גיצ רעײַא רַאֿפ ןטסעמנָא ןסײה ךיז ריא

 רָאנ ,תורפּכּ–כּ–כּ ףיוא יז ךיא ףרַאדַאב ,סנטשרע ,לײַװ ? סָאװ רַאֿפ ,ריא טסײװ .ןֿפױק טשינ ךיא

 רַאֿפ לָאמ ןײא טרַאפּשעגנײַא ךיז טָאה ,סָאד טסײה עזײר–עלײב–עפּיצ ,ןבעל לָאז בײַװ ןײַמ יװ ױזַא

…קעצכּה : לָאמ עלַא

 טוט ןוא “התקעצכּה„ םעד ןטימ ןיא לטיג–עמעט רעביא םיא טקַאה — ? לֿפיװ ךייש זיא סָאװ — 

 ? ריא טרעה : ןגָאז ךײַא ךיא ןָאק סָאד ! ןכרָאה רימָאל ,חקמ רעײַא ריא טגָאז — .לזענ סָאד שיװ ַא

 טֿפױק ריא זַא ןרָאוו ? סָאװ רַאֿפ ,ריא טסײװ ! האיצמ ַא ריא טלדנַאה ,ןלָאצַאב טעװ ריא לֿפיװ זַא

…גיצ ַא ריא טָאה ,גיצ יד רימ ײַב קעװַא

 ,ןֿפױק יז ךָאד ךיא ליװ רַאֿפרעד טָא .ןטימ ןיא רעדײַנש רעד רעביא ריא טגָאלש — ! וטסרעה — 

 ,טֿפױקעג טשינ רָאג גיצ ןײק טלָאװ ךיא ,טסײה סָאד ! רעטָאנרעפּיפּ ןײק טשינ ,גיצ ַא זיא יז סָאװ

 עזײר–עלײב–עפּיצ ,ןבעל לָאז בײַװ ןײַמ יװ ױזַא רָאנ ,תורפּכּ קיצנײַנ ןוא ןײַנ ףיוא יז ףרַאדַאב ךיא

…קעצכּה : לָאמ עלַא רַאֿפ לָאמ ןײא טרַאפּשעגנײַא ךיז טָאה ,סָאד טסײה

 ןוא ןײַרַא דײר יד ןיא לטיג–עמעט ןײַרַא םיא טלַאֿפ — ! ךָאד ךיא גָאז סָאד טָא ! וטסרעה —

 ןוא רעדײַנש רעד טשינ יז טזָאל .גיצ ריא ןוֿפ תולעמ יד ןענעכערסױא לָאמ ַא רעדיװ ןָא טבײה

 ערעײז זיב ,גנַאל ױזַא ערעדנַא סָאד סנײא רעביא ײז ןגָאלש ױזַא ןוא ,ןטימ ןיא רעביא ריא טגָאלש

 טימ ןוא שטשרָאב טימ עשַאק ַא ,שַאמ–שימ ַא סױא טמוק סע ןוא ,םענײא ןיא ףױנוצ ךיז ןסיג תונעט

 ןוֿפ “עליפּ„ ַא …טֿפױקעג טשינ גיצ ןײק טלָאװ ךיא …גיצ ןײק טשינ ,עמַאמ ַא ? גיצ ַא„ : ןשקָאל

 …קיכעלײַק זיא טלעג …התקעצכּה : לָאמ עלַא רַאֿפ לָאמ ןײא טרַאפּשעגנײַא ךיז טָאה יז …ןעײַלק

 לָאמ ןײא …סעפּע ןעד טסע יז …סָאד טסײה עזײר–עלײב–עפּיצ …ךיז ןקלעמ גנירג ריא ,ערה–ןיע ןָא

 בײַװ ַא …שרדמה–תיב ןוֿפ ךַאד םענוֿפ ױרטש — עקירעביא סָאד …התקעצכּה : לָאמ עלַא רַאֿפ

…“! גיצ ןײק טשינ ,עמַאמ ַא ? גיצ ַא …ןגלָאֿפ ןעמ ףרַאדַאב

 רעד אנח–םײח רעביא ײז טגָאלש — ? רעמָאט ,ןגיצ וצ ךײַא גונעג ןעװעג ןױש טלָאװ רעמָאט —

 טלַאה עמ ? לסיב ַא טרעהעג וטסָאה — .בײַװ םוצ םינפּ ןטימ סױא ךיז טײרד ןוא ןטימ ןיא רעגולק

 רעדָא ,ךשֿפנ–הממ ! גיצ–גיצ ! גיצ–גיצ : ײז ןוא ,“ןיקיזנ„ חוכּמ ,ןעמ טלַאה ןינע ןַא ןטימ ןיא

 ןיא ןױש רימ טגיצ עס ! גיצ–גיצ ! גיצ–גיצ .גיצ יד טשינ ײז ףױקרַאֿפ רעדָא ,גיצ יד ײז ףױקרַאֿפ

! רימ טגיצ פָּאק

 סָאװ ,ךשֿפנ–הממ ! המכח זיא טרָאד ,הרותּ ּוּװ — .ילא–ןועמש ןָא ךיז טֿפור — ! טכערעג —

–השלש טגָאז .הרוחס רעײַא ,טלעג ןײַמ — ֿבהזה ילו ףסכּה יל ? ןדער גנַאל ָאד ןעמ ףרַאדַאב

 — םיצפּצֿפמ ספּסחמ : ןבירשעג טײטש רוזחמ ןיא יװ ,שטירָאמ ַא ןוא ײװצ ןוא טרָאװ ַא ,םירֿבד

…טשפּ רעד זיא

 — ? גיצ רעד רַאֿפ רימ ריא טיג סָאװ ,רעסעב רימ טגָאז ריא ? טשפּ רעײַא רימ גױט סָאװ —

 ןוא ןיה ןפּיל יד שיװ ַא טוט ןוא ,עלעצעק ַא יװ ,ןײַא ךיז טגײב ,טײהרעליטש לטיג–עמעט טכַאמ

.קירוצ

 לָאז ךיא ,טסײה סָאװ — .טײהרעליטש ךױא ילא–ןועמש טגָאז — ! רבשינה–סרחכּ–לשמ ַא —
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 ןֿפרָאװעגסױרַא — םכֿבֿבל ושקתּ לַא זיא'ס זַא ,עז ךיא ? סָאװ רעגָאז ַא רַאֿפ ךיא ןיב סָאװ ? ןגָאז

 ,טשינ לביארַאֿפ ןײק טָאה ! ןֿפױק טשינ גיצ ןײק טנײַה ,םינפּ ַא ,ךײַא ײַב לעװ ךיא ; החריט ןײַמ

…! טעשטוקעד ךײַא בָאה ךיא סָאװ

.ןײגקעװַא ײַב טשרמולכּ טלַאה ןוא ריט רעד וצ םינפּ ןטימ סױא ךיז טײרד ילא–ןועמש ןוא

 ױזַא ריא טָאה סָאװ — לברַא םײַב םענ ַא םיא טוט ןוא לטיג–עמעט טכַאמ — ! טעז רָאנ טעז —

 ַא חוכּמ ןדער ןבױהעגנָא ךָאד ריא טָאה סעפּע ,ךשֿפנ–הממ ? טנערב ךײַט רעד ,טשינ טײַצ ןײק

…גיצ

 טָאה יז ; חקמ ןײַז טגָאזעג טָאה רעדײַנש רעד ,חקמ ריא טגָאזעג טָאה עקדמלמ יד ,רוציקב

 ךיז טָאה עמ — ףױרַא לדנער ַא ,פָּארַא לדנער ַא ,ןֿפרָאװעגֿפױרַא טָאה רע ,ןֿפרָאװעגפָּארַא

 לטיג–עמעט ,לטרַאג ןֿפיוא גיצ יד ןעמונעג ,םיקתּממ יד טלײצעגסױא טָאה ילא–ןועמש .טכײַלגעגסױא

 ,רעדײַנש םעד טעװעשטניװעגוצ ,גיצ רעד רַאֿפ טזײלעג טָאה יז סָאװ ,טלעג סָאד ןגיפּשַאב טָאה

 לָאמ עלַא טקוקעג ןוא טײהרעליטש טעשטפּעשעג סעפּע השׂעמ–תעשב ,הכרב–לזמ טימ ןײַז לָאז'ס

: תוכרב ךס ַא טימ רעדײַנש םעד טײלגַאבסױרַא טָאה ןוא גיצ רעד ףיוא ןוא טלעג ןֿפיוא

 יז יװ ױזַא ןײַז לָאז יז ,ןבעג טָאג זָאל ןוא ,טנוזעג טצונרַאֿפ ןוא ,טנוזעג טײַז ןוא ,טנוזעג טײג —

 ךײַא ײַב ךיז לָאז יז ןוא ,טשינ רועיש ןײק טָאה רעסעב — רעגרע טשינ ,רעהַא זיב ןעװעג זיא

…! ןקלעמ ךיז ןרעהֿפױא טשינ ,ןקלעמ ןוא ןקלעמ ,ןטלַאה ןוא ןטלַאה

 טשינ גיצ יד ליװ ,ריט רעד וצ ןײג ןזָאל ךיז ליװ ןוא רעדײַנש רעד טכַאמ — ! םתַּא םג ,ןמָא —

 קיכליה ַא ףױא טכַאמ ןוא ךעלסיֿפ עטשרעטניה יד טימ ןײַא ךיז טרַאפּש ,רענרעה יד טימ טײרד ,ןײג

 ! יעשפּ הההההמ : דומע םוצ לָאמ ןטשרע םעד טײג םָאװ ,לדנזח גנוי ַא יװ ,ךיז טלקיצ ןוא לכלוק

…? ךימ ריא טפּעלש ןיהוּװ : טדער רענײא יװ …! יתָאטח ההההמו

 קישטנַאק ןטימ ןוא ,דוֿבכּ ןײַז טימ רעגולק רעד אנח–םײח בר ןענַאטשעגֿפױא ןױש זיא טלָאמעד

: ןבירטעגרעטנוא יז ןבָאה םידימלתּ הרֿבח יד ןוא .בוטש ןוֿפ גיצ יד ןריֿפסױרַא ןֿפלָאהעגרעטנוא

…! ַאזָאק ,לָאשַאפּ ! עזָאק ! עזָאק ,ײה —

.ןײַרַא געװ ןײַז ןיא קעװַא זיא רעדײַנש רעד ןוא

.ה

 ,עקװעײדָאלז ןײק רעדײַנש ןטימ ןײג ,סָאד טסײה גיצ יד ,טלָאװעג טשינ טָאה יז ןוא — ןאמתּו

 רָאג רעבָא ריא טָאה סע ! תוחוכּ עלַא טימ םײהַא קירוצ ןסירעג ךיז טָאה יז ! ןֿפואו–ןֿפוא–םושב

 זַא ,ןײטשרַאֿפ וצ ןבעגעג ריא טָאה ןוא לטרַאג ןרַאֿפ טפּעלשעג יז טָאה ילא–ןועמש .ןֿפלָאהעג טשינ

 טָאה רע .טעקעמ יז סָאװ ,ןעקעמ ריא ןוא ךיז ןעקירב ריא ןוא ךיז ןעײרד ריא ןֿפרָאװעגסױרַא זיא'ס

: טגָאזעג ױזַא ריא וצ

 ,תולג םעד ךיז ףיוא וטספּעלש טױנ רעביא — יח התַּא ךחרכּ–לעב : זדנוא ײַב טײטש סע —

 טשינ ,לָאמ ַא ךױא ןיב ךיא .טשינ תוצע ןײק ריד ײַב טגערֿפ עמ — ןלעװ טשינ ,ןלעװ ָאי טסגעמ

 טימ ןוא לױזמַאק ַא טימ גנוי ַא ,רענײַֿפ ַא — הכלהכּ רוחב ַא ,עלעגײֿפ ײַרֿפ ַא ןעװעג ,טכַאדעג טנײַה

 טָאג טָאה ? קיטײװפָּאק ? ןעגנַאגעגפָּא רימ זיא סָאװ ; קידנקַאנק ןוא קידנקַאשט ,סעקפּירקס

–עלײב–עפּיצ רַאֿפ הנותח בָאה ! ןײַרַא קַאז ןיא ,ילא–ןועמש ,ךירק — ךצרַאמ ךל ךל : טגָאזעג
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 ףױרעד — תּרצונ ךכל יכּ ! געט ןוא רָאי ענײַד ףיוא טצרַאװשרַאֿפ רעװ ! רעדניק בָאה ! ןעזײר

…! רעדײַנש ַא וטסיב

 ַא .ןֿפָאלעג טעמכּ ,דניװשעג ןעגנַאגעג זיא ןוא גיצ רעד וצ טהנעטעג ילא–ןועמש טָאה ױזַא

 ךיז טעֿבנגרַאֿפ טָאה ןוא עטָאפַּאק רעטעטַאלעג רעד ןוֿפ סעלָאפּ יד ןזָאלבעצ םיא טָאה לטניװ םערַאװ

 ןקַאמשעג ַא זָאנ רעד וצ םיא ןגָארטעגוצ ,לדרעב םײַב םיא ןָאטעג טעלג ַא ןוא תואפּ יד רעטנוא םיא

 ןוֿפ חיר ַא ןבָאה סָאװ ,רעטײַרק ןוא ןעמולבדלעֿפ ערעדנַא ןוֿפ ןוא סעקשַאמָאר ןוֿפ ,עטנעימ ןוֿפ חיר

 טָאה תולעפּתה סױרג רַאֿפ ןוא ; ןרָאװעג טנױװעג טשינ ללכּ ײז וצ זיא זָאנ ןײַז סָאװ ןוא ,םימשׂב

 ירצה„ : ןכַאז עטוג עלַא ןענעכערסױא ,“תרוטקה–םוטיפּ„ ןגָאז ,החנימ ןענװַאד וצ ןבױהעגנָא רע

 ,ןוגינ םענײש ַא רעײז טימ ,ןײַֿפ ץנַאג ,ןצריװעג עקירעביא עלַא ןוא ,“הנוֿבלהו הנבלחה ,ןרופּצהו

 רעדנַא ןַא ףיוא רָאג ,רעגײטש ןשינזח ןֿפיוא ,החנימ ַא “ןפּעטשפָּא„ ךיז טעשטַאקרַאֿפ טָאה רע ןוא

 דוס ַא ןײַא םיא טמױר ןוא ,ערה–רצי רעד ,גרטקמ–ןטשׂ רעד ךיז טמענ ןענַאװ ןוֿפ …םעצולפּ ! ןֿפוא

: ןײַרַא רעױא ןיא

 ןֿפיוא ןעגנוזעצ ױזַא ָאד ךיז וטסָאה סָאװ ! רענײא דלָאי וד ,ילא–ןועמש ,סױא רָאנ רעה —

 ײװצ ץוח ַא ,טַאהעג טשינ לױמ ןײַד ןיא ךָאנ טסָאה וד ןוא ,טכַאנ דלַאב ןױש ? ןצרַאה ןרעטכינ

 ,סגעװקירוצ זַא ,טרָאװ עקילײה סָאד ֿֿבורק ןײַד ןבעגעג סעפּע ךָאד וטסָאה טנײַה ! ןֿפנָארב ךעלזעלג

 — טרָאװ ַא טגָאזעג ! ןסײַבוצ סעפּע םיא ײַב ןלעטשפָּא ךיז וטסעװ ,גיצ רעד טימ ,םשה–הצרי–םא

! עװעילָאכ ןײק טשינ זיא לױמ ַא .ןלַאֿפרַאֿפ זיא

 זיא ןוא ,ןונחתּ טפַּאלקעגפָּא ךיז ,רוציקב רָאג הרשׂע–הנומש יד טפַּאכעגפָּא טָאה ילא–ןועמש ןוא

: החמישׂ ַא טימ רַאדנער ידָאד וצ ןײַרַא

 ,ֿבוט–לזמ ,הרושׂב ַא ןגָאזנָא ךײַא ןָאק ךיא ,ידָאד בר ֿֿבורק רעביל ןײַמ ,ךײַא טנװָא ןטוג ַא —

 אל רשַא גיצ ַא ,דנַאלנגיצ ןוֿפ גיצ ַא רעבָא ,גיצ ַא טלדנַאהעגנײַא ןױש בָאה ךיא — יתּרג ןֿבל םע

–עדוי ַא ָאי סעפּע ךָאד טײַז ריא — תוניֿבמ רעײַא ןגָאז ןוא ןקוקנָא יז טגעמ ריא ! וניתוֿבַא ונוגיצ

? ןײַז םלשמ טֿפרַאדַאב ךיא בָאה לֿפיװ — םירצמב וקל המכּ ,טֿפערט ,ונַא ! רֿפס

 טָאה סָאװ ,ןוז רעד ןוֿפ טלעטשרַאֿפ ךיז ,קָאריזָאק םײַב טנַאה רעד טימ ןעמונעג ךיז טָאה ידָאד

 ַא יװ ,גיצ יד טכַארטַאב טָאה ןוא ,למיה קע ןיא סַאפּ םענעדלָאג ַא טימ ןײגרעטנוא ײַב ןטלַאהעג

 טָאה רעדײַנש רעד לֿפיװ ,ליֿפ ױזַא לָאמ ײװצ טקנופּ טצַאשעגפָּא יז טָאה ןוא ,ןיֿבמ רעסױרג

ַ א רַאדנער םעד טגנַאלרעד טָאה רע זַא ,טגײלעגֿפױא ױזַא ןרָאװעג ילא–ןועמש זיא ןוֿפרעד .טלָאצַאב

: עצײלפּ ןיא ץעז

 לָאמ סקיטנײַה טָאה ריא — ךירֿבדכּ תּקדצ ,ןײַז רימ ריא טלָאז טנוזעג ! עצדרעס ידָאד בר —

! ןדײב זדנוא רָאי עכעלקילג ליֿפ ױזַא .ןֿפָארטעג טשינ אקװד

 : רעטרעװ ןָא פָּאק ןטימ טלקָאשעג ןוא ןפּיל רָאפּ ַא טלעטשעגֿפױא טָאה רַאדנער רעד ידָאד

“! ֿבנג ַא ןוֿפ האיצמ ַא ! האיצמ ַא„ : טדער רענײא יװ ! ופּ–ופּ–ופּמ

 ןטסלטימ ןטימ ןָאטעג פַּאכ ַא ךיז ,טײַז ַא ףיוא לפּעק סָאד ןגױבעגנײַא טָאה ילא–ןועמש ןוא

 לדָאנ ַא טרָאד ןוֿפ ןפַּאכסױרַא טֿפרַאדַאב טלָאװ רע יװ ךײַלג ,טעלישז םײַב רעגניֿפ םענעגױבעגסױא

.םעדָאֿפ ַא ךיג רעד ןיא ריא ןיא ןצעזנײַרַא ןוא

 טלָאז ריא ? ַאה ? קסע ןַא רימ ןעײטשרַאֿפ ? ךמע ,ןגָאז סעפּע ריא טעװ סָאװ ? ידָאד בר ,ונ —

! טרָא ןֿפיוא ָאד ןעמונעגנײַא הנושמ–התימ ַא ריא טלָאװ ,ךיז טקלעמ יז יװ ,ערה–ןיע ןײק ,ןעז ךָאנ

.ידָאד םיא וצ ןָא ךיז טֿפור — ! ןײלַא ןײַא רעסעב ןױש םענ הנושמ–התימ ַא —
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 ,טסַאג רעטגײלעגנָא ןַאזַא ךײַא ײַב ָאי ןיב ךיא בױא — .ילא–ןועמש טגָאז — ! םתַּא םג ,ןמָא —

 טשינ הלילח יז לָאז עמ ,לַאטש ןיא ץעגרע יז טַאטשַאב ןוא ,גיצ יד ,ידָאד בר ,לחומ טײַז ,עשז טמענ

 ןוא ,געװ ןיא טפַּאכעג ךיא בָאה החנימ ,ֿבירעמ ןָאט ןװַאד ַא לײַװרעד לעװ ךיא ןוא ,ןענעחקלקעװַא

 רעד ןיא יװ ,ֿבותכּכּ ,ךױא ןסײַבוצ סעפּע עקַאט ןוא ,“ורֿבדב היהנ לכּהש„ ןכַאמ רימ ןלעװ םעד ךָאנ

 ןיא ןבירשעג ױזַא טײטש .טשינ ץנַאט ןײק טײג ןסע ןרַאֿפ — םיצורֿפב םיצוק ןיא : טײטש הליגמ

? ןײנ יצ ,הליגמ רעד

 ףױרעד ; סָאד טײטש ,טײטש עס ,טסגָאז וד זַא אמתּסמ — ידָאד טכַאמ — ? ךייש זיא סָאװ —

.הרותּ ןוֿפ ד=יי ַא סעפּע ךָאד וטסיב

: רַאדנער םוצ רעדײַנש רעד ןָא ךיז טֿפור ,“ונילע„ וצ ןגיפּשעגסױא ןוא ֿבירעמ טנװַאדעגפָּא

 טסיג — הזה םדָאה םדָאה ןמ ָאנ–ינטיעלה זיא ,סױרג ױזַא ָאי זיא ןגָארט ןוֿפ רעצ רעד זַא —

 ןײַז רימָאל ןוא ,טעריפּש ךעלעפַּאק וצ ןעמענ רימָאל ןוא ,לשעלֿפ םענירג םענעי ןוֿפ ,לחומ טײַז ,ןָא

…םולשל ונֿביכּשה : ןענװַאד ןיא גָאט עלַא ןגָאז רימ יװ ,המכח–תישאר זיא סָאד טנוזעג .טנוזעג

 רַאֿפ ןוא רעײַֿפ רַאֿפ טדערעצ רעדײַנש רעזדנוא ךיז טָאה ,ןסיברַאֿפ ןוא ןֿפנָארב לסיב ַא ןעמונעג

 קלָאֿפ רעזדנוא ןזײַא–ןוא–רעש ,ײַרעדײַנש ,ךעצ ,ןכַאזלוש ,להק חוכּמ ,עקװעײדָאלז חוכּמ ,רעסַאװ

 ערעײז טימ ,םידיגנ יד טימ םיָאבג רעקװעײדָאלז ןוֿפ לתּ ַא טכַאמעג השׂעמ–תעשב ,ךמע

 טשינ ײז ןָאק עמ בױא ,ילא–ןועמש ןסײה טשינ לָאז ןעמָאנ ןײַז זַא ,ןרָאװשעג ,“סעקדַארָאפּ„

…“ריבמיס ףיוא„ עלַא ןבעגקעװַא

 רעגײטש ןײַז יװ ,הרותּ ַא טימ השרד ןײַז טזָאלעגסױא רע טָאה ױזַא — ? ידָאד בר ,ריא טרעה —

–ילעב יד ,ןײַרַא רעטומ ןוא רעטָאֿפ רעײז ןיא חור ַא טעװ סע — והרפּרֿפיו הרכּ רוב — : זיא

 ! טױה יד ןעמענפָּארַא ,ןַאמערָא םעד ןדניש ,טולב ןפַּאצ רָאנ ןסײװ ײז …! ךיא ןײמ ערעזדנוא תוֿבוט

 ןײק טשינ ןיב ךיא ,טשינ רָאג רָאנ ! ךָאװ ַא עלעטרעֿפ ַא ,ריא טרעה ,ךיא לָאצ ןברַאק ײַרד רַאֿפ

 טעװ סע — הנוי אוֿבי ! טנעה ערעדנַא ףיוא ןײגרעביא ײז ןזָאל ,ריא טגָאז יװ ,“ץָאהב ץֿפוק„

 ןײַמ ! ןעמונעגסױרַא טשינ לטיװק ןײק טָאג ײַב ךָאנ ןבָאה ײז ,השקשינ ! טײַצ ַא ײז ףיוא ןעמוק

 ַא ,קינלזמילש ַא ןיב ךיא זַא ,וליֿפַא רימ טגָאז ,סָאד טסײה עזײר–עלײב–עפּיצ ,ןבעל לָאז בײַװ

 ַא טרעה רעװ רָאנ …שטײַב ַא ײז ףיוא ךיא בָאה ,ןלעװ לָאז ךיא ןרָאוו ,עטשטעװקעצ ַא עקשעמעל

 טײטש הרותּ רעקילײה רעד ןיא זדנוא ײַב ! העד לקיטש ַא ךױא ךָאד ךיא בָאה סעפּע ? בײַװ

 רעקוצ ךָאד זיא'ס ? רעטרעװ עקיזָאד יד ןוֿפ טשפּ םעד טסײװ ריא — ךב לושמי אוהו : שוריֿפב

 — לושמי ,סָאד טסײה ןַאמ רעד ,רע ןוא אוהו : טרָאװ סכעלטיא ןיא טשרָאקַא ןײַא ךיז טרעה ! סיז

 ןבױהעגנָא טָאה ריא — לופּתּ לוֿפנ לופּנל תוליחה ? ןעד סָאװ רָאנ …! ןקיטלעװעג ןָאט ןוט לָאז

 ,עדרוקַאקסַא : טײטש קוספּ ןיא יװ ,ֿבותכּכּ ,ןֿפנָארב לסיב ַא ךָאנ ןָא ןױש טסיג ,ןסיג

…עטנַאברַאבד

 ןפּעלק ןגױא יד ,ןעטנָאלפּ ךיז ןבױהעגנָא גנוצ יד ןילא–ןועמש ײַב טָאה רעטײַװ–רעטײַװ סָאװ

 ַא ןפַּאכ עלײַװ ַא ףיוא טנַאװ רעד וצ טרַאפּשעגוצ ךיז טָאה רע זיב ,טײרב ױזַא ןוא גנַאל ױזַא ,ךיז

 רע טָאה טנעה יד ,טײַז ַא ףיוא לסיב ַא ןגױבעגנָא םיא ךיז טָאה לפּעק סָאד ןוא ,למערד

 ןעזעגסױא טָאה ןוא ,רעגניֿפ ײַרד טימ לדרעב–ןפַּאצ סָאד ןטלַאהעגוצ ,ןצרַאה ןֿפיוא טגײלעגֿפױנוצ

 טשינ השׂעמ–תעשב לָאז רע .תוֿבשחמ עֿפיט רעײז–רעײז ןיא טֿפיטרַאֿפ זיא סָאװ ,שטנעמ ַא יװ

 ! צט–צט–צט : ןײצ יד ךרוד ןזָאלב ןוא זדלַאה ןטימ ןעלכרָאכרעטנוא ,זָאנ רעד טימ ןֿפײַֿפוצ ןעװעג

 טָאה רע שטָאכ ןוא .טֿפָאלש רע זַא ,םיא ףיוא טגָאזעג טשינ טלעװ רעד ןיא רענײק טלָאװ —

 םיא ךיז טָאה סע ןוא ,קַאמשעג ץנַאג טעברַאעג םיא ײַב חומ רעד טָאה ןגעװטסעדנוֿפ ,טלמערדעג
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 ענײַז רַאֿפ טײרפּשעגסױא טגיל שיט ןֿפיוא .קיטשרַאװ ןײַז ײַב םײה רעד ןיא זיא רע זַא ,טמולחעג

 רָאפּ ַא זיא'ס ,ןגָאז ךיא לָאז .זיא סָאד סָאװ ,ןֿפערט וצ רעװש זיא סָאװ ,שובלמ ןימ ַא ןגױא

 — סעכלעזַא לבײַל ַא זיא'ס ,ןגָאז ךיא לָאז ! קָארק ןוֿפ ןמיס ןײק ? קָארק רעד זיא ּוּװ — םינותּחתּ

 ,טשפּ םעד ןענרעל ךיא זומ ? ןעד סָאװ אלא ? לברַא עגנַאל עכלעזַא ןעמונעג ךיז ןבָאה ןענַאװ ןוֿפ

 סעפּע ? סָאד זיא ןעד עשז סָאװ — ןזױה ןײק טשינ ןוא לבײַל ןײק טשינ ,ָאה אלו ָאה אל זיא'ס זַא

 ,עטָאפַּאק ַא רָאג זיא'ס — טײַז רעקניל רעד ףיוא רעביא סָאד טרעק ילא–ןועמש …! ןײַז סע ךָאד זומ

 ןבעל ןײַז ףיוא ךָאנ טָאה רע ,ענעסעלטַא ןַא ,עטַאלג ַא ,עײַנ לגָאפּש ַא ! עטָאפַּאק ַא רעסָאװ ךָאנ ןוא

 סָאד סױרַא טמענ רע ; קסע ןײַז טשינ זיא'ס רָאנ ! ןטלַאהעג טשינ לדָאנ רעד רעטנוא עטָאפַּאק ַאזַא

 סָאװ ,קילג ַא .עטָאפַּאק יד ןענערט ןבײהנָא ליװ ןוא טָאנ ַא טכוז ןוא ענעשעק–טעלישז ןוֿפ לרעסעמ

.ןײַרַא דרע רעד ןיא ןבָארגַאב ,ןטליש ןָא םיא טבײה ןוא עזײר–עלײב–עפּיצ ךיז טזײַװַאב עס

 וד ,עקרעגוא ענירג וד ,רענײא לזמילש וד ,ןענערט ןױש ריד ןעמ לָאז סעקשיק יד ,ךױב םעד —

 ןוֿפ טכַאמעג ריד בָאה ךיא סָאװ ,עקידתבש יד עטָאפַּאק ןײַד ךָאד זיא סָאד ! ענײַמ עילָאסַאֿפ ענײש

…! גיצ רעד ןוֿפ ןבילקעגנָא בָאה ךיא סָאװ ,טלעג ןײַמ

 קיטש ַא וצ םיא טמוק סע ןוא ,ףליה סטָאג טימ גיצ ַא טָאה רע זַא ,ךיז טנָאמרעד ילא–ןועמש ןוא

 סעקשטערָאװ ליֿפ ױזַא ! ךלימ טימ ךעלגירק ליֿפ ױזַא ןעזעג טשינ ןבעל ןײַז ףיוא טָאה רע ! טנוזעג

 טימ ךלימרעױז ,ענעטעמסדיפּ ,עקנילסַאמ טנײַה ! סעטערקַאמ עצנַאג רעטופּ ,רעטופּ ןוא ! זעק טימ

 ,עקיכלימ עכלעזַא ךעלצעלפּ ,רועיש ַא ןָא סעפּע סקעבעג–רעטופּ ןוא ,“עהירק„ רעקיטש עצנַאג

 רעד ,חיר רעד ןוא .גנירעמיצ טימ ןוא רעקוצדמַאז טימ ןטָאשַאב ןבױא ןוֿפ ןוא רעטופּ ףיוא ןקַאבעג

 זדלַאה ןֿפיוא םיא טכירק סעפּע יװ ,טליֿפ רע …! עֿפ ,חיר רעטנַאקַאב ַא ,חיר רענדָאמ ַא סעפּע ! חיר

 ךײַלג םיא טקניטש ןוא םיא טלציק סעפּע ןוא ,םינפּ ןֿפיוא ןוא ,רעױא ןרעטנוא ןוא ,רענלָאק ןשיװצ

 סָאד ,גױא ןײא ףױא טנֿפע רע …ץנַאװ ַא ןָא טפַּאט ןוא רעגניֿפ יד טימ טפַּאט רע …ןײַרַא זָאנ ןיא

…!גָאט ףיוא טע=ירַאש סע ,קַאלש ַא ,הרצ ַא ,ײװ–ױא — רעטצנעֿפ ןיא קוק ַא טפַּאכ רע ,גױא ערעדנַא

 ןוא ןײלַא ךיז וצ ילא–ןועמש טכַאמ — ! למערד ַא טפַּאכעג טוג ! תורואמה רצוי עביט טָאװ —

 יד טנֿפע ,ןײַרַא ףױה ןיא סױרַא טילֿפ ,רַאדנער םעד ףױא טקעװ רע .סעצײלפּ יד טימ בײַר ַא טוט

 ַא יװ ,ןגױב ןסױא לײַֿפ ,דניװשעג םײהַא ןײג ךיז טזָאל ןוא לטרַאג ןֿפיוא גיצ יד טמענ ,לַאטש

 …! סָאװ עדוי–ימ ןקיטעפּשרַאֿפ טשינ הלילח לָאז רע ,ארומ טָאה סָאװ שטנעמ

.ו

 ױזַא ךיז טמױז ןַאמ רעד זַא ,ןעזעג טָאה יז זַא ,עזײר–עלײב–עפּיצ בײַװ סָאד ןוא — השיאהו

 ,ןטכַארטוצרעביא ןבױהעגנָא טָאה יז .זיא סָאד סָאװ ,ןײטשרַאֿפ טנָאקעג טשינ רָאג יז טָאה ,גנַאל

 ,געװ ןיא ןַאמ ריא ףיוא ןלַאֿפעגנָא ןענײַז םינלזג ,קילגמוא ןַא ןֿפָארטעג הלילח ךיז טָאה רשֿפא

 יז ןוא ,בורג ַא ןיא ץעגרע ןֿפרָאװרַאֿפ ןוא טעלױקעג םיא ,ךעלברעק עכעלטע יד םיא ײַב ןעמונעגוצ

 ףרַאװ םענ שטָאכ ,רעדניק ליֿפ ױזַא ,ערה–ןיע ןײק ,טימ הנוגע עקיבײא ןַא ,םולשו–סח ,ןבילבעג זיא

 טָאה תוֿבשחמ עכלעזַא המודכּ ןוא ,עכלעזַא …! ןײַרַא ךײַט ןיא ײז טימ ,ןויצ–יאנושׂ ,ןײַרַא ךיז

 ןײק טימ טכַאמעגוצ טשינ וליֿפַא טָאה ןוא ,טכַארטעגרעביא טכַאנ ענעי עזײר–עלײב–עפּיצ ךעבענ

 סָאד ךיז ףיוא טפַּאכעג יז טָאה ,גָאט ףיוא ןָאה רעטשרע רעד טײרקעגסױא טָאה סע זַא ןוא ; גױא
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 ,ןַאמ ריא ףיוא ןקוקסױרַא לעװש רעד ףיוא טצעזעג ךיז טָאה ןוא ןסױרד ןיא סױרַא זיא ןוא לדײלק

 ךיז יז טָאה — “! קעװַא טײג לזמילש ַא„ …ןעמוק טעװ רע ,ןבָאה תונמחר טָאג טעװ רעמָאט

 יז זַא רָאנ .ןעװעג טרעװ זיא רע יװ ,ןגרָאמירֿפ ַא ןליפּשפָּא םיא טײרגעגוצ ךיז טָאה יז ןוא טרעלקעג

 ,ץרַאה סָאד ןעגנַאגעגפָּא דלַאב ריא זיא ,גיצ ַא לטרַאג םײַב ןדנובעגוצ ןטניה םיא ײַב ןעזרעד טָאה

: ןטוג טימ םיא וצ ןֿפורעגנָא ךיז טָאה יז ןוא

 ןױש טסיב ,טנײמעג ךָאד בָאה ךיא ? עלעגײב–לדנַאמ ,סנײַמ לקירַאנַאק וד ,גנַאל ױזַא סָאװ —

–סח ,ןֿפָארטעג קילגמוא ןַא סעפּע ױזַא רעדָא ,רענײַמ טישכתּ רענײש ,ןײַרַא דרע רעד ןיא הלילח

.םולשו

 ןטיש ןבױהעגנָא טָאה ןוא ,זױה ןיא גיצ יד טלעטשעגקעװַא ,טלטרַאגעצ ךיז טָאה ילא–ןועמש ןוא

.ןײצ יד טדעררַאֿפ ריא טָאה רע ; קַאז ַא ןוֿפ יװ ,רעטרעװ טימ

 אל רשַא גיצ ַא זיא סָאד ; דנַאלנגיצ ןוֿפ — גיצ ַא טֿפױקעג ריד ךיא בָאה ,בײַװ ןײַמ ,וטסרעה —

 גיצ ַאזַא ךָאנ ןבָאה ײז גנַאל יװ ,סעטתיבה–לעב עגיה יד ,ײז ןעמ טסײַמש גנַאל יװ ! וניתוֿבַא ונוגיצ

 ןוֿפ “עליפּ„ ַא גָאט ןיא לָאמ ןײא לכּה–ךס ,תוכּמ יז טסע ןסע זַא ! וליֿפַא םולח ןיא ןעזעג טשינ

 ןײק ,יז טיג ךלימ ןוא ; שרדמה–תיב ןוֿפ ךַאד םענוֿפ ױרטש לסיב ַא — עקירעביא סָאד ןוא ,ןעײַלק

 ךיא ,לֿפעשקלעמ לוֿפ ַא ןעזעג ןײלַא בָאה ךיא — גָאט ןיא לָאמ ײװצ ךיז טקלעמ ,וק ַא יװ ,ערה–ןיע

 טגָאז ױזַא ! גיצ ןײק טשינ ,עמַאמ ַא זיא'ס ? גיצ ַא ןעד זיא'ס ! סטוג סָאד לַא ריד ײַב ןעז ױזַא לָאז

 ןבלַאה טנביז רַאֿפ ןעגנודעגסױא םױק–םױק ,ןבעלכ ,ֿבנג ַא ןוֿפ האיצמ ַא .סָאד טסײה לטיג–עמעט ,יז

 לכּה–ךס זַא ? ןעגנודעגסױא יז בָאה ךיא רעדײא ,ןעגנודעג ךיז ךיא בָאה ,וטסנײמ ,לֿפיװ ! ןברַאק

…ץלָאה טקַאהעג טכַאנ עצנַאג ַא ! טדערעגנײַא םױק ,גיצ ןײק ןֿפױקרַאֿפ טלָאװעג טשינ רָאג יז טָאה

 ַא ריא הכּמ ַא — הכרב–המחנ„ : השׂעמ–תעשב טכַארטעג ךיז טָאה עזײר–עלײב–עפּיצ ןוא

 ! טשינ רענײק רעטײַװ ןוא ,גיצ ַא טָאה יז רָאנ ,עטתיבה–לעב ַא זיא יז רָאנ זַא ,טנײמ יז ! עסױרג

–ןועמש עזײר–עלײב–עפּיצ זַא ,ןעזרעד טעװ יז זַא ,ןגױא יד סױרַא ריא טעװ סע זַא ,ארומ בָאה ךיא

–עטוג רָאג טשרמולכּ ? עטײמ–היח ןוא ? עטַאלז–עמולב ןוא …גיצ ַא ךױא טָאה בײַװ סילא

 טָאה ױזַא …“! םלוע–לש–ונובר ,רימ ןשטניװ ײז סָאװ ,בלַאה שטָאכ ןײגנָא ײז לָאז סע ! רעטסעװש

 ןשקָאל ענעשטער ןטײרגוצ עלײַװרעד ןעמונעג ,ןװױא ןיא טצײהעגנײַא טָאה ןוא טכַארטעג ךיז יז

 ,ןענװַאד טלעטשעגקעװַא ךיז טָאה ןוא ןיליֿפתּו–תילט ןָאטעגנָא טָאה ילא–ןועמש ןוא ,ןסײַבנָא ףיוא

 יד ןעגנוזעג טָאה רע ! דניצַא יװ ױזַא טנװַאדעג טשינ גנַאל ןױש טָאה רע — ץרַאה טימ ,קַאמשעג ןוא

 עלַא ןעגניז ןטימ טקעװעגֿפױא טָאה ןוא רעגניֿפ ןטימ טקַאנקעגוצ ,קיטש עשינזח טכַאמעג ,סהױללה

 ןוא ,גיצ ַא טכַארבעג טָאה עטַאט רעד זַא ,ןעמַאמ רעד ןוֿפ ןרָאװעג רָאװעג ןענײַז רעדניק יד .רעדניק

 יד ןוֿפ ןעגנורפּשעגפָּארַא זיא ןעמ ןוא ,החמישׂו–ןושׂשׂ ןרָאװעג זיא ,ךלימ טימ ןשקָאל טכָאק עמ

 ַא טפַּאכעג טָאה עמ ןוא ,ךעלטנעה יד רַאֿפ ןעמונעג ךיז טָאה עמ ןוא ךעלדמעה ענײא ןיא ךעלטעב

: ןרָאװעג ןֿפַאשַאב סָאװ רָאנ ײז ײַב זיא סָאװ ,לדיל ַא ןעגנוזעגוצ השׂעמ–תעשב ,לצנעט

! עלעגיצ ַא ,גיצ ַא ,גיצ ַא 

! עלעגיצ ַא טכַארבעג טָאה עטַאט רעד 

! ךעל—ימ ןבעג טעװ עלעגיצ סָאד 

…! ןש—קָאל ןכָאק טעװ עמַאמ יד 

 יװ רעטײרב ןרָאװעג ילא–ןועמש זיא ,ןצנַאט ןוא ןעגניז ײז יװ ,רעדניק יד ףיוא טקוקעג

 ןױש טעװ ריא ,השקשינ …ךלימ לסיב ַא ענדעשז ,ךעבענ רעדניק„ : טכַארטעג ךיז טָאה רע .רעגנעל

 ײט רעד וצ ןוא ,ךלימ טימ עשַאק ןוא ,ךלימ לזעלג ַא גָאט עלַא …טַאז ןײַז ,םשה–הצרי–םא ,טנײַה
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 ? עסקַאט–לעב לשיֿפ טרעדניצַא רימ זיא סָאװ …! רענײב יד ןיא טנוזעג ַא עקַאט זיא גיצ ַא ,— ךלימ

 ןגרַאװ ךיז רע זָאל ? רענײב רָאנ ,שײלֿפ ןײק ןבעג טשינ ליװ רע ! רעטָאק םעד יװ ,םיא רעה ךיא

 — ? תבש ,יַא …? ךלימ ,ערה–ןיע ןײק ,בָאה ךיא זַא ,שײלֿפ ןײַז ךיא ףרַאד סָאװ ! רענײב יד טימ

 טשינ ץעגרע ןיא בָאה ךיא ? שײלֿפ ןסע זומ ד=יי ַא זַא ,סָאד טײטש ּוּװ .שיֿפ ןעמ טֿפױק תבש ףיוא

 טלָאװ טלָאמעד ; ןגיצ טֿפױקעג עלַא ײז ןטלָאװ ,ןגלָאֿפ ןלעװ ךימ ןלָאז ןד=יי עלַא …! ןיד ַאזַא ןעזעג

 סנטַאט ןײַז ןיא חור ַא טלָאמעד ןױש טלָאװ סע ! לכײַב ןטימ ןעזעגסױא ןײש עסקַאט–לעב רעזדנוא

…“ ! ןײַרַא ןטַאט

 ךיז טָאה ןוא ,ןיליֿפתּ יד טגײלעגֿפױנוצ טָאה ןוא ונלוק–עמש ילא–ןועמש טכַארטעג ךיז טָאה ױזַא

 סע ןוא ריט יד ךיז טנֿפע .הדועס רעקיכלימ רעד וצ ךיז טײרגעגוצ ןוא איצומה טכַאמעג ,ןשַאװעג

 ןוא ,תושֿפנ–תנכּס טימ סעכּ ןיא ,רעײַֿפ יװ טױר ,לפּעט קידײל ַא טימ עזײר–עלײב–עפּיצ ןײַרַא טמוק

 תוללק ןײק טשינ ! פָּאק סילא–ןועמש ףיוא ןטיש ןבױהעגנָא ךיז טָאה תומרח ןוא תוללק ןוֿפ ןגער ַא

 ןוֿפ ןסָאגעג ךיז טָאה לבעװש ןוא ךעפּ ,למיה םענוֿפ ןלַאֿפעג ןענײַז רענײטש — ןעװעג סָאד ןענײַז

: לױמ סעזײר–עלײב–עפּיצ

 לָאז ןײב ַא ,ןײטש ַא ! ןֿפרַאװנײַרַא ךיד ,ןֿפרַאװסױרַא סע לָאז רוכּיש םעד םענײַד ןטַאט םעד —

 ,ןעקנירט ןוא ןעגנעה ! סקיב ַא ןוֿפ ןרעװ וטסלָאז ןסָאשעג ! ןײג וטסלָאז עלקה–ףכּ ! ןרעװ ריד ןוֿפ

 ַא רַאֿפ סָאװ ,רענײא דמושמ וד ,חצור וד ,ןלזג וד ,עז ײג ! ןקָארב ןוא ןדײַנש ,ןטָארב ןוא ןענערב

 טנעה ענײַד ףיוא ןוא פָּאק ןײַד ףיוא םולח רערעטצניֿפ ַא ,רעטסיװ ַא ! טכַארבעג רימ טסָאה וד גיצ

…! רעײַרטעג רעקיצרַאה ,רעטָאֿפ רעסיז ,םלוע–לש–ונובר ,סיֿפ ןוא

 זיא ןוא לטיה סָאד טקורעגנָא טָאה רע .טרעהעג טשינ ילא–ןועמש ןױש טָאה עקירעביא סָאד

.ןֿפָארטעג טָאה םיא סָאװ ,קילגמוא סָאד ןקוקנָא זױה ןיא סױרַא

 טײטש רע יװ ,טישכתּ םענײש םעד ןעזרעד ןוא גיצ רעד וצ ןסױרד ןיא ןעגנַאגעגסױרַא

 ןיא ןײטש ןבילבעג רע זיא ,קיטולבטלַאק ךיז טהריג–הלעמ ןוא ריט רעד ןוֿפ לקעלֿפ םוצ ןדנובעגוצ

 ,טכַארטעג ,ןענַאטשעג ? ןעמ טײג ןיהוּװ ? ןעמ טוט סָאװ ,טסוּװעג טשינ ,טעלפּרעניה רעד

 ןיא חור ַא טעװ סע — םיתּשילפּ םע ישֿפנ תומתּ : ןײלַא ךיז וצ ןָאטעג גָאז ַא ןוא ,טכַארטעג

 ןבײַרט וצ ןעמעװ טימ ןענוֿפעג ןבָאה ײז ! עקדמלמ רעד טימ דמלמ םעד ,ןײַרַא ןטַאט סנטַאט רעײז

 ַא רָאג ,ךיז טכַאד .רעטצניֿפ ןוא טסיװ ןײַז ײז טעװ ,סעװָאטַאק ַא ןבעג ײז לעװ ךיא ! סעװָאטַאק

 טשינ ! השׂעמ ַאזַא ףוס םוצ ןוא ,טֿפעשעג ןיא טשינ טשרמולכּ ךיז טשימ ,דמלמ רעד טָא לכעבענ

 ןוא גיצ רעד טימ טחלשמעגסױרַא ךימ טָאה יבר רעד תעשב טעקיכיכעג םידימלתּ יד ןבָאה טסיזמוא

 ַא ןבעג ײז לעװ ךיא …ןקלעמ ןוא ןקלעמ רימ ײַב ךיז לָאז יז ,טעװעשטניװעגוצ רימ טָאה ןיציבר יד

 ,שדוק–ילכּ רעקװעיָאדָאזָאק יד ןוֿפ תיצמתּה–םד סָאד ןקלעמסױרַא ײז ײַב לעװ ךיא ! ןקלעמ

…! רעבײַרט–סעװָאטַאק ,סעצדַאיענוט

 ןײק קירוצ ןײג טזָאלעג ךיז טָאה ןוא ונלוק–עמש ילא–ןועמש טכַארטעג ךיז טָאה ױזַא

! טרעװ ןענײַז ײז יװ ,טַאװיװ ַא ןליפּשפָּא ײז לָאז רע ,העד רעד טימ עקװעיָאדָאזָאק

 ןטימ ריט רעד ףיוא רַאדנער םעד ןעזרעד ןוא עמשטערק רענעבמעד רעד ײַברַאֿפ ןעגנַאגעג

.ןטײַװ רעד ןוֿפ ךָאנ טכַאלעצ רעדײַנש רעזדנוא ךיז טָאה ,ןײצ יד ןיא לקיביצ–עקלויל

? ױזַא טסכַאל וד סָאװ — ידָאד םיא טגערֿפ — ,ריד ףיוא החמישׂ ַא רַאֿפ זיא סָאװ —

 ןוא רעדײַנש רעד םיא וצ טגָאז — ? ןכַאל ךױא ריא טעװ רשֿפא ,לחומ טײַז ,קוק ַא טוט —

 ,ךײַא טלעֿפעג יװ ,ונ — .טלציקעג םיא ןטלָאװ םידש ןעצ יװ ךײַלג ,רעקרַאטש ךָאנ ןכַאל ןָא טבײה
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 ! ךימ ןֿפערט סע ףרַאד הרצ ַא ץעגרע ּוּװ — ֿבזוכּ םדָאה לכּ ? קַאלש ַאזַא ,ידָאד בר ,רעגײטש ַא

–עלײב–עפּיצ ,ןבעל לָאז בײַװ ןײַמ ןוֿפ קספּ ַא טַאהעג סָאד בָאה ךיא ? השׂעמ ַא טײטשרַאֿפ ריא

 אקװד ןוא ,רעלעט ףיוא ןוא לסיש ףיוא — םיסוסֿבו ֿבכרב ןבעגעג רימ טָאה יז ; סָאד טסײה עזײר

 ײז לעװ ךיא ,ךײַא טלָאמ ! עקדמלמ רעד טימ דמלמ ןֿפיוא ןלַאֿפ רָאנ לָאז סע ,ןצרַאה ןרעטכינ ןֿפיוא

 עמ זַא ,טנײַֿפ בָאה ךיא ! שטַאפּ ַא רַאֿפ שטַאפּ ַא — ןיע תחתּ ןיע ןײַז טעװ סע ,ןגײַװש טשינ

 ַא קיטײװצרַאה רַאֿפ ,ידָאד בר ,התּע–תעל רָאנ טיג ,ונַא .ךעלסעװָאטַאק עכלעזַא רימ טימ טבײַרט

 לָאז המשנ יד ןוא ןדער וצ ןבָאה חוכּ שטָאכ לָאז ךיא ,זדלַאה םעד ןעקנעוושכרוד ,טעריפּש לזעלג

 טײטש סע יװ ,ֿבותכּכּ ,רקיע רעד זיא סָאד ,ןד=יי ןײַז רימָאל ,ידָאד בר ,םײחל …ןענקַאילק טשינ

 ַא ןליפּשפָּא ןױש ײז לעװ ךיא ,רעכיז טײַז ! טגרָאזעג טשינ רָאנ — םלוע תרה םויה : ןבירשעג

 רעזדנוא ןזײַא–ןוא–רעש ,ךעצ טימ סעװָאטַאק טבײַרט עמ ױזַא יװ ,ןזײַװַאב ײז לעװ ךיא .ןגרָאמירֿפ

! ךמע קלָאֿפ

 ןוא עטַאװעמתּ ץנַאג רַאדנער רעד טכַאמ — ? סעװָאטַאק ַא זיא'ס זַא ,טגָאזעג ריד טָאה רעװ —

? דײר יד ןיא תועט ַא סױרַא טרָאד ךײַא ײַב זיא רשֿפא — .עלעקלויל ןטימ טעקפּיפּ

.סעכּ רַאֿפ ןעגנורפּשעגרעטנוא שזַא זיא ילא–ןועמש

 ײז וצ םוק ךיא ? טדער ריא סָאװ ,טסײװ ריא ? ריא טדער סָאװ ! רבשינה–סרחכּ–לשמ —

…! סָאד רָאג ריא טגָאז ! גיצ ַא : עטעקַאנה ךתּב לחרב ײז טימ דײר ןוא ,גיצ ַא ןֿפױק הליחתּכל

 רענײא יװ ,טנעה יד טימ טריֿפעצ ןוא סעצײלפּ יד טימ טשטײנק ,עלעקלויל ןטימ טעקפּיפּ ידָאד

…“! קידלוש המשנ יד טָאג יאדװַא ךָאד ןיב ךיא ? קידלוש ךיא ןיב סָאװ„ : טדער

 ןוא — וֿב הרעב ותמחו ,עקװעיָאדָאזָאק ןײק ןײג ךיז טזָאל ןוא גיצ יד טפַּאכ ילא–ןועמש ןוא

.רעײַֿפ ַא םיא ןיא טנערב סע

 

.ז

 ןוא ןסעזעג זיא רע ,טסײה סָאד ,הכָאלמ ןײַז ןָאטעג ךיז טָאה דמלמ רעד ןוא — דמלמהו

 ךיז טָאה ײרשעג רעײז ןוא ,“ןיקיזנ„ ןוֿפ ןינע םענעי ץלַא טנרעלעג ,םידימלתּ ענײַז טימ טלענקעג

 ,לדייוו ןטימ ןָאטעג ץעז ַא טָאה יז — הֿבנזב השכּשכּ : ףױהלוש ןצנַאג ןרעביא ןרעה טזָאלעג

…לגירק סָאד ןכָארבעצ טָאה יז ןוא — דכּה תא הרבשו ,המהב יד

 ערעײַא טימ ,יבר ,ןײַז ךײַא לָאז ןגרָאמ רעטוג ַא ! ןוהידימלתּ–לעו ןנבר–לעו לארשׂי–לע —

 טעװ המהב יד ,השקשינ ,טונימ ַא ףיוא ןײַז קיסֿפמ טגעמ ריא — .ילא–ןועמש טגָאז — ! םידימלתּ

 רימ גױט סָאװ .ןרעװ טשינ ץנַאג אלימב ןױש טעװ לגירק ענעכָארבעצ סָאד ןוא ןֿפױלטנַא טשינ

 יתּֿבהָא ? ןעד סָאװ רָאנ ,סעװָאטַאק ףיוא עקַאט ,לציפּש טכער ַא ןָאטעגפָּא רימ טָאה ריא — סױרג

 השׂעמ יד אמתּסמ טרעהעג ךָאד טָאה ריא ! ךעלסעװָאטַאק עכלעזַא טנײַֿפ בָאה ךיא — יל עמשי יכּ

 טֿפור ? קנַאב רעטשרעבײא רעד ףיוא ץחרמ ןיא תבש–ֿברע ןעװעג ןענײַז סָאװ ,ןד=יי ײװצ ענעי ןוֿפ

 ןוא רענעי ֿבשײמ ךיז זיא .“פָּא ךימ סײַמש ןוא למעזעב ןײַמ ריד ַאנ„ : ןרעדנַא םוצ רענײא ןָא ךיז

 רעד םיא וצ טגָאז .ןײַרַא טולב ןזיב בײַל סָאד טעשַאדרַאקעצ ,ןײַז וצ רעהעג סע יװ ,ןײַא םיא טלײט

 ,ָאד ןענעכערפָּא רימ טימ טלָאװעג ךיז טסָאה וד בױא .ױזַא זיא ןוֿפרעד השׂעמ יד„ : רענעסימשעג

 — ,טנַאה ןיא למעזעב ַא טסָאה וד ןוא רעטעקַאנ ַא גיל ךיא תעשב ,קנַאב רעטשרעבײא רעד ףיוא
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 ךיא זַא ,ריד ךיא גָאז ,סעװָאטַאק ףיוא סָאד וטסנײמ רעמָאט רָאנ ; טכערעג וטסיב ,יתיתּ–אכיהמ

…“! ךעלסעװָאטַאק עכלעזַא ןוֿפ טשינ טלַאה

 ךיז טצַארק ןוא ןלירב יד סױא טוט ,דמלמ רעד םיא טגערֿפ — ? לשמ רעד זיא סָאװ ןגעקַא —

.רעױא ןיא ײז טימ

 סָאװ ,גיצ רענײש רעד טימ ןײלַא ךײַא ןגעקַא עקַאט זיא — ילא–ןועמש טכַאמ — לשמ רעד —

 ,ריא טרעה ,רעטכעלעג ַאזַא ןוֿפ .רעטכעלעג ַא ףיוא טסײה סָאד ,הגגשב טקורעגנײַרַא רימ טָאה ריא

 טַאלג טימ ןָאט וצ טָאה ריא זַא ,טשינ טנײמ ! קיפּופּ ןֿפיוא רעטכעלעג ַא ןסקַאװסױרַא ךײַא ןָאק

 ןיא יאבג ןוא ךעצ ןיא ןַאמ–הרֿבח ,עקװעײדָאלז ק“קמ טײח ילא–ןועמש ןיב ךיא ; עגלַאפּ ַא סעפּע

! ךמע קלָאֿפ רעזדנוא ןזײַא–ןוא–רעש ,ןכלוש ןשרעדײַנש

 ןָאטעגנָא טָאה דמלמ רעד ןוא ,ןעגנורפּשעגרעטנוא שזַא ילא–ןועמש זיא רעטרעװ עטצעל יד ײַב

 רעד ןוא ,ץיה ןוֿפ טדער סָאװ ,ןשטנעמ ַא יװ ,רעדײַנש םעד טכַארטַאב טָאה ןוא ןלירב יד קירוצ

.רעטכעלעג ןוֿפ טקיטשעג ךיז טָאה רדח רעצנַאג

 ןָא ךיז טֿפור — ? קילעשרַאמ ןזײב ַא יװ ,ןָא ךימ ריא טקוק סָאװ — הזה םעל תוערה המל 

 ןוא ריא טײג ,גיצ ַא ךײַא ײַב ףױק ןוא ןײג וצ ךײַא וצ םוק ךיא — .סעכּ טימ ןױש רעדײַנש רעד

! סָאװ סײװ חור רעד ןײַרַא רימ טקור

.תומימתּב דמלמ רעד םיא טגערֿפ — ? גיצ יד טשינ ךײַא טלעֿפעג עס —

! רָאטַאנרעבוג ַא טײַז ריא יװ ,גיצ ַא ױזַא זיא'ס ? ריא טגָאז ,גיצ יד —

 ,עקידנגײַװשליטש יד לטיג–עמעט ןָא טמוק סע ןוא ,רעטכעלעג ַא סױא טסיש רדח רעצנַאג רעד

: הנותח עטכער יד ןָא טשרע ךיז טבײה ָאד ןוא

 םידימלתּ יד ,טקוק ןוא טציז יבר רעד ; רעביא םיא טדער לטיג–עמעט ןוא טדער ילא–ןועמש

 טנַאה ןרַאֿפ רעדײַנש םעד טפַּאכ ,סעכּ ןיא טרעװ לטיג–עמעט זיב ,גנַאל ױזַא עדײב ןדער ײז ; ןכַאל

.םיא טפּעלש ןוא

 ! ךיז טעפּעשט רעדײַנש רעקװעײדָאלז ַא יװ ,ןעז ןד=יי שטָאכ ןזָאל ! ֿבר םוצ טמוק ,טמוק —

! לובליב ַא סױא טכַארט

 שדוק–ילכּ ,ןד=יי עכעלרע יװ ,ןעז ןשטנעמ ןזָאל ,אברדַא — .ילא–ןועמש טגָאז — ! טמוק —

 גנַאל ןיא ןגָאז רימ יװ ,עקרעשטנַאה ַא םיא ןוֿפ ןכַאמ ןוא ןשטנעמ ןדמערֿפ ַא ןפַּאטרעד ,טשרמולכּ

 ןוא .דמלמ םוצ רע טכַאמ — ! ןבעל–יבר ,ךױא ריא עקַאט טמוק …שינעמעלקלו געלל : םוחר–אוהו

 ןעײג ײז זַא ,טבײַלב סע ןוא עקלמרַאי רעד ףיוא טעקשַאק םענעסילפּ םעד ןָא טוט אנח–םײח בר

.גיצ יד ןוא דמלמ רעד ,עקדמלמ יד ,רעדײַנש רעד : טסײה סָאד ,ריֿפ עלַא ֿבר םוצ

 יד ןשיװ לטַאלַאכ ןציצ ַא ןיא ֿבר םעד ןֿפָארטעג ײז ןבָאה ,ֿבר םוצ ןעמוקעג זיא עינַאפּמָאק יד זַא

 טרָאװ סכעלטיא טשטעװקעג ,טפַּאכעג טשינ ,הנװכּ טימ ,עקנילָאװַאפּ “רצי–רשַא„ ןגָאז ןוא טנעה

 גנידצלַא טימ טקיטרַאֿפעגפָּא ךיז טָאה רע זַא ןוא …! םיל–ולח ,םילולח ! םיֿב–קנ ,םיֿבקנ : רעדנוזַאב

 סָאװ ,לוטש ןײַז ףיוא טצעזַאב ךיז טָאה ןוא לטַאלַאכ סָאד ןעמונעגֿפױנוצ רע טָאה ,םורַא ןוא םורַא

 יװ ,עקידנעלקָאש ןוא עקידנצנַאלג ,עטלַא סעשטנערעפּ טימ ךעלסיֿפ רָאנ ,לסעזעג ַא ןָא ןעװעג זיא

 ךיז ןטלַאה ײז רָאנ ,ןלַאֿפסױרַא טֿפרַאדַאב גנַאל ןױש ןטלָאװ סָאװ ,ןשטנעמ ןטלַא ןַא ײַב ןײצ עטלַא

.םיסנ ףיוא

 ֿבר רעד טָאה ,ןרעדנַא םעד רענײא ןדער טזָאלעג טשינ ןבָאה סָאװ ,םידדצ עדײב טרעהעגסױא

–העֿביש יד ,טָאטש ןוֿפ טײַל עטסמענרָאֿפ עקירעביא יד טימ ,טחוש ןטימ ןייד םעד ןֿפור טקישעג
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: ןושלה–הזב רעדײַנש םוצ ןֿפורעגנָא ךיז טָאה ןוא ,ריעה–יֿבוט

 יז טעװ םעד ךָאנ ןוא ,ףוס ןזיב בײהנָא ןוֿפ השׂעמ יד לָאמ ַא ךָאנ ,לחומ ײַז ,לײצרעד —

.ןלײצרעד

 יד לָאמ ַא ךָאנ ןוא לָאמ ַא ךָאנ ןרזחרעביא טלױֿפעג טשינ ךיז טָאה רעדײַנש רעד ילא–ןועמש ןוא

 ןיא ןַאמ–הרֿבח ,עקװעײדָאלז ק“קמ טײח ילא–ןועמש טסײה רע זַא ,ןָא בײהנָא םענוֿפ השׂעמ ענעגײא

 ףיוא סע ףרַאד ךיא — תורצה–לכּמ יתנטק : ײז טימ טהנעט רע שטָאכ ,ןכלוש ןיא יאבג ןוא ךעצ

 ןגָאז ! דוֿבכּ ןײק טשינ ליװ ןוא שטעפּ יד לחומ ךײַא ןיב ךיא — ךצקודמ אלו ךצקועמ אל ,תורפּכּ

 ךיז טָאה רע ,רוציקה …ןײַז וטסלָאז יאבג ןוא ןפַּאכ וטסלָאז שטעפּ — ונל היהתּ ןיצק ךל ךלמש : ײז

 טֿפױקעג טשינ גיצ ןײק טלָאװ רע ,טסײה סָאד ; גיצ ַא ךָאנ עקװעיָאדָאזָאק ןײק רעהַא טזָאלעגקעװַא

–עפּיצ ,ןבעל לָאז בײַװ ַא טָאה רע יװ ױזַא רָאנ ; תורפּכּ קיצנײַנ ןוא ןײַנ ףיוא יז ףרַאדַאב רע —

 ַא ןוא …גיצ ַא ליװ יז — התקעצכּה : ןעמעטָא טזָאלעג טשינ םיא יז טָאה ,סָאד טסײה עזײר–עלײב

 טגניד ןוא דמלמ–ארמג םעד אנח–םײח בר וצ ןעמוקעג רע זיא ,ןגלָאֿפ ןעמ ףרַאדַאב ,ריא טגָאז ,בײַװ

 טָאה עמ זַא ,סױא ךיז טזָאל ףוס םוצ .גיצ ַא : עטעקַאנה ךתּב לחרב סױא טדער ןוא גיצ ַא םיא ײַב

 ףיוא ,סָאװ סײװ חור רעד טקורעגנײַרַא םיא טָאה עמ ןוא ךעלברעק עכעלטע יד ןעמונעגוצ םיא ײַב

 ךָאד טָאה ריא …! ךעלסעװָאטַאק עכלעזַא טנײַֿפ טָאה ,ילא–ןועמש ,רע ןוא ,סָאד טסײה סעװָאטַאק

? …דָאב ןיא קיטײַרֿפ ןענײַז סָאװ ,ןד=יי ײװצ ענעי טימ השׂעמ יד אמתּסמ טרעהעג

 ֿבר רעד ןוא ,לָאמ ַא ךָאנ דָאב רעד ןוֿפ לשמ םעד רעביא טרזח רעדײַנש רעד ילא–ןועמש ןוא

.ןכַאל ריעה–יֿבוט–העֿביש יד טימ םינײד יד טימ

 ןרעדנַא םעד ןכרָאה רימָאל דניצַא — .ֿבר רעד ןָא ךיז טֿפור — .דצ ןײא טרעהעגסױא רימ ןבָאה —

 .דצ

 ןָא טבײה ןוא עקלמרַאי רעד ףיוא לטיה סָאד ןָא טקור ,רעגולק רעד אנח–םײח בר ףױא טײטש

: ןושלה–הזב

 יד טימ טנרעלעג ןוא ןסעזעג ןיב ךיא : השׂעמ יד ןעװעג ױזַא זיא השׂעמ יד ! יתובר ,ָאנ–ועמש —

 ןײַרַא טמוק …אמק–אֿבב ,ָאי — אמק–אֿבב ,טנרעלעג ךיא בָאה ןיקיזנ רדס ,ןסעזעג ךיא ןיב םידימלתּ

 טגָאז עקװעײדָאלז ןוֿפ ,רעקװעײדָאלז ַא זיא רע זַא ,טגָאז ןוא ,רעד טָא עקװעײדָאלז ןוֿפ ד=יי רעד טָא

 זַא ,רימ רע טלײצרעד השׂעמ עצנַאג ַא רימ טלײצרעד ןוא ,פָּא רימ רע טיג םולש פָּא טיג ןוא ,רע

 ,רע טָאה בײַװ ַא טָאה ןוא ,רע זיא ,סָאד טסײה עקװעײדָאלז ןוֿפ ,רעקװעײדָאלז ַא ןײלַא זיא רע

? ךיז טכַאד ,ױזַא …יז טסײה עזײר–עלײב–עפּיצ ָאי — יז טסײה עזײר–עלײב–עפּיצ יז טסײה

 םײַב טײַצ עצנַאג יד ךיז טלַאה סָאװ ,רעדײַנש רעד ןוא ,רעדײַנש םוצ ןָא ךיז טגײב דמלמ רעד

 טגָאז ןוא ךיז טלקָאש ןוא ,טײַז ַא ףיוא לסיב ַא לפּעק סָאד ,ןגױא עטכַאמעגוצ טימ טײטש ,לדרעב

: ןושל ןײַז ףיוא

 ןעמ טָאה ױזַא .עזײר ןוא עלײב ןוא עפּיצ : ןעמענ ײַרד עלַא טסײה יז ! ןוכנו ֿביציו תמא —

 רָאי ַא עקנילָאװַאפּ ןױש ריא טימ ךיז ןעק ךיא טניז ןוֿפ יז ןעמ טֿפור ױזַא ןוא ,ןבעגעג ןעמָאנ ַא ריא

 יד טשינ רָאנ טדעררַאֿפ ריא ? ידידי ,ןגָאז רעטײַװ ריא טעװ סָאװ ,ןכרָאה רימָאל רָאנ .קיסײַרד

 סָאװ ןוא טדערעג בָאה ךיא סָאװ — םינורחַאה–לעו םינושארה–לע ,קסע רעסעב טדער ריא ! ןײצ

…ןָא טשינ טײג תומכח ןײק — שמשה תחתּ שדח ןיא : טגָאז ךלמה המלש יװ ,טדערעג טָאה ריא

 .עקדמלמ רעד ףיוא טזײַװַאב ןוא ןקָארשרעד דמלמ רעד טכַאמ — ! ךיא טשינ רָאג סײװ ךיא —

! ךיא טשינ רָאג סײװ ךיא .יז טלדנַאהעג םיא טימ טָאה יז ,יז טדערעג םיא טימ טָאה יז —
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? ןגָאז סעפּע יז טעװ סָאװ ,ןכרָאה ךימָאל — ֿבר רעד טגָאז — דניצַא —

 עקידנגײַװשליטש יד לטיג–עמעט ןוא ,עקדמלמ רעד ףיוא רעגניֿפ ןטימ טזײַװַאב ֿבר רעד ןוא

 ןָא יז טבײה טנַאה רערעדנַא רעד טימ ןוא ,טנַאה ַא טימ רעטנוא ךיז טרַאפּש ,ןפּיל יד פָּא ךיז טשיװ

.רעײַֿפ ַא יװ ריא טמַאלֿפ השׂעמ–תעשב םינפּ סָאד ןוא ,לעטשפָּא ןַא ןָא ,ךיג ןהנעט וצ

 רעד ,ד=יי רעד טָא : ױזַא זיא ןוֿפרעד השׂעמ יד ,רעדניק עשיד=יי ,סױא עשז טרעה —

 ַא רעדָא ,רענעגושמ ַא רעדָא זיא …זיא ,ןײַז לחומ רימ לָאז ,סָאד טסײה רעדײַנש רעקװעײדָאלז

 ןײג וצ רימ וצ טמוק ד=יי ַא ? השׂעמ ַא טרעהעג טָאה ריא ! סָאװ טשינ ןײלַא סײװ ךיא רעדָא ,רוכּיש

 ,לָאמ עלַא רַאֿפ לָאמ ןײא ,קעלק ַא יװ ךיז טעפּעשט ןוא ,רעקיזָאד רעד טָא עקװעײדָאלז ןוֿפ שזַא

 רע זַא ,ןומזיפּ ַא ײַברעד רימ טלײצרעד ןוא ,ײװצ טַאהעג בָאה ךיא ,גיצ ַא ןֿפױקרַאֿפ םיא לָאז ךיא

 ,בײַװ ַא טָאה רע יװ ױזַא רָאנ ,תורפּכּ–כּ–כּ ףיוא יז ףרַאדַאב רע ,טֿפױקעג טשינ גיצ ןײק טלָאװ

 ַא ןוא ! גיצ ַא — לָאמ עלַא רַאֿפ לָאמ ןײא טרַאפּשעגנײַא ךיז יז טָאה ,יז טסײה עזײר–עלײב–עפּיצ

 ? ןָא ךימ סָאד טײג סָאװ : ךיא הנעט ? לשמ ַא טײטשרַאֿפ ריא ,ןגלָאֿפ ןעמ ףרַאדַאב ,רע טגָאז ,בײַװ

 רָאג גיצ ןײק טלָאװ ךיא ,טסײה סָאד ,ךײַא ךיא ףױקרַאֿפ ,גיצ ַא ןֿפױקקעװַא רימ ײַב טליװ ריא

 ןוא קעװַא טײג טלעג .קיכעלײַק זיא טלעג ? טלעג זיא סָאװ ןרָאוו ,טלעג ןײק רַאֿפ טֿפױקרַאֿפ טשינ

 ןײק ! גיצ ןײק טשינ ,עמַאמ ַא זיא'ס ? גיצ ַא ןעד זיא'ס — גיצ ַאזַא ךָאנ טרֿפבו ,גיצ ַא טבײַלב גיצ ַא

 ןעד טסע יז ,טגָאזעג סנײטשימ ןסע ריא טנײַה ,ןבעג ךלימ ריא ,ךיז ןקלעמ גנירג ריא ,ערה–ןיע

 ןוֿפ ךַאד םענוֿפ ױרטש לסיב ַא עקירעביא סָאד ,ןעײַלק ןוֿפ “עליפּ„ ַא גָאט ןיא לָאמ ןײא ? סעפּע

–ןיע ןײק ,ךָאד בָאה ךיא : ױזַא ןעװעג ֿבשײמ ךימ ךיא בָאה קידנסעומש קירוצ רָאנ .שרדמה–תיב

 לָאז ,ןַאמ ןײַמ טשימעגנײַרַא ןױש ךיז טָאה ָאד ,רוציקב …ערה–רצי ַא זיא טלעג ןוא ,ןגיצ ײװצ ערה

 ןלָאז רעמ טשינ ? לֿפיװ ,ריא טנײמ — חקמ ןרַאֿפ רעדײַנש ןטימ ןעמוקעגכרוד ןענײַז רימ ןוא ,ןבעל

 ענײַמ עלַא ףיוא ,גיצ יד ןבעגעגפָּא םיא בָאה ךיא ןוא ! םלוע–לש–ונובר ,ןגָאמרַאֿפ םיאנושׂ ענײַמ

 רעד ,ןײג וצ רע טמוק ! גיצ ןײק טשינ ,עמַאמ ַא ? גיצ ַא ןעד זיא'ס .גיצ ַאזַא ןרָאװעג טגָאזעג עביל

 ,טיג .יז טײטש טָא ? סָאװ ריא טסײװ ,ַאש ! רע טגָאז ,גיצ ןײק טשינ זיא'ס ,לובליב ַא טימ ,רעדײַנש

! ןגױא יד ןיא ךײַא רַאֿפ ןקלעמסױא יז ךיא לעװ ,לֿפעשקלעמ ַא רעהַא ,לחומ טײַז

 רַאֿפ גיצ יד ןקלָאמעגסױא טָאה ןוא לֿפעשקלעמ סָאד ןיציבר רעד ײַב ןע=ילטנַא טָאה יז ןוא

 ,ךעלטנײװעג ,רע=ירֿפ ,רעדנוזַאב ןכעלטיא ךלימ טימ לֿפעש סָאד ןגָארטעגוצ ,ןגױא יד ןיא ןעמעלַא

 ןוא ,םלוע ןקירעביא םעד ןוא ,ריעה–יֿבוט–העֿביש יד םעד ךָאנ ןוא ,םינײד יד םעד ךָאנ ,ֿבר םעד

 עמ : טגָאזעג טָאה רעד ! ךיז ןֿפע למיה — רעדליפּעג ַא ,םערַאיל ַא בוטש ןיא ֿבר םײַב ןרָאװעג זיא'ס

 : טגָאזעג טָאה רעד ! הקשמ ןלעטש לָאז רע ,רעדײַנש רעקװעײדָאלז םעד ןענעסנק ףרַאדַאב

 : טגָאזעג טָאה רעד ןוא ! גיצ יד ןעמענוצ םיא ײַב ףרַאדַאב עמ — קיצניװ ךָאנ זיא ןײלַא ןענעסנק

 םיא ףרַאדַאב עמ ; דוֿבכּ ןיא ןוא רשוע ןיא ריא טימ ןרעטלע ךיז רע זָאל ,גיצ ַא זיא גיצ יד ,ןײנ

 יד לַא וצ םענײא ןיא גיצ רעד טימ ןֿפרַאװסױרַא ןוא לֿפָאטנַאפּ עכעלטע עטוג טימ ןײַז דבכמ

! רָאי עצרַאװש

 טָאה ןוא בוטש סֿבר םענוֿפ טקורעגסױרַא עקנילָאװַאפּ ילא–ןועמש ךיז טָאה ,השׂעמ ַאזַא ןעזרעד

.הטילפּ טכַאמעג
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 זיא ןוא סעצײלפּ יד ףיוא סיֿפ יד ןעמונעג טָאה רעדײַנש רעד ןוא — וילגר תא טייחה אשׂיו

 ךיז טָאה רע .הֿפרשׂ ַא ןוֿפ טֿפױל סָאװ ,שטנעמ ַא יװ ,דניװשעג ןוא ךיג םײהַא גיצ רעד טימ קעװַא

 סױרַא זיא רע סָאװ ,טָאג טקנַאדעג טָאה ןוא ,ךָאנ טשינ הלילח םיא טגָאי עמ יצ ,טקוקעגמורַא

…“שטעפּ ןָא ןקורט — ףסכּ ןיא םניח„

 תוכּמ„ : טרעלקעג ילא–ןועמש ךיז טָאה ,עמשטערק רענעבמעד רעד ײַברַאֿפ ןעגנַאגעגכרוד

.השׂעמ עצנַאג יד ןידָאד רַאֿפ טנקײלרַאֿפ טָאה רע ןוא “! תמא םעד ןסיװ רימ ײַב וטסעװ

.קירעגײַנ טשרמולכּ ידָאד םיא טגערֿפ — ? ךיז טרעה סָאװ ,ונ —

 טבײַרט רימ טימ ! ץרא–ךרד ןעמ טָאה רימ רַאֿפ — .ילא–ןועמש טגָאז — ? ןרעה ךיז לָאז סָאװ —

 ! עלעגנ=יי ןײק טשינ סעפּע ךָאד ןיב ךיא — ךרַאפּ אלו ינא םדָא יכּ ,סעװָאטַאק ןײק טשינ ןעמ

 ,הרותּ ןיא דמלמ ןטימ לסיב ַא טרעהרַאֿפ ךיז ,שודק–הפּ ַא ײז ףיוא טנֿפעעג לסיב ַא סָאד בָאה ךיא

 ,רֿבדה–רוציקב …ךיז טוט תויתוא ענײלק יד ןיא סָאװ ,םיא ןוֿפ רעסעב סײװ ךיא זַא ,סױא ךיז טזָאל

 יז ךײַא טַאנ .יז זיא טָא .טֿפױקעג בָאה ךיא סָאװ ,גיצ יד רימ ןבעגעג ןוא ןטעבעגרעביא ךימ ןבָאה ײז

 שֿפנ םעד ךײַא טמענ — יל ןתּ שוכרהו ךל חק שֿפנה : טײטש קוספּ ןיא יװ ,ֿבותכּכּ ,טונימ ַא ףיוא

.ןֿפנָארב לסיב ַא טיג רימ ןוא

 עמ„ — .רַאדנער רעד ידָאד ךיז טכַארט — “! ךױא רענגיל ַא ךָאנ רע זיא ,ןלדג ַא זיא רע גונעג„

“? רעטײַװ ןגָאז רע טעװ סָאװ ,ןרעה ןוא ליפּש ענעגײא סָאד לָאמ ַא ךָאנ ןכַאמ םיא טימ ףרַאדַאב

: טגָאזעג רע טָאה רעדײַנש םוצ ןוא

.קשח טסָאה וד בױא ,“קינשיװ„ ןטלַא לזעלג ַא ,ילא–ןועמש ,ןגעװ טענײַד ןוֿפ בָאה ךיא —

 טזײַװ ,יתיתּ–אכיהמ — .שזַא ךיז טקעלַאב ןוא ילא–ןועמש טכַאמ — ? רמושמה ןיי םענוֿפ —

 רָאנ ,קינשיװ לזעלג טוג ַא ןײַז ףרַאד ךײַא ײַב זַא ,סײװ ךיא ; תוניֿבמ ַא ןגָאז ךײַא רימ ןלעװ ,רעהַא

.ןיֿבמ ַא ףױרעד זיא רעכעלטיא טשינ — ֿבזוכּ םדָא–לכּ ווַאל

 רע ןוא גנוצ יד ןדנובעגֿפױא רעדײַנש רעזדנוא ײַב ךיז טָאה ,לזעלג עטשרע סָאד ןעקנורטעגסױא

: רַאדנער םוצ ןָא ךיז טֿפור

 ןײק טשינ טײַז ריא ירָאטַאק סָאװ ,ד=יי ַא סעפּע ךָאד טײַז ריא ,ֿבורק רעביל ןײַמ ,רָאנ טגָאז —

 ? ףושיכּ ןיא טבײלג ריא ,רָאנ רימ טגָאז ; ןשטנעמ ײלרעלַא טימ ןָא ךיז טרעק ריא ןוא ,ןבעלכ ,רַאנ

? שינעדנעלברַאֿפ

.עטַאװעמתּ ידָאד םיא טגערֿפ — ? ונײַהד —

 …? לוגליג ַא ,רעטוג–טשינ ַא ,ץל ַא ,קוביד ַא — ילא–ןועמש טגָאז — ונײַהד —

.עלעקלויל ןטימ טעקפּיפּ ןוא םינפּ ןטַאװעמתּ ַא טימ ידָאד טכַאמ — ? סָאד וטסגָאז סָאװ ןגעקַא —

 טשינ טרעה ןוא ונלוק–עמש ילא–ןועמש טגָאז — .ןענירד ןגעקַא ױזַא טַאלג סע סעומש ךיא —

 ,ךעלעטערש ,םיצל ,תוחור ןוא םידש ,תוֿפשכמ ןוֿפ ,םיֿפשכמ ןוֿפ ,םילוגליג ןוֿפ ןדער וצ ףױא

 רע טײַפּש םעד ךָאנ ; עלעקלויל ןטימ טעקפּיפּ ,פָּאק טימ טשרמולכּ וצ טרעה ידָאד .סעקַאלעקװָאװ

: רעדײַנש םוצ ןָא ךיז טֿפור ןוא סױא

 ,רימ טכַאד ,טכַאנ עקיטנײַה לעװ ךיא ? ןלײצרעד ריד לעװ ךיא סָאװ ,ילא–ןועמש ,טסײװ וד —

 ןוֿפ רָאנ ,טַאהעג ארומ דימתּ ךיא בָאה םיתמ רַאֿפ ,תמא םעד ןגָאז ריד לעװ ךיא .ןֿפָאלש ןבָאה ארומ

…ךױא םיצל ןיא ןוא םילוגליג ןיא ןבײלג ןָא ןױש ךיא בײה ןָא טנײַה
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 ךיז זָאל ,ונַא — ! ןבײלג טשינ טװוּרפּ — .רעדײַנש רעד םיא וצ טכַאמ — ? ריא טָאה הרירב ַא —

 ןרעקרעביא : קיטש עטכער ענײַז ןעװַארפּ ןבײהנָא ןוא ץל רעטכער ַא סעפּע ךײַא וצ ןפַּאכנײַרַא רָאנ

 ךײַא ןכערברעביא ,ךעלגירק עלַא ןעקנירטסױא ,רעסַאװ סָאד ןסיגסױא ,שטשרָאב עשזײד יד ךײַא

 ןוא ,ןײַרַא טעב ןיא ץַאק ַא ךײַא ןֿפרַאװנײַרַא ,ןטק–תילט םענוֿפ תיציצ יד ןפּינקרַאֿפ ,ךעלפּעט עלַא

 ןוא ,ןריר ןענָאק טשינ ךיז טלָאז ריא ןוא ,אשׂמ דופּ ןעצ יװ ,ןצרַאה ןֿפיוא ךײַא ײַב ןגיל לָאז ץַאק יד

…שטנעמ רעקידניז ַא יװ ,ןײַרַא ןגױא יד ןיא ךײַלג ןקוק ץַאק יד ךײַא לָאז ,ןײטשֿפױא טעװ ריא זַא

 גונעג — .טנעה יד טימ טֿפרַאװרַאֿפ ןוא סױא טײַפּש ,רַאדנער רעד טכַאמ — ! גונעג ! גונעג —

! תוישׂעמ עכלעזַא טכַאנ ןגעקַא ןלײצרעד וצ ןױש ריד

 לסיב ַא ךײַא בָאה ךיא סָאװ ,טשינ לביארַאֿפ ןײק טָאה ,ידָאד בר ,טנוזעג רימ טײַז —

 ויה אל : טײטש קוספּ ןיא יװ ,ֿבותכּכּ ,קידלוש טשינ ןיב ךיא זַא ,ןײלַא טסײװ ריא ; טעשטוקעד

! טכַאנ עטוג ַא …עטָאפָּאלכ ַאבַאב ַאלַאמ עינ — םירֿבד

.ט

 ַא טימ ןײַרַא בוטש ןיא ןײַרַא רע זיא ,םײהַא ןעמוקעג זיא רעדײַנש רעד זַא — טייחה ָאבשכּ

 רע רָאנ ; טרעװ זיא יז יװ ,בײַװ ןײַז קעטַאשטעפּ ַא ןבעג טלָאװעג טָאה ןוא ,ךעלטײרב ץנַאג ,ןוזגרי

 ! ענעד=יי ַא טבײַלב ענעד=יי ַא ,טע„ : טכַארטעג ךיז טָאה רע .תוחוכּ עלַא טימ ןטלַאהעגנײַא ךיז טָאה

.ןגיל םענײש ַא בײַװ ןײַז רַאֿפ טלײצרעד רע טָאה ןגעװ םולש–ךרד ןוֿפ ןוא “! ןײגרעביא סנײַמ זָאל

 .ץרא–ךרד טרָאֿפ ,םינפּ ַא ,ןעמ טָאה רימ רַאֿפ ? רעדורב ןײַמ עזײר–עלײב–עפּיצ ,וטסרעה —

 ײז בָאה ךיא ; לחומ ריד ךיא ןיב — טַאהעג רימ ןוֿפ ןבָאה עקדמלמ רעד טימ דמלמ רעד סָאװ ,אלימ

 רעד טָאה ,ֿבר םוצ טפּעלשעגקעװַא ײז ךיא בָאה הזל–ץוח ןוא ! ןײַרַא ײז ןיא זיא סע לֿפיװ ,ןבעגעג

 ײז וצ טמוק ,ילא–ןועמש יװ ,ד=יי ַאזַא זַא ןרָאוו ,סנק ןלָאצ ןֿפרַאדַאב ײז זַא ,טנקספּעגפָּא ֿבר

 רעד טגָאז ,ילא–ןועמש רעד טָא ןרָאוו ,דוֿבכּ רעטסערג רעד ײז ײַב ןײַז ףרַאדַאב ,גיצ ַא ןעלדנַאה

…רעכלעװ ירָאטַאק ד=יי ַא זיא ,ֿבר

 ףיוא טגײל עמ סָאװ ,םיחֿבש יד ןרעהסױא טלָאװעג טשינ רעמ רעבָא טָאה עזײר–עלײב–עפּיצ

 ; טכַארבעג טָאה ןַאמ ריא סָאװ ,גיצ עתמא יד רעכיג סָאװ ןקוקנָא טלָאװעג ןױש טָאה יז .ןַאמ ריא

 גנַאל טשינ טָאה סע ןוא .גיצ יד ןקלעמסױא זױה ןיא קעװַא זיא ןוא לפּעט סָאד טפַּאכעג יז טָאה

 טָאה יז ; רעטרעװ ןָא ןױש ןײַרַא בוטש ןיא ןֿפָאלעגנײַרַא זיא עזײר–עלײב–עפּיצ ןוא טרעױדעג

 סעקַאסוטס עטוג ײַרד טימ םיא טָאה ןוא רענלָאק םײַב ןטניה ןוֿפ הליחמ ןילא–ןועמש ןעמונעגנָא

…“! רָאי ערעטצניֿפ עטסיװ עצרַאװש יד לַא וצ„ םענײא ןיא גיצ רענײש רעד טימ ןֿפרָאװעגסױרַא

 ץנַאג ַא ןבילקעגֿפיונוצ רעדײַנש םעד םורַא ךיז ןבָאה ,גיצ רענײש רעד טימ ןסױרד ןיא ןבילבעג

 ײז טָאה ילא–ןועמש סָאװ ,םישודיח יד טרעהעגסױא ןבָאה ןוא ,רעדניק ןוא רעבײַװ ,ןד=יי לדער

 ַא ,עקװעיָאדָאזָאק ןיא ,טרָאד רָאנ זיא ,לטרַאג ןֿפיוא טלַאה רע סָאװ ,גיצ עקיזָאד יד זַא ,טלײצרעד

 …גיצ סױא יז טרעװ ױזַא ,רעהַא ריא טימ רע טמוק םױק רָאנ ,ךלימ טיג ןוא ךיז טקלעמ סָאװ ,גיצ

 ןעזעג טָאה ןײלַא רע זַא ,דמושמ ַא ןבײלג געמ עמ ,תועוֿבשה–לכּ טימ ןרָאװשעג טָאה ילא–ןועמש

 לֿפעשקלעמ לוֿפ ַא ןקלָאמעגנָא ןוא בוטש ןיא ֿבר םײַב ןקלָאמעגסױא יז טָאה עמ יװ ,ןגױא ענײַז טימ

 טגערֿפעגרעביא ,טסנרע ץנַאג גיצ יד טכַארטַאב ,טלעטשעגפָּא ךיז ןבָאה ןשטנעמ ךס ַא …ךלימ טימ
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 ,טכַאלעג ןבָאה ערעדנַא …ךיז טשודיחעג קרַאטש ןוא ,לָאמ ַא ךָאנ ןוא לָאמ ַא ךָאנ השׂעמ יד

 ַא ןוא ןגיפּשעגסױא ,פָּאק ןטימ טלקָאשעג ןבָאה ערעדנַא ןוא ,ךעלטרעװ טגָאזעג ןוא קזוח טכַאמעג

: ןָאטעג גָאז

.ןיציבר ַא ןיב ךיא יװ ,גיצ ַא ױזַא זיא'ס ! גיצ ענײש ַא —

? סָאד זיא ןעד סָאװ —

…? לוגליג ַא זיא'ס זַא ,טשינ טעז ריא ! לוגליג ַא —

 ײלרעלַא טלײצרעד ןרעװ סע ; םלוע ןצנַאג םענוֿפ טפַּאכעגרעטנוא טרעװ “לוגליג„ טרָאװ סָאד 

 ןיא ,עקװעיָאדָאזָאק ןיא ,עקװעײדָאלז ןיא ָאד ןֿפָארטעג ךיז ןבָאה סָאװ ,םילוגליג ןוֿפ תוישׂעמ

 ! טלעװ רעצנַאג רעד ףיוא — טסָאװכ–ישטעפּ ןיא ,שטיװָאפַּאלפַּאכ ןיא ,עדעבַאי–ישיפּ ןיא ,עלעפּמַאי

 ןריֿפסױרַא טזומעג סָאד טָאה עמ סָאװ ,לדרעֿפ סֿפלָאװ–דעזײל טימ השׂעמ יד טשינ סײװ רעװ

 טשינ טָאה רעװ ,רעגײטש ַא ,יצ …? םיכירכתּ ןיא ןײַז רבקמ ןוא ןענעגרה ,טָאטש רעד רעטניה

 סָאד טָאה ,שיט םוצ תבש טגנַאלרעד סָאד טָאה עמ תעשב סָאװ ,ףוע לטרעֿפ ןטימ השׂעמ יד טרעהעג

.תוישׂעמ עתמא עכלעזַא המודכו …? עלעגילֿפ ןטימ ןריר וצ ןבױהעגנָא

 ךעלגנ=יי–רדח ןוֿפ עדנַאמָאק עצנַאג ַא םיא ןבָאה ,רעטײַװ ןײג טזָאלעג ךיז טָאה ילא–ןועמש זַא

: ןע=ירשעגכָאנ םיא ןבָאה ײז .דוֿבכּ טימ טײלגַאב

! רעדײַנש רעקידנקלעמ ,ַאררוה ! ונלוק–עמש ,ַאררוה —

 ןילא–ןועמש ןױש טָאה ָאד .רעטכעלעג ןוֿפ ןטײַז יד ײַב ןטלַאהעג ךיז טָאה םלוע רעצנַאג רעד

 רע זיא ! קזוח םיא ןוֿפ ךָאנ ןעמ טכַאמ ,קילגמוא ןַאזַא טָאה רע גונעג ; ןצרַאה ןרַאֿפ ןעמונעגנָא

 : “קדצ–לעופּ,, הרֿבח ןשיװצ דלַאװג ַא טכַאמעג טָאה ,טָאטש רעד רעביא גיצ רעד טימ קעװַא

 ןָאטעגפָּא םיא טָאה עמ סָאװ ,השׂעמ עצנַאג יד טלײצרעד ײז טָאה רע ? ןעמ טגײַװש סָאװ ,שטײַטס

 ,ןבילבעג זיא'ס ןוא ,ןֿפנָארב ךָאנ טקישעג דלַאב ןעמ טָאה …גיצ יד ןזיװַאב ײז ,עקװעיָאדָאזָאק ןיא

 ,ײז רַאֿפ ןעײַרש לָאז עמ ,ריעה–יֿבוט–העֿביש עקירעביא יד וצ ןוא םינײד יד וצ ,ֿבר םוצ ןײג לָאז עמ

 ןַא ןפַּאטרעד לָאז עמ ,החיצר ַאזַא ןרָאװעג טרעהעג סָאד זיא ּוּװ ,שטײַטס : טלעװ יד ןגײלנײַא

 טשרמולכּ ןֿפױקרַאֿפ םיא ,ךעלברעק עכעלטע עטצעל יד ןרַאנסױא םיא ײַב ,רעדײַנש ַא ןד=יי ןעמערָא

 ערעדנַא סָאד ןױש קזוח םיא ןוֿפ ןכַאמ ךָאנ ןוא ? סָאװ סײװ חור רעד םיא ןפּוטשנײַרַא ןוא גיצ ַא

! םודס ןיא וליֿפַא ןֿפָאלרַאֿפ טשינ ךָאד ךיז טָאה השׂעמ ַאזַא ? לָאמ

–העֿביש עקירעביא יד וצ ןוא םינייד יד וצ ,ֿבר םוצ ןעמוקעג ןענײַז “קדצ–לעופּ„ הרֿבח ןוא

 ןרָאװעג טרעהעג סָאד זיא וּװ ,שטײַטס : טלעװ יד טגײלעגנײַא ,ײז רַאֿפ ןע=ירשעג ןבָאה ,ריעה–יֿבוט

 עכעלטע עטצעל יד םיא ײַב ןרַאנסױא ,רעדײַנש ַא ןד=יי ןעמערָא ןַא ןפַּאטרעד לָאז עמ ,החיצר ַאזַא

 סָאד ןױש סָאװ סײװ חור רעד םיא ןפּוטשנײַרַא ןוא גיצ ַא טשרמולכּ ןֿפױקרַאֿפ םיא ,ךעלברעק

…! םודס ןיא וליֿפַא ןֿפָאלרַאֿפ טשינ ךָאד ךיז טָאה השׂעמ ַאזַא ? לָאמ ערעדנַא

 ,תונעט יד טרעהעגסױא ןבָאה ריעה–יֿבוט–העֿביש עקירעביא יד טימ םינײד יד טימ ֿבר רעד ןוא

 לָאז עמ ,ןבילבעג זיא'ס ןוא ,הֿפיסַא ןַא ףיוא ֿבר םײַב עלַא טכַאנ רעד ףיוא ןבילקעגֿפױנוצ ךיז ןבָאה

 יד ןוא םינײד ,םינבר רעקװעיָאדָאזָאק יד וצ װירב ןטכער ַא ןבײַרשנָא טרָא ןֿפיוא ָאד עקַאט

–יֿבוט–העֿביש עקירעביא יד ןוא םינײד ,םינבר רעקװעײדָאלז יד ןוא ריעה–יֿבוט–העֿביש עקירעביא

 םינײד ,םינבר רעקװעיָאדָאזָאק יד וצ װירב ַא ןבירשעגנָא ןבָאה ןוא טצעזעגקעװַא ךיז ןבָאה ריעה

–תוא װירב רעד זיא טָא .הצילמ רענייש ַא רעײז ןיא שדוקה–ןושל ףיוא ריעה–יֿבוט–העֿביש יד ןוא

: תואב
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 עצנַאג סָאד סָאװ ,טלעװ רעד ןוֿפ ןלײַז ,םימסרוֿפמ םינואג ,םימכח ,םינײד ,םינבר יד וצ דוֿבכּל„

 ןוֿפ ןד=יי עלַא וצ ןײַז לָאז דירֿפ ןוא ךײַא וצ ןײַז לָאז דירֿפ .ײז ףיוא טנעלעגנָא זיא לארשׂי ןוֿפ זױה

.ןמָא ,פּעק ערעײז ףיוא ןעור ןָאט לָאז סטוג סָאד לַא ןוא עקװעיָאדָאזָאק ןיא הליהק רעקילײה רעד

 הלװע עסױרג ַא רעײז ןרָאװעג ןָאטעג זיא'ס זַא ,ןרעה ןָאטעג ןבָאה ןרעױא ערעזדנוא יֿפכּ תויה„

 םיא טֿפור עמ סָאװ ,טײח בײל–טידנעב ר“ב ילא–ןועמש בר ,טײַלטָאטש ערעזדנוא ןוֿפ םענײא וצ

 תרמ תינולפּ ןײַז טימ אנח–םײח בר דמלמה ,טײַל ערעײַא ןוֿפ ײװצ : ונײַה ,ונלוק–עמש ילא–ןועמש

 טנביז ךס ,טלעג רעדײַנש רעזדנוא ײַב טֿפַאשגולק טימ טרַאנעגסױא ןבָאה ,היחתּש לטיג–עמעט

 ןפּיל יד טשיװעגפָּא ןבָאה ןוא םילכּ יד ןיא ךיז וצ ןָאטעגנײַרַא ןבָאה ײז סָאוו ,רעבליז לבור ןבלַאה

 סָאװ ,עלַא רימ ! ןד=יי ײַב טשינ ךיז טוט ױזַא ןוא — טכערמוא ןײק ןָאטעג טשינ ןבָאה רימ : ןגָאז ןוא

 ַא ןוא הכָאלמ–לעב רעמערָא ןַא זיא רעדײַנש רעקיזָאד רעד זַא ,תודע ןגָאז ,טעמתחעג ןטנוא ןעײטש

 טָאה ךלמה דוד ןוא ,עינַאװערָאה רענעגײא טימ ךעלרע סנרֿפמ ךיז זיא סָאװ ,רעדניק טימ לפּוטמ

 וד זַא ,טנעה ענײַד ןוֿפ טײקדימ יד — לכאת יכּ ךיפּכּ עיגי : םיליהתּ ןיא טגָאזעג גנַאל ןױש ךָאד

 ףיוא לױװ : זיא טשפּ רעד : םימכח ערעזדנוא ןגָאז ,טוג ןוא לױװ זַא ןײַז ריד טעװ ,ןסע ןָאט טסעװ

 ןײַז שרודו–רקוח דלַאב טלָאז ריא ,ןטעב ךײַא רימ ןעוט ,ןכב .טלעװ רענעי ףיוא טוג ןוא טלעװ רעד

–םײקמ טלָאז ריא ןוא ,ןוז יד יװ סױרַא לָאז טפּשימ רעײַא ןוא ,ןרָאװעג ןָאטעג זיא'ס סָאװ ,ףױרעד

 עמ רעדָא ,תומילשב טלעג ןײַז רעדײַנש םעד ןרעקמוא לָאז עמ רעדָא : ײװצ יד ןוֿפ סנײא ןײַז קספּ

 וצ טכַארבעג טָאה רע סָאװ ,גיצ יד תמחמ ,טֿפױקעג טָאה רע סָאװ ,גיצ ןײַז ןבעגסױרַא םיא לָאז

 ןוא …אתײַרואד–העוֿבש ַא ןרעװש ןײג טָאטש עצנַאג יד ךײַא ןָאק סָאד …! גיצ ןײק טשינ זיא ,ןריֿפ

 ילכּ טשטנעבעג ַאזַא ךָאנ ָאטשינ : טגָאזעג ןבָאה םימכח ערעזדנוא יװ ,ןד=יי ןשיװצ םולש ןײַז זָאל

 וצ םולש ,ןטסטנעָאנ םוצ ןוא ןטסרעטײַװ םוצ םולש ,ךײַא וצ ןײַז לָאז םולש .םולש יװ ןד=יי רַאֿפ

! ןמָא ,ןד=יי עלַא

 םואנו …ל“ז ֿברהב ֿברה םואנו …ל“ז ֿברהב ֿברה םואנ„

 םייח ,ָאלײַדיקיוו לשיֿפ ,קיפּופּ חרז ,עטָאפַּאק ךורב

 לשעה–עשוהי ,ץכעלָאש לטָאמ ,ןעשטַאק לסינ ,שטיװק

.“שיקשיק

 

.י

 ףיוא פָּארַא טקוקעגפָּארַא טָאה ןוא הנֿבל יד טנײַשעג טָאה טכַאנ רענעי ןיא — אוהה הלילב

 ,טשטעװקעגֿפױנוצ ןעײטש סָאװ ,ךעלזײַה ענעלַאֿפעגנײַא בלַאה ערעטצניֿפ עריא טימ עקװעײדָאלז

–תיב רעטלַא ןַא ,טָאטש יד טכַאנ ײַב סױא טעז ןימלע–תיב ַא יװ .סנקרַאפּ ןָא ,ךעלמײב ןָא ,ןֿפױה ןָא

 גנַאל ןױש ןטלָאװ ךס ַא ןוא ,םיערוכּ ןגױבעגנָא ןעײטש ײז ןוֿפ ךס ַא סָאװ ,תוֿבצמ עטלַא טימ ןימלע

 טרָאד זיא טֿפול יד שטָאכ ןוא .רעצעלק טימ טרַאפּשעגרעטנוא ןײַז טשינ ןלָאז ײז ןעװ ,ןלַאֿפעגנײַא

 ,קַאמשעג יוזַא טינ סעפּע ןענײַז ףױהלוש םענוֿפ ןוא קרַאמ םענוֿפ תוחיר יד ןוא ,קידלגױֿפ ױזַא טשינ

 ןשטנעמ עלַא ןענײַז ןגעװטסעדנוֿפ — ,רעױמ ַא יװ ךױה טייטש ןוא טכידעג זיא ביוטש רעד ןוא

 ַא ןפַּאכ„ ,רעדניק ענײלק ןוא טײַל עטלַא ,רעבײַװ ןוא ןד=יי ,רעכעל יד ןוֿפ סענַאקַארַאט יװ ,סױרַא

 לסיב ַא ןלעװש יד ףיוא טצעזעגסױא ךיז טָאה םלוע רעד .גָאט ןקידנענערב ןסײה םעד ךָאנ “לטֿפול
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 יד ןטכַארטַאב ,ןײַרַא למיה ןיא ףױרַא ןקוק ױזַא טַאלג רעדָא ,םילטב–םירֿבד ןעלפַּאלפּ ,ןסעומש

 זיא ,פּעק ןצכַא טימ ןײַז לָאז עמ זַא סָאװ ,ןרעטש ןסַאלימ–ילימ יד טימ ,הנֿבל רעד ןוֿפ הרוצ

! ןלײצוצרעביא ײז ךעלגעממוא

 עלַא ןיא ןײלַא רענײא טײרדעגמורַא רעדײַנש רעד ילא–ןועמש ךיז טָאה טכַאנ רענעי ןיא

 יד רַאֿפ טיהעג ךיז ,עקװעיָאדָאזָאק ןיא טלדנַאהעגנײַא טָאה רע סָאװ ,טישכתּ ןטימ ךעלסעגרעטניה

 רע לָאז ,גָאט ןרעװ טעװ סע זַא ,טנכערעג טָאה רע .ןעזרעד טשינ םיא לָאז עמ ,סעקינהרֿבח–עסײַװ

 רעד לדָאה וצ טפַּאכעגנײַרַא ךיז רע טָאה לײַװרעד ןוא ,ןײַרַא געװ ןיא ןזָאל רעדיװ ךיז

 סָאד לסיב ַא ךיז ןדערסױא ןוא ןֿפנָארב לסיב ַא קיטײװצרַאה רַאֿפ ןעמענ ,לקנעש ןיא עקשטינזיצקַא

.ןעמונעג ךיז ףיוא טָאה רע סָאװ ,קילגמוא םעד חוכּמ הצע ןַא ריא טימ ןטלַאה ךיז ,ץרַאה

 ןדנובעגסױא ,“פָּאק רעשליבצנַאמ„ ַא ,הנמלַא ןַא לבײַװ ַא ןעװעג זיא עקשטינזיצקַא יד לדָאה

 ןענַאװ ןוֿפ .טָאטש ןיא תוכָאלמ–ילעב עלַא טימ רעטסעװש עטוג ַא ןוא “עװטסלַאשטַאנ„ ץנַאג טימ

 ַא רעײז ןעװעג זײַװלדײמ זיא יז סָאװ ,השׂעמ ַא רעביא ? “עקשטינזיצקַא„ ןעמָאנ רעד ךיז טמענ

 קידנרָאֿפכרוד לָאמ ןײא ןעזרעד יז ,רעכײַר ַא רעײז ,קינזיצקַא ןַא טָאה ; ראותּ–תֿפי ַא ,ענײש

 קינזיצקַא רעד יז טָאה ; טחוש םוצ זדנעג ןגָארטעג טָאה יז תעשב ,עקװעײדָאלז ײַברַאֿפ

: ןָאטעג גערֿפ ַא ןוא טלעטשעגפָּא

? וטסיב סנעמעװ ,לדײמ —

 ַא ןָא טלָאמעד ןוֿפ ריא ןעמ טָאה ; ןרָאװעג ןֿפָאלטנַא זיא ןוא טכַאלעצ ,טמעשרַאֿפ ךיז יז טָאה

 םעד ךָאנ ריא ײַב ןעװעג זיא קינזיצקַא רעד זַא ,ןגָאז ערעדנַא …“עקשטינזיצקַא יד„ ןבעגעג ןעמָאנ

 ןעמענ יז ,ןבָאה הנותח ריא רַאֿפ טלָאװעג ,רוקָאניװ הימחנ ,ןטַאט ריא טימ טדערעג ,םײה רעד ןיא

 ,“םיָאנתּ„ ןעװעג טעמכּ ןױש זיא .ןײַרַא לטײַב ןיא ןטַאט ריא ןלָאצוצ ךָאנ ןוא טײג ןוא טײטש יז יװ

 טָאה יז ןוא ,ךודיש רעד ןרָאװעג ןכָארקעצ זיא ,ןײַרַא רעלײַמ יד ןיא ןעמונעג יז לטעטש סָאד טָאה

 יז טָאה ; ןקידלֿפונ–הלוח ַא ,לזמילש ַא סעפּע רַאֿפ הנותח עליטש ַא םעד ךָאנ טַאהעג הנותח רָאג

 עמ .טגיװעג טָאטש עצנַאג יד טלָאמעד ךיז טָאה ,הפּוח רעד וצ ןײג טלָאװעג טשינ ,טנײװעג קרַאטש

 ףיוא לדיל ַא טכַאמעג טָאה עמ ןוא ,קינזיצקַא םעניא טכָאקרַאֿפ ןעװעג רָאג זיא יז זַא ,טגָאזעג טָאה

 ךיז טבייה לדיל סָאד : עקװעײדָאלז ןיא םויה–דע ךָאנ סָאד ןעגניז ךעלדײמ ןוא ךעלבײַװ סָאװ ,ריא

: רעטרעװ יד טימ ןָא

,טנײַשעג טָאה הנֿבל יד 

— ןעװעג זיא טכַאנ עבלַאה 

…ריט רעד ײַב טציז עלעדָאה ןוא 

: רעטרעװ יד טימ סױא ךיז טזָאל סע ןוא

,עקנישוד ,ביל ךיד בָאה ךיא„ 

,קע ןַא ןָא רָאג 

“! ריד ןָא ןבעל טשינ שזַא ןָאק ךיא 

 רעדײַנש רעזדנוא סָאד טָאה ריא רַאֿפ ןוא ,עקשטינזיצקַא יד לדָאה ןעװעג זיא סָאד טָא

 ןוא ,ךיז טוט המשנ רעד ףיוא םיא ײַב סָאװ ,גנידצלַא טלײצרעד : ץרַאה רעטיב ןײַז ןסָאגעגסױא

? ןעמ טוט סָאװ : הצע ןַא ןבעג םיא לָאז יז ,ןטעבעג

 ינַא הרוחש : םירישה–ריש ןיא טגָאז ךלמה דוד יװ ,ָאי סעפּע ךָאד טײַז ריא ? ןעמ טוט סָאװ —

? ןעמ טוט סָאװ : הצע ןַא רימ טיג …ןכַאז עדײב טײַז ריא ,ןײש זיא'ס רעװ — הווָאנו
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 ַא זיא'ס זַא ,טשינ ןעד טעז ריא .סױא טײַפּש ןוא לדָאה םיא וצ טגָאז — ? ןָאט ןעמ לָאז סָאװ —

 יד לַא וצ סױרַא םיא טֿפרַאװ ןוא טמענ ? עבמָאב רעד טימ ןטלַאה ךיז ריא טעװ סָאװ ? לוגליג

 טָאה לרעפּ עמומ ןײַמ סָאװ ,קספּ םענעגײא םעד ,םולשו–סח ,ןבָאה ךָאנ טנָאק ריא ! רָאי עצרַאװש

.טלעװ רעתמא רעד ףיוא ןױש זיא יז ,רימ ןוֿפ טדײשעגפָּא טײַװ ןײַז יז זָאל ,טַאהעג

.ןקָארשרעד ילא–ןועמש טגערֿפ — ? ונײַהד —

 עכעלרע ןַא ןעװעג זיא ,םולשה–הילע ,לרעפּ עמומ ןײַמ — ץֿפיז ַא טימ לדָאה טגָאז — ,ונײַהד —

 ,עקװעײדָאלז ןטסיװ םעד ןיא ,ָאד שטָאכ …עכעלרע עלַא ןענײַז החפּשמ רעזדנוא .ערשכּ ַא ,ענעד=יי

 יד רעטניה ,רעלטנײװעג ,רעדנוזַאב ןכעלטיא ןדערַאב ביל ןעמ טָאה ,ןרעװ סָאד לָאז טנערברַאֿפ

 עמומ ןײַמ ,רוציקב …וינעצומ–וינעצוק ,סעקינתֿפילח עסױרג ײז ןענײַז ןגױא יד ןיא ןרָאוו ,ןגױא

 ףיוא לװַאב ןכעלײַנק ַא טגיל סע : יז טעז ,קרַאמ ןיא ןעגנַאגעג לָאמ ןײא זיא ,םולשה–הילע ,לרעפּ

 .ףױא סָאד טבײה ןוא ןָא ךיז יז טגײב ; ץינ וצ טמוק לװַאב ןכעלײַנק ַא : ֿבשײמ ךיז יז זיא .דרע רעד

 לַאֿפ ַא ןוא ןײַרַא םינפּ ןיא גנורפּש ַא ריא סָאד טוט ,ןײג ךיז טזָאל ןוא לװַאב ןכעלײַנק סָאד טמענ יז

 ַא רעדיװ ריא סָאד טוט ,ףױא סָאד טבײה ןוא לָאמ ַא ךָאנ אמתּסמ ןָא ךיז יז טגײב .דרע רעד ףיוא

 רעדיװ סָאד טמענ ,ןָא לָאמ ַא רעדיװ ךיז יז טגײב .דרע רעד ףיוא לַאֿפ ַא ןוא ןײַרַא םינפּ ןיא גנורפּש

 טוט ןוא ֿבשײמ ךיז יז זיא .דרע רעד ףיוא לַאֿפ ןוא םינפּ ןיא גנורפּש ַא רעדיװ ריא סָאד טוט ,לָאמ ַא

ַ א טוט יז .םײהַא ןײג ןױש ליװ ןוא ,)! רעכַאמ–ןטַאװ רעד סָאד טפַּאכ( לװַאב ןכעלײַנק ןֿפיוא ײַפּש ַא

 לװַאב ןכעלײַנק סָאד — ןֿפױל ךיז טוווּרפּ יז ; ךָאנ ריא ךיז טעשטַאק לװַאב ןכעלײַנק סָאד — קוק

 םעד ךָאנ טָאה ןוא ,תושלח ןלַאֿפעג ,ךעבענ עטױט ַא םײהַא ןעמוקעג זיא יז ,רוציקב .ךיז טעשטַאק

…? טֿפערט ,ונַא ? רעגײטש ַא ,ןעװעג סָאד זיא ,ריא טנײמ סָאװ .רדסכּ רָאי ַא רשֿפא טקנערקעגפָּא

–ןועמש טגָאז — ! טינש ןײא ףיוא ןענײַז רעבײַװ עלַא — םירורב םלוכּ ,םיֿבוהא םלוכּ ! טע —

 ןלעװ ךיז לָאז עמ ! עצירקַאל טימ ךערדיפּ ,סערצָאב ,ןלימ עטסופּ ,תוישׂעמ עקסבַאב זיא'ס — .ילא

 ,ֿבותכּכּ ,ןטָאש םענעגײא ןרַאֿפ ןבָאה ארומ טֿפרַאדַאב ןעמ טלָאװ ,ןעשטעלפּ רעבײַװ סָאװ ,ןרעהוצ

 םויה ,טשינ רָאג רָאנ …זדנעג ןענײַז רעבײַװ — תולק ןתּעד םישנ : ןבירשעג טײטש קוספּ ןיא יװ

.טכַאנ עטוג ַא ךײַא טָאה ! טגרָאזעג טשינ — םלוע תרה

.רעטײַװ ןײג ךיז טזָאל רעדײַנש רעד ילא–ןועמש ןוא

 סָאװ ,ןקלָאװ רעקיטש ןשיװצ טריצַאפּשעג טָאה הנֿבל יד .טנרעטשעגסױא ךיז טָאה טכַאנ יד

 הנֿבל יד טָאה םינפּ ןבלַאה ַא טימ .רעבליז טימ טגײלַאב ,גרעב עלעקנוט עכױה יװ ,סױא ןעעז

–ילעב לײט ַא .ףָאלש ןטכער ןיא ןטלַאהעג טָאה סָאװ ,עקװעײדָאלז טָאטש רעד ףיוא טקוקעגפָּארַא

 ךיז ,ןסױרד ןיא טנַאװעגטעב ןטימ טלקעפּעגרעבירַא ךיז ןבָאה ,ןצנַאװ רַאֿפ ארומ ןבָאה סָאװ ,םיתּב

 עסיז ןעזעג ןוא קַאמשעג ץנַאג טעפָּארכעג ,פָּאק ןרעביא רעכעלײַל עלעג יד טימ טקעדעגרעביא

 ןוֿפ תומולח ; סבָארג ַא לטסנידרַאֿפ ַא ןוֿפ ,ךס ַא גנוזײל ןוֿפ ,דירי ןֿפיוא ןוידפּ ןוֿפ תומולח : תומולח

 דוֿבכּב הסנרפּ ןוֿפ ,טױרב לקיטש ַא ןוֿפ תומולח ; סטוג ַא לטֿפעשעג ַא ןוֿפ ,ןלױװ ַא רעײז ץירפּ ַא

 עמ ; שֿפנ ןקידעבעל ןײק סַאג רעד ףיוא טשינ טעז עמ …! תומולח ענעדײשרַאֿפ ,ןײלַא דוֿבכּ ןוֿפ ןוא

 ןוא טליבעגנָא גונעג ךיז ןבָאה סָאװ ,טניהעקטַאי יד וליֿפַא — ,ץעגרע ןיא ספּיפּ ןײק טשינ טרעה

 סעדרָאמ יד ןטלַאהַאב ,ךעלצעלק יד ןשיװצ טערונעגנײַא ךיז ןבָאה ,גָאט ןכרוד טעװעדרָאמעגנָא

 סע תעשב ,“ווַאה„ רעבלַאה ַא ײז ײַב סױרַא ךיז טפַּאכ ןטלעז–ןטלעז ! ַאש ןוא — סעפַּאל יד ןשיװצ

 סע תעשב רעדָא ,ןײצ יד ףױרעד ךיז ןֿפרַאש טניה ערעדנַא סָאװ ,לדנײב ַא סעפּע ײז ךיז טמולח

–ןטלעז …דוס ַא ןײַא ײז טמױר ןוא ןײַרַא רעױא ןיא ןבילקרַאֿפ ךיז טָאה גילֿפ ַא זַא ,ײז ךיז טכַאד

 ןטֿפול רעד ןיא טבעװש ןוא ךיז טײרד ,לגילֿפ עטזָאלעצ טימ קושז רעשירַאנ ַא ךרוד טילֿפ ןטלעז
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 דרע רעד ןיא לַאֿפ ַא טוט ! שששז : טכַאמ ןוא סַאב ַא ןוֿפ ענורטס ַא יװ טעמושז ,טרָא ןײא ףיוא

 ןוא ןטײלק יד טיה ,םורַא רע טײג טכַאנ עלַא סָאװ ,רמוש–טָאטש רעד וליֿפַא …ןגיװשטנַא טרעװ ןוא

–וצ ףיוא יװ ,לָאמ סקיטנײַה טָאה …! ַאלק ! ַאלק …! ַאלק ! ַאלק : ךעלקעטש ײװצ טימ טפַּאלק

 …ןרָאװעג ןֿפָאלשטנַא קַאמשעג זיא ןוא טנַאװ ַא וצ טרַאפּשעגוצ ךיז טָאה ,ןעקנורטעגסױא ,סיעכהל

 רעד רעביא ןײלַא רענײא רעדײַנש רעד ילא–ןועמש םוא ךיז טײרד טכַאנ רעליטש רעקיזָאד רעד ןיא

 רע ןוא …ןציז רע לָאז יצ ,ןײטש רע לָאז יצ ,ןײג רע לָאז יצ ,טשינ סײװ רע ןוא ,טָאטש רעצנַאג

: טײהרעליטש ןײלַא ךיז וצ טדער ןוא םורַא טײג

 זָאל …! ַאזָאק יבָאס עליפּוק — עטָאפָּאלכ ַאבַאב ַאלַאמ ענ — ָאידגל הלכָאו ָארנוש ָאתָאו —

! ָאידג דח ! ָאידג דח–ח–ח–ח …? גיצ ַא ! גיצ רעקיזָאד רעד ףיוא לעביהָאפּ ַא ןעמוק

 רע טײג השׂעמ–תעשב .רעטכעלעג םענעגײא ןײַז רַאֿפ רעביא ךיז טקערש ןוא ךיז טכַאלעצ רע

 עלַא ןטרָאד ןענװַאד סָאװ ,םיתמ עריא טימ םש ַא טָאה סָאװ ,“לוש רעטלַאק„ רעד ײַברַאֿפ ךרוד

 טרעה רע יװ ,םיא ךיז טכַאד סע ןוא ,םיתילט ןיא ןוא ןעלטיק עסײַװ ןיא ןָאטעגנָא ,סטכַאנ–וצ–תבש

 רע …טכַאנ ײַב רעטניװ ןײַרַא ןעמױק ןיא טזָאלב סָאװ ,טניװ ַא יװ ! וא–וא–וא : גנַאזעג ןימ ַא סעפּע

 לוק ַא רע טרעהרעד ,סַאג רעש=יױג רעד ןיא ןײג ךיז טזָאל ,“לוש רעטלַאק„ רעד ןוֿפ פָּא טערט

 ץיפּש ןֿפיוא ,ןבױא ץנַאג ןבילקרַאֿפ ךיז טָאה סָאװ ,שטַאהופּ ַא טֿפײַֿפ סָאד “! סססצפּ„

 רע רָאנ ! תושֿפנ–תנכּס טימ ,דחפּ ַא ,הרוחש–הרמ עכעלקערש ַא ןָא םיא ףיוא טלַאֿפ סע …רעטסױלק

 ,טכַאנ ײַב טגָאז עמ סָאװ ,ןכלעזַא ,קוספּ ַא סעפּע ןגָאז ליװ ןוא ץרַאה ַא ךיז טכַאמ רע ,ךיז טקרַאטש

 םענוֿפ ןגױלֿפעגסױרַא ,קוספּ םעד ןסעגרַאֿפ רעבָא רע טָאה ; ןבָאה טשינ ארומ ןײק לָאז עמ זַא

 סָאװ ,עטנַאקַאב ןוֿפ רעדליב עקידארומ ײלרעלַא אקװד ןגעקַא םיא ןעמוק ,ןטשׂ–השׂעמ ןוא ! פָּאק

 ,תוישׂעמ עכעלקערש ךס ַא ןָא ךיז טנָאמרעד רע ןוא …טלעװ רעתמא רעד ףיוא גנַאל ןױש ןענײַז

 םעניא םיצל טימ ןוא תוחור טימ ,םידש טימ תוישׂעמ : ןבעל ןײַז ףיוא טרעהעגנָא ךיז טָאה רע סָאװ

 טימ ,ךעלדער ףיוא יװ ןֿפױל סָאװ ,ךעלעטערש טימ תוישׂעמ …ךעלבלעק ןוֿפ טלַאטשעג

 …גױא ןײא ףיוא ןקוק סָאװ ,ןשינעֿפעשַאב םינימ טימ ,טנעה יד ףיוא ןעײג סָאװ ,סעקַאלעקװָאװ

–ןועמש …םיכירכתּ ןיא ןָאטעגנָא ,והותּה–םלוע ןיא םוא ןעײג סָאװ ,םיתמ עקידעבעל טימ תוישׂעמ

ַ א רָאנ ,גיצ ןײק טשינ זיא ,םורַא ריא טימ ךיז טריֿפ רע סָאװ ,גיצ עקיזָאד יד זַא ,ךיז ײַב טלעופּ ילא

 טוט רע רעדָא ,ןישרַא ןעצ ףיוא גנוצ ַא סױרַא םיא רע טלעטש דלַאב טָא סָאװ ,ץל ַא רעדָא ,לוגליג

–ןועמש …“! וק–יר–ַאק–וק„ : טָאטש רעצנַאג רעד רעביא ײרשעג ַא טוט ןוא לגילֿפ יד טימ שטַאפּ ַא

 םעד פָּא טדניב ,עלײַװ ַא ףיוא פָּא ךיז רע טלעטש ; חומ רעד םיא ךיז טבײה סע זַא ,טליֿפ ילא

 ליװ רע ,טײטש רוחב רענײש רעד ? סָאװ ? רעװ .עבמָאב רעד ןוֿפ ןרעװ רוטפּ ליװ רע ; לטרַאג

 טירט רָאפּ ַא ןײג ןזָאל ךיז טוווּרפּ ילא–ןועמש ! וליֿפַא טונימ ַא ףיוא רעדײַנש םענוֿפ ןטערטפָּא טשינ

 טײג רע — סקניל ךיז טמענ רע ; סטכער רע טײג — סטכער ךיז טמענ רע ; ךָאנ םיא טײג רע —

…סקניל

 רעד ןיא ןֿפױל ךיז טזָאל ןוא לוק ןײַז טימ טשינ ילא–ןועמש סױא טײַרש — ! לארשׂי עמש —

 ךָאנ םיא טעקעמ ןוא םיא טגָאי רעצעמע זַא ,םיא ךיז טכַאד ,טֿפױל רע יװ ױזַא ןוא .ןײַרַא טלעװ

: ןזח ַא יװ ,טגניז ןוא ,שטנעמ ַא יװ ,םיא וצ טדער ןוא לכלוק ןגיצ ןיד ַא ףיוא

…! םיתמ תויחהל התַּא ןמ–א–א–א–א–א–נו …! היחמו תיממ ךל ––– מ —
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.אי

 ,ןײַרַא קרַאמ ןיא — רעבײַװ ,ןענװַאד ןײג ןענַאטשעגֿפױא ןענײַז ןד=יי זַא ,ירֿפ רעד ןיא — רקובב

 ,דרע רעד ףיוא ןציז רעדײַנש םעד ילא–ןועמש ןענוֿפעג ןעמ טָאה ,עדערעשט רעד וצ — ךעלדײמ ןוא

 .לדרעב ןטימ טלקָאש ןוא טהריג–הלעמ ,ךיז רעטנוא ךעלסיֿפ יד ,טציז גיצ ענײש יד םיא ןבענ ןוא

 יװ ,טקוק ןוא טציז רע ; טרָאװ ַא טשינ טרעֿפטנע רע — םיא וצ טדער עמ ,רעדײַנש םוצ וצ טײג עמ

 ,ײַרעדערעג ַא ,טָאטש רערָאג רעד ןוֿפ ףַאלעגנָא ןַא ,לדער ַא ןרָאװעג דלַאב זיא …םלוג רענעמײל ַא

 …ץל …לוגליג …ונלוק–עמש …גיצ …ילא–ןועמש : למיה ןזיב רעדליפּעג ַא ,םערַאיל ַא

 …טכַאנ עצנַאג ַא קידנטײַר ןרָאֿפעג — טריֿפעג …טלעטשרַאֿפ …רעטוג–טשינ …עקַאלעקװָאװ

 טָאה רעכעלטיא : סנגיל גונעג ןגױלֿפעג ןענײַז השׂעמ–תעשב …טעשטומרַאֿפ …טעשטומעג

…קידנטײַר ןרָאֿפ םיא ןעזעג ןײלַא טָאה רע זַא ,טלײצרעד

 .ןײַרַא לדער ןיא פָּאק םעד ןײַרַא טקעטש ןוא ד=יי ַא טגערֿפ — ? ןעמעװ ףיוא ןרָאֿפעג זיא רעװ —

? ןילא–ןועמש ףיוא גיצ יד יצ ,גיצ רעד ףיוא ילא–ןועמש —

.רעטכעלעג ַא סױא טסיש םלוע רעצנַאג רעד

 — .הכָאלמ–לעב ַא ד=יי ַא ןָא ךיז טֿפור — ! רעטכעלעג רעײַא טימ ךײַא וצ זיא ײװ ןוא ךָא זַא —

 זדלַאה ןטײַװ רעײַא ןיא ךיז ריא טגעמ ןעמעש ! רעדניק ןוֿפ סעטַאט ! עטבײַװַאב ! דרעב טימ ןד=יי

 זיא רעדײַנש רעד זַא ,טשינ טעז ריא ? ןכַאל וצ רעהַא ןבילקעגֿפױנוצ ךיז ריא טָאה סָאװ ! ןײַרַא

 טשינ ,אֿפור םעד ןֿפור טקיש ןוא םײהַא פָּא םיא טריֿפ רעסעב ? קנַארק טױט ךעבענ ,שטנעמ סױא

! ! ! ןײַרַא ןטַאט סנטַאט רעײַא ןיא חור ַא ,ןײצ יד ןערישטש ןוא ָאד ָא טָא ןײטש

 םלוע רעד ןוא ,טַאמרַאה ַא ןוֿפ יװ ,ןסָאשעגסױא הכָאלמ–לעב רעד טָאה רעטרעװ עקיזָאד יד

 וצ ןֿפָאלעגקעװַא זיא רעד ,רעסַאװ ךָאנ ןָאטעג ףרָאװ ַא ךיז טָאה רעד .ןכַאל וצ טרעהעגֿפױא טָאה

 טָאה עמ ןוא טנעה יד רעטנוא ,הליחמ ,רעדײַנש םעד ילא–ןועמש ןעמונעג טָאה עמ .אֿפור םעד לדוי

 רעד לדוי ןֿפױל וצ ןעמוקעג זיא דלַאב .ןײַרַא טעב ןיא טגײלעגנײַרַא ןוא םײהַא טריֿפעגפָּא םיא

 םיא טָאה רע : “קינוטַאר סױרג„ ןבעגעג םיא טָאה ןוא גײַצעג–רעפַּאלק ץנַאג ןײַז טימ אֿפור

.רועיש ַא ןָא טולב טפַּאצעג ,רעדָא רעד וצ ןגָאלשעג ןוא סעקװַאיפּ ןוא סעקנַאב טלעטשעג

 ןײַז ץלַא טעװ — טגָאזעג ןײלַא לדוי טָאה ױזַא — ,ןפַּאצפָּא םיא טעװ עמ טולב רעמ סָאװ —

 .“ןטילבעג„ יד ןוֿפ ,קינײװעניא ןוֿפ ךיז ןעמענ ,טכַאדעג ָאד טשינ ,ןטײקֿפַאלש עלַא תמחמ ,רעסעב

 זַא ,טגָאזעגוצ טָאה ןוא ,“עירָאטקָאדה–תמכח„ יד ןײטשרַאֿפ וצ ןבעגעג אֿפור רעד לדוי טָאה ױזַא —

ַ א טָאה עזײר–עלײב–עפּיצ זַא ןוא .לָאמ ַא ךָאנ ןעמוקנײַרַא רע טעװ ,םשה–הצרי–םא ,טכַאנ רעד ףיוא

 ,ןַאשטפָּאט םענעכָארבעצ םעד ףיוא ,לזמילש רעד ,ךעבענ טגיל רע יװ ,ןַאמ ריא ףיוא ןָאטעג קוק

 טפּעלק סע ,ץיה ןוֿפ טדער ,טכַאמשרַאֿפ ןפּיל יד ,ףױרַא ןגױא יד ,טקעדעגנײַא סעטַאמש ךס ַא טימ

 ,טנַאװ ןָא פָּאק ךיז ןגָאלש ,טנעה יד ןכערב וצ ןבױהעגנָא יז טָאה — ,טרָאװ ַא וצ טרָאװ ַא טשינ ךיז

: ןטױט ַא טנײװַאב עמ סָאװ ,חסונ םעד טימ ןגָאלק ןוא ןרעמָאי ,ןענײװ

—יא ךימ וטסזָאל ןעמעװ ףיוא ! רעס—ױרג ַא רימ זיא רענוד ַא ,רימ זיא דניװ ,רימ זיא ײװ —

…! ? רעד—ניק ענײלק ענײַמ טימ רעב

 רעמערָא רעד םורַא ןבילקעגֿפױנוצ ךיז ןבָאה ,ךעבענ עסעװרָאב ןוא עטעקַאנ ,רעדניק יד ןוא

 יד ןטלַאהַאב ,טײהרעליטש טנײװעג ןבָאה ערעטלע יד .ןענײװ ןֿפלָאהעג ריא ןבָאה ןוא עמַאמ

 ,ךיז טוט ָאד סָאװ ,ןענַאטשרַאֿפ טשינ ןבָאה סָאװ ,ערענעלק יד ןוא ; ןרערט יד ןעגנולשעג ,רעמינפּ
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 סָאד רָאג וליֿפַא ןוא ; רעכעה ןוא רעכעה ץלַא רעטײַװ סָאװ ,לוק ַא ףיוא טנײװעג טַאלג ןבָאה

 וצ טקורעגוצ ךיז טָאה ,למינפּ לעג טעשטומעגסױא ןַא טימ ,ײַרד רָאי ַא ןוֿפ עלעגנ=יי ַא ,עקשטינײלק

 ךעלטנעה עדײב ,עלעכײַב ןבָארג ןטימ ןוא ךעלסיֿפ עמורק ענעגױבעגסױא ענײַז טימ רעטומ רעד

 סָאד ,“! ! ! ןסעעע ליװ ,עמַאמ„ : ןָאט ןכױה ַא רָאג ןעמונעג טָאה ןוא לפּעק ןיא טקורעגנײַרַא

 טנָאקעג טשינ טָאה שטנעמ רעדמערֿפ ַא סָאװ ,גנַאזעג ןימ ַאזַא ןעוועג זיא םענײא ןיא גנידצלַא

 דלַאב רע זיא ,ןײַרַא לביטש ןיא רעדײַנש םוצ ןעמוקעגנײַרַא זיא'ס רעװ ; ײַברעד ןײטש ןֿפוא–םושב

 ןוא ,טימעג ןכָארבעצ ַא טימ ןוא ץרַאה טקיטולבעצ ַא טימ ,רענעגָארטעצ ַא ןטרָאד ןוֿפ ןֿפָאלעגסױרַא

 רעד טימ ןָאטעג ךַאמ ַא רע טָאה — ? ילא–ןועמש סעפּע טוט סָאוו : ןָאטעג גערֿפ ַא םיא טָאה עמ זַא

 ןענײַז ,תונכש עטנעָאנ ,רעבײַװ עכעלטע …“! םיא זיא ײװ ןוא ךָא זַא„ : טדער רענײא יװ ,טנַאה

 ןעזײר–עלײב–עפּיצ טקוקעג ,רעזענ עטױר טימ ,רעמינפּ עטנײװרַאֿפ טימ טײַצ עצנַאג יד ןענַאטשעג

 ,פּעק יד טימ טלקָאשעגוצ ,סעקסיפּ ענדָאמ הנושמ השׂעמ–תעשב טכַאמעג ,ןײַרַא ןגױא יד ןיא ךײַלג

“! עזײר–עלײב–עפּיצ ,ריד וצ זיא ײװ ןוא ךָא זַא„ : טדער רענײא יװ

 ןיא עקװעײדָאלז ןיא טבעלעגפָּא ונלוק–עמש ילא–ןועמש טָאה רָאי קיצֿפוֿפ ! אלֿפינ–שודיח א

 טשינ םיא ןוֿפ טָאה רענײק ,רעטצניֿפ רעד ןיא ,םערָאוו ַא יװ ,ןגעלעג ,תוקחד ןיא ,טײקמערָא

 טֿפַאלשרַאֿפ זיא רע זַא ,דניצַא .זיא סָאד שטנעמ ַא רַאֿפ סָאװ ,טסוּװעג טשינ טָאה רענײק ,טדערעג

 לָאמ ַא טימ זיא ןעמ ; תוֿבוט–תולעמ ענײַז עלַא טימ ןזיװַאבסױרַא לָאמ ַא טימ ךיז רע טָאה ,ןרָאװעג

–לעב רעסױרג ַא ,המשנ ערשכּ ַא ,עטוג ַא ,ענעטלעז ַא ןעװעג זיא ילא–ןועמש זַא ,ןרָאװעג רָאװעג

 טימ ײז רַאֿפ ןגירק ךיז ,טײַל–עמערָא יד ןלײט ןוא םידיגנ ײַב ןסײַר טגעלֿפ רע : טסײה סָאד ,הקדצ

 ןוא ןסיב ןטצעל ןטימ םענעי טימ ןלײט ךיז ,ןײַרַא טולב ןזיב ןגָאלש ךיז ןוא טָאטש רעצנַאג רעד

 עמ יװ ,רעדײַנש ןעמערָא םעד ךָאנ טלײצרעדכָאנ ןעמ טָאה םיחֿבש ןוא תולעמ ךס ַא ךָאנ ןוא ךָאנ

 הלוח–רקֿבמ ןעגנַאגעג םיא זיא ןעמ ןוא ,היװל רעד תעשב ןטױט ַא ךָאנ ,רעגײטש ַא ,ךָאנ טלײצרעד

 ,לָאז רע ,ןטײקכעלגעמה–לכּ טימ טעװעטַארעג םיא טָאה עמ ןוא ,טָאטש רעצנַאג רעד ןוֿפ טעמכּ ןײַז

…טײַצ רעד רַאֿפ ןברַאטש טשינ ,הלילח

 

.בי

 ףיוא ןבילקעגֿפױנוצ ךיז ןבָאה עקװעײדָאלז טָאטש רעד ןוֿפ תוכָאלמ–ילעב יד ןוא — םילעופּהו

 ,םישׂעמ טעברַאעג ,טרעדליפּעג ,ןע=ירשעג ,ןֿפנָארב טלעטשעג ,עקשטינזיצקַא יד לדָאה ײַב הֿפיסַא ןַא

.עטָאלב רעד טימ טכַאמעג ײז ,ןגױא יד רעטניה ךעלטנײװעג ,םידיגנ יד טלדיזעג

 ַא ,ערעזדנוא םידיגנ יד ,ײז ןגײַװש סָאוו ! יז לָאז ןענערב ,טָאטש ענײש ַא — עקװעײדָאלז —

 ,רענײק ָאטשינ זיא'ס ןוא ,טולב רעזדנוא ןיא ךיז טדָאב רעכעלטיא …! ? ןבָאה ײז ןלָאז ףוס ןטסיװ

 ,הרצ ַא ! רימ —? טלָאצ רעװ עקבָארָאק רעד ןיא טלעג ! עדװירק רעזדנוא ןעמעננָא ךיז לָאז'ס רעװ

 טגײַװש סָאװ ! זדנוא ײַב — ? טױה יד ןעמ טסײַר ןעמעװ ײַב — ,לידֿבהל ,דָאב ַא ,טחוש ַא ,קַאלש ַא

 ! סעקשיק יד ןרעבײרט ײז ריעה–יֿבוט–העֿביש יד ןוא םינײד ,םינבר יד וצ ןײג רימָאל ? ןד=יי ,ריא

…! ! ! המכּחתנ הֿבה ! ? החפּשמ עצנַאג ַא ןעלױק ןזָאל לָאז עמ ,תורקֿפה ַא רַאֿפ סָאד זיא סָאװ

 רעד ײז טָאה .דלַאװג ַא טכַאמעג טרָאד ןבָאה ןוא ֿבר םוצ קעװַא ןענײַז “קדצ–לעופּ„ הרֿבח ןוא

 יד ןוֿפ הלגע–לעב ַא ךרוד ןעמוקַאב סָאװ רָאנ טָאה רע סָאװ ,רעֿפטנע םעד טנעײלעגרעביא ֿבר
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.ריעה–יֿבוט–העֿביש יד ןוא םינײד ,םינבר רעקװעיָאדָאזָאק

: װירב ןיא ןענַאטשעג זיא'ס סָאװ טָא

 ענעדליג יד וצ דירֿפ ןגָארטנגעקַא ןלָאז גרעב ,םימסרוֿפמ םימכח ,םינײד ,םינבר יד וצ דוֿבכּל„

.ןמָא ,עקװעײדָאלז ק“קמ רעטכײַלגנעה

 ערעזדנוא וצ קינָאה יװ ןעװעג ןענײַז סָאװ ,דײר ערעײַא ןעװעג לבקמ ןבָאה רימ יװ ףכּיתּ„

 ןבָאה ןוא ,טַארוקַא ךַאז יד ןעװעג שרודו–רקוח ןוא עלַא טלמַאזעגֿפױנוצ ךיז רימ ןבָאה ,רעלײַמ

 רעד זַא ,רעמ טשינ ; טײַל ערעזדנוא ןוֿפ םענײא ןײַז דשוח ןָאטעג ןעמ טָאה טסיזמוא זַא ,ןענוֿפעג

 טריֿפעגנָא ןוא לובליב ַא טכַארטעגסױא טָאה רע ,שטנעמ רעקיטֿפַאהקלַאש ַא זיא רערעײַא רעדײַנש

 טעמתחעג ןעײטש סָאװ ,רימ ! ןענעסנק םיא לָאז עמ ,טרעװ זיא רע .תוליהק ײװצ ןשיװצ תוליכר ַא

 גיצ יד יװ ,ןגױא ערעזדנוא טימ ןעזעג ןבָאה רימ זַא ,ןרעװש ןײג ןוא ןגָאז תודע ךײַא ןענָאק ,ןטנוא

 סָאװ ,רעדײַנש םעד ,טשינ םיא טרעה ! ןקלעמ ױזַא ןגיצ עשיד=יי עלַא ךיז ןלָאז יַאװלה ,ךיז טקלעמ

 ענעברָאדרַאֿפ יד ןוֿפ רעטרעװ יד וצ ןרעק טשינ ךיז טלָאז ריא ! תונומזיפּ ןלײצרעד ךײַא טעװ רע

 לָאז םולש ןוא ךײַא וצ ןײַז לָאז םולש ! םירקש ןדער סָאװ ,רעלײַמ יד ןרעװ טפָּאטשרַאֿפ ןזָאל ,טײַל

.קיבײא ןוא קיבײא זיב ןוא טציא ןוֿפ ןד=יי עלַא וצ ןײַז

: סיֿפ ערעײַא ןוֿפ בױטש םעניא ךיז ןרעגלַאװ סָאװ ,רעדירב ערעגנ=יי ערעײַא ןוֿפ דײר יד„

 םואנו …ל“ז ֿברהב ֿברה םואנו …ל“ז ֿברהב ֿברה םואנ„

 ,לֿפָאטרַאק לספּעש ,עלדיװָארַאמש לאיתוקי ,לגרָאג ךענעה

 ילא ,קָאשטערָאװ בייל ,ןֿפנָארב לרעב ,יקלַאשטַאק לשיֿפ

.“עלעלעטעפּ

 ןרָאװעג ײז ןענײַז ,װירב ןקיזָאד םעד תוכָאלמ–ילעב יד רַאֿפ טנעײלעגרעביא טָאה ֿבר רעד זַא

 ףרַאדַאב ! ? קזוח זדנוא ןוֿפ ךָאנ טכַאמ עמ ! םיצקש רעקװעיָאדָאזָאק ! ַאהַא„ .ןדנוצעגנָא רעמ ךָאנ

 טכַאמעג דלַאב טָאה עמ ןוא …“! ךמע — קלָאֿפ רעזדנוא ןזײַא–ןוא–רעש .ץרא–ךרד ןזײַװַאב ײז ןעמ

 לָאז עמ ןוא גיצ ענײש יד ןעמענ לָאז עמ ,ןבילבעג זיא'ס ןוא ,ןֿפנָארב ךָאנ טקישעג ,הֿפיסַא עײַנ ַא

! טָאטש רעצנַאג רעד טימ רדח םעד טימ דמלמ םעד ןרעקרעביא עקװעיָאדָאזָאק ןײק ךײַלג ןײג

–ילעב קיצכעז קיטש ַא ןבילקעגֿפױנוצ ךיז ןבָאה הרֿבח .ןָאטעג ןוא טגָאזעג — השׂועו–רמוא

 עטנוזעג ,ליח–ישנַא ,סרעקעה ,םיֿבצק ,סעלַאװָאק ןוא סרעילָאטס ,סרעטסוש ,סרעדײַנש : תוכָאלמ

 טימ רעװ ןוא ,ןישרַא םענרעצליה ַא טימ רעװ — ןײז–ילכּ טימ עטנֿפָאװעגנָא ,סנײא ןיא סנײא ,ןעגנוי

 ןוא ,רעמַאה ַא טימ רעװ ןוא קַאה ַא טימ רעװ ,לװיטש ַא ןוֿפ טיפָּאק ַא טימ רעװ ,לסערפּ ןרעזײַא ןַא

 ,רעסעמ–שטַאדָאלָאק ַא רעדָא ןזײַאביר ַא ,עקלשטַאק ַא : טײקשיתּבה–לעב ןוֿפ ױזַא טַאלג טימ רעװ

 — דימשהלו דבאל ,גורהל ,המחלמ ףיוא עקװעיָאדָאזָאק ןיא ךײַלג ןײג לָאז עמ ,ןבילבעג זיא'ס ןוא —

 ישֿפנ תומתּ — : טגָאזעג הרֿבח ןבָאה — לָאמ עלַא רַאֿפ לָאמ ןײא ! ןקיליטרַאֿפ ןוא ןרילרַאֿפ ,ןענעגרה

! ןבָאה סָאד לָאז קע ןַא ןוא ןײַז ײז לָאז טױט רעד — םיתּשילפּ םע

 טײרג ןױש טײַז ריא — .“קדצ–לעופּ„ הרֿבח רעד ןוֿפ רענײא ןָא ךיז טֿפור — ! םיתובר ,טַאש —

? גיצ יד זיא וּװ — השׂה היַאו — ,םורַא ןוא םורַא קיטרַאֿפ ,קילַאפּדיפּ ןֿפיוא

? לוגליג רעד ןעמוקעגניהַא ץעגרע זיא ּוּװ ,רָאנ טעז ,ָאי —

! ןרָאװעג ןענורטנַא —

? ןֿפױלטנַא טנָאקעג רע טָאה ןיהַא ּוּװ ,ןבעלכ ! לוגליג רעשירַאנ ןײק טשינ —

?  טשינ ָאד וטסײטשרַאֿפ סָאװ ,דמלמ םוצ ,םײהַא אמתּסמ —

——295—— ——295——

——295—— ——295——



 33 

5

10

15

20

25

30

35

! המהב ַא יװ ,טסדער וד ! ןרעװ רע טעװ עגושמ —

? ןֿפױלטנַא טנָאקעג רע טָאה ןעד וּוו ; דרעֿפ ַא ןײלַא טסיב —

.גיצ ןײק ָאטשינ — וּנניא דליהו ,ןגרָאמ ײַרש ,טנײַה ײַרש ? תונעט יד ןגױט סָאװ ,רוציקב

                                              

.גי

 ןוא תוומה–ךאלמ ןטימ ןעלגנַאר ךיז רעדײַנש ןטֿפושיכּרַאֿפ םעד רעביא רימ ןזָאל דניצַא — תעכּ

 רעד וצ ,טסײה סָאד ,לוגליג םוצ רעבירַא ןעײג רימ ןוא ,המחלמ וצ ןטײרג ךיז תוכָאלמ–ילעב הרֿבח

.גיצ

 ֿֿבשײמ ךיז רע טָאה ,לטעטש ןיא ןרָאװעג זיא סָאװ ,הלהב יד ןעזרעד טָאה רע זַא ,לוגליג רעד

 ךיז ןפּעלשמורַא ,רעדײַנש םוצ ןדנובעגוצ ןײַז םיא טצונ סָאװ ? רחסימ רעד םיא גױט סָאװ : ןעװעג

 רעד ןיא ןֿפױל רעסעב רע טעװ ,רעמַא ? רעגנוה ןוֿפ ןרגפּ ןוא קירוצ ןוא ןיה קינלזמילש םעד טימ

 טָאה ןַאמ–הרֿבח רעזדנוא ןוא ! דנו–ענ ןײַז טשינ יבַא ! ןגָארט ןלעװ סיֿפ יד וּװ ,ןײַרַא טלעװ

 דרע יד טליֿפעג טשינ רָאג ,זײַװרענעגושמ ןֿפָאלעג ,ןֿפוא רעדנַא ןַא ףיוא רָאג הטילפּ טכַאמעג

 ןַא טכַאמעגנָא ,רעבײַװ ןוא ןד=יי רעביא ןעגנורפּשעג ,ץרא–ךרד ףיוא טקוקעג טשינ ,ךיז רעטנוא

 ןוא ךעלטױרב טימ ךעלשיט טרעקעגרעביא ! תושֿפנ–תונכּס — קרַאמ ןיא ןברוח ַא ,קילגמוא

 ,גרַאװזָאלג ןוא פּעט רעביא ןעגנורפּשעג ,ךעלרעפּמײַװ טימ ןוא לשנײַװ טימ סרעטלומ ,ךעלצעלפּ

 ,הלהב ַא ןרָאװעג זיא רעבײַװ יד ןשיװצ ! ךַארערַאט–ךַארט — ןכָארבעג ןוא טצימשעג ,טרעדײַלשעג

 וצ גָאלק ַא …! לוגליג ַא …! שינעֿפעשַאב ַא …! גיצ ַא …! לזמילש ַא …? זיא רעװ„ : ײַרעשטיװק ַא

 ! ןפַּאכ םיא ןעמ זָאל — …! םיא טפַּאכ …! רע זיא ןָא ? רע זיא ּוּװ …! קילגמוא ןַא ,ױא …! רימ

 טימ רעבײַװ ןוא סעלָאפּ עטעשטַאקרַאֿפ טימ ןד=יי ערטסַאילַאכ עצנַאג ַא ןוא …“! ןפַּאכ

 רָאנ — ןרעדנַא ןרעביא רענײא ןֿפױל טזָאלעג ךיז ןבָאה ,הליחמ ,ךעלדײלק עטקעטשעגרעטנוא

 ןֿפױל טזָאלעג ךיז רע טָאה , טייהײַרֿפ טסײה סָאװ טליֿפרעד טָאה ןַאמ–הרֿבח רעזדנוא : טסיזמוא

.ןגָארט ןגױא יד וּװ

 רעד ןוֿפ ןל–עמשמ–ָאק–יַאמ רעד ןוא …? הזמ–ונל–אצויה רעד ןוא …? ךעבענ רעדײַנש רעד ןוא

 ןײק טשינ ןעװעג זיא ףוס רעד ! רעדניק ,טשינ ךימ טגניװצ .רעזעל רעד ןגערֿפ טעװ — ? השׂעמ

ֿ בור סָאד יװ ,ךיז יז טָאה טזָאלעגסױא ןוא ,ךעלײרֿפ רעײז השׂעמ יד ךיז טָאה ןבױהעגנָא .ףוס רעטוג

 רעד ןוֿפ רבחמ םעד טנעק ריא תמחמ ןוא …קירעיורט רעײז ,ײװ–ױא ,סעטכישעג עכעלײרֿפ

 ביל טָאה ןוא עקידעגָאלק טנײַֿפ טָאה ןוא קינהרוחש–הרמ ןײק טשינ עֿבטב זיא רע זַא ,עטכישעג

 ןוא “לַארָאמ„ טנײַֿפ טָאה רע זַא ,טסײװ ןוא םיא טנעק ריא תמחמ ןוא ,תוישׂעמ עקידנכַאל רעסעב

 ,קידנכַאל ,קוחשׂ ךותּמ רעסַאֿפרַאֿפ רעד ךײַא טימ ךיז טנגעזעג ןכל — ,ךַאז ןײַז טשינ זיא רסומ ןגָאז

 .ןענײװ רעדײא ןכַאל רעמ ןלָאז ,טלעװ רעד ףיוא ןשטנעמ טַאלג ןוא ,ןד=יי זַא ,ךײַא טשטניװ ןוא

…ןכַאל ןסײה םירױטקָאד .טנוזעג זיא ןכַאל

 

1900 רָאי ןיא ןבירשעג
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“ףרשׂינַ א„ ןוא “רעדײַנש רעטֿפושיכּרַאֿפ רעד„ סמכילע–םולש וצ רַאסָאלג

 רעדנַא ןַא טימ ןרירוגיֿפ רעדָא( טשינ ךיז ןעניֿפעג עכלעוו ןקירדסיוא ןוא רעטרעוו רָאנ טרעלקרעד ןרעווָ אד
 )2002( ב“וו ןשיזייצנַארֿפ–שיד?יי םעניא ןוא )2012( רעטרעוו עקימַאטש–שדוק–ןושל ןוֿפ ב“וו םעניא )שטײַטפָּא

.ןקירדסיוא עשיטַאמָאידיא עסיוועג טריטנעמָאק ךיוא ןרעוו סע .)2013( ןשילגנע–שיד?יי רעדָא

3 ’ז

 ןײַז ןוא … ןיא ןעוועג זיא ןאַמ אַ : )בֿויא רפֿס רעד ךנתּ ןיא ןאָ ךיז טבייה יוזאַ( …ומשו …ב ה'יָה שיא

… זיא ןעמָאנ

.ֿבנג = ידָאלז שינײַרקוא ןוֿפ טריווירעד ,לטעטשַ א ןוֿפ ןעמָאנ רעטכַארטעגסיוא : עקוועיידאָלז

 שיד?יי ןיא רעבָא ,טריטסיזקע לטעטש ַאזַא .ןעמָאנ–לטעטש רעטבילַאבַ א סמכילע–םולש : עקוועפּעזַאמ

 ,רעטרימשעגסיוא = עפּעזַאמ ןיא ןוא ,ןרימשסיוא = ןעגשזדַאמ/ןעזדַאמ/ןעזַאמ ןיא סע טנאָמרעד

.רעקיצומש

 ןוא שינעלײַא ןיא = פַּאל–פַּאכ ברעוודַא םענוֿפ טריווירעד ,ןעמָאנטרָא רעטכַארטעגסיוא : שטיווָאפַּאלפַּאכ

.טרעפּמולעגמוא

.ןקלעמ = ט1ייוד ןוא גיצ =ַ אזָאק שינײַרקוא ןוֿפ טריווירעד ,ןעמָאנטרָא רעטכַארטעגסיוא : עקוועיָאדָאזָאק

ֿ ברעמ–ןוֿפצ ןיא לטעטש ַאזַא ןַארַאֿפ .לָאפּמַאי ןעמָאנ םעד ןגָארט ענײַרקוא ןיא רעטרע עכעלטע : עלעפּמַאי

.לבירג = עקמַאי ןיא טנָאמרעד ןעמָאנ רעד .ןרָאוועג ןריובעג זיא םכילע–םולש וּוו ,וואַלסעיערעפּ ןוֿפ

 ןעמָאנ רעד .עציניוו ןבעל ,ווַאלסעיערעפּ ןוֿפ טײַז–חרזימ ַ,אקווָאשזירס סָאד זיא אמתּסמ : שטשירטס

.יורטשכַאד = סעכירטס ןיא טנאָמרעד

.הריסמ א בײַרש : טניימ‘ס .שיסור ןוֿפ טריווירעד ,ןעמָאנטרָא רעטכַארטעגסיוא : עדעבַאי–ישיפּ

/טסיווכ ןוא ןענערב = טישטעפּ ,שינײַרקוא ןוֿפ טריווירעד ,ןעמָאנטרָא רעטכַארטעגסיוא : טסאָווכ–ישטעפּ

.ץנַאווש ,לדייוו = טסָאווכ

 :שילגנע( לדנעהגרַאב = ווערעטעט שינײַרקוא ןוֿפ טריווירעד ,ןעמָאנטרָא רעטכַארטעגסיוא : ץעווערטעט

grouse ; יווכש ןימ :תירבע(.

 ןוֿפ ,סיוא טזײַוו סע יוו ,טריווירעד ,ווע?יק רַאֿפ ןעמָאנ רעטכאַרטעגיוא סמכילע–םולש : ץעפּוהעי

.םירצמ ,ןטפּיגע ןוֿפ ןעמָאנ ןשינײַרקוא

 הרשׂע–הנומש ןוֿפ הכרב רעטנצכעז רעד ןוֿפ בייהנָא םײַב רעטרעוו ,“ףור רעזדנוא סיוא רעה„ : ונֵלוק עַמש

.)“ןטעבעג סיוא טרעה סָאוו רעד„ =  הליֿפתּ עֵמוש טסייה הכרב יד(

“רעדײַנשַ א ןעוועג זיא ןַאמ רעד ןוא„ : טיַח שיאָה ה'יָה8ו

.)לַאנרושז–עדָאמַ א ןוֿפ ןעמונעג לעדָאמַ א טניימעגָ אד טרעוו אמתּסמ( .ץרָאפָּארפּ ,עירטעמיס : ריטלעבַאט

קינטוטַאל = קינטַאל

.ןריקיטירק ףראַש ,ןעלדיז = ךײַלג וצ עטאָלב רעד טימ ןכאַמ )ןופֿ טצריקעג( :עטָאלב רעד טימ ןכַאמ

סרעדרעמ : סרעליוק

4 ’ז

 םעניא רעטרעוו 23 ןוֿפ טסקעט ַא ןוֿפ בייהנָא ,“טלעוו רעד ןוֿפ ןריובעג סָאד זיא טנײַה„ : םלוֹע ת=ַה םוֹיַה

 .טפּשימ סטָאג ןוֿפ טייקיצרַאהמערַאב ןוא טייקדלימ רעד ןוֿפ ךיז טדער סע וּוו ,ףסומ ןקידהנשה–שָאר

 רעקידלרוגַ א זיא טנײַה„ : טײַטַאב ןטימ טצינעג ןיימעגלַא ןיא ןרעוו אֿפוג רעטרעוו ײַרד יד רעבָא(

.)“גָאט
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 ןענײַז ייז„ : )6 ג קוקבֿח( וצצוֹפּת@י?ו… .“ןסיוטשעג ךיז ןבָאה ייז„ : )22 הכ תישארב( …וצצוֹרת@י?ו

 יד ןדײַס ,ןטייווצ ןטימ סנייא תוכײַש ןייק טשינ ןבאָה רעטרעוו עדייב  .“ןראָוועג טלציפּעצ

.טייקכעלנע עשיטענָאֿפ

 רצוי .שדוק–ןושל טימ שינײַרקוא טשימעג( “תורואמה רצוי ריד וטסָאה טָא„ : תורוֹאמהַ רצֶוֹי עיביט טאָוו

 רצוֹי הכרב רעד ןופֿ רעטרעוו עטצעל יד ןענעז סאָד — “רעטכיל יד ןופֿ רעפֿעשאַב רעד„ = תורואמה

 ןַא זיא טָא )עמש–תאירק רַאֿפ ירֿפ רעד ןיא טגָאז עמ סָאוו ,“טכיל ןוֿפ רעֿפעשַאב„ = רוֹא

לַאֿפנײַא רעגולק–טשינ ַא / ךַאז עטכירעגמוא

.ןזח םענוֿפ טרָא ןֿפיוא לוש ןיא ןעגניז וצ ,הליֿפתּ–לעב רעד ןײַז וצ טַאהעג ביל : דומָע םעד טַאהעג ביל

 אָזרִב יכּ יֵאLוהיִל אJתוּינַע הָאIי לטרעוו ןשידומלתּ םענוֿפ עיסרעוו עטצריקעג : …לארשׂ@יְל אEתוּינַע הָא'י

 “דרעֿפ סײַוו ַא וצ ןעמיר רעטיור ַא יוו ןד?יי וצ טסַאפּ טייקמערָא„ )ט הגיגח( אNוויִח אIיסוסל אMמוס

.לדיימ סײַווַ א וצ לכיש טיורַ א יוו… : )שינײַרקוא( ארוויח עקווידלֶ ינסאַרק עקשטיווערעשטכֶּ…

יורֿפ ןײַז ןוֿפ ןעמָאנ רעד ןוא : וֹתּשׁאִ םIשו

 = וֹדגPנֶכּ רֶזֵע ןַא ןַאמ ןרַאֿפ ןײַז לָאז יז ידכּ יורֿפ יד ןֿפַאשַאב טָאה טָאג זַא טייטש 18 ב תישארב ןיא : וֹדגMנֶכּ

 ענײַז ףיוא טרעֿפטנע סָאוו ,םיא רַאֿפ טסַאפּ סָאוו ףליהַ א : טסייה סָאד ,“םיא ןגעקטנַא ףליהַ א„

 ךָאנ טייג םכילע–םולש ןוא ,“םיא ןגעק„ יוו ןשטײַט עקַאט ןעמ ןעק ןיילַא ודגנכּ רעבָא .ןשינעֿפרעדַאב

.“םיא ןוֿפ עטרעקרַאֿפ סָאד„ — רעטײַוו

.“ריד רעביא ןקיטלעוועג טעוו רע ןוא„ : )16 ג תישארב( ךָבּ לוֹשמ@י אוהMו

טלעוו רעצנַאג רעד ןוֿפ ןגינעק עלַא :ֿ ברעמוּ–חרזימ–יֵכּלַמ–לָכּ

גָאטַ א ןעשעג זיא’ס ןוא : םוֹיַּה יִה8י?ו

עטנצבק : )ןאַמעראָ = ינעָ ןופֿ םעראָפֿ ענינימעפֿ עש?יערבעה–טשינ( : עטינָע

 

5 ‘ז

.]טלעוו רענעי ןוֿפ[ לייט ַא טמוק ד?יי ןדעי : )צ ןירדהנס( ]אבַּה םלוֹעל[ קֶלֵח םֶהָל שRי לארשׂ@י לָכּ

גָאזוצ רעלעמרָאֿפ ,ףכּ–תעיקתּ ,ףַאקסעטנַאה : ףַכּ תעיקתּ טנַאה

טנעצאָרפּ )אָד( : טלעגכאָוו

? זיא סָאוו ָאט : ןֵכּ–םִא

 רעבָא ,רעהַא טשינ ךיז טסַאפּ סָאוו ןעניז ַא טימ רעדָא ,ןעניז ַא ןָא רעטרעוו : עטנַאברַאבד ,עדרוקַאקסַא

 אסונרקד יוו עבלעז סָאד ,ארמג רעד ןוֿפ רעטרעוו עשימַארַא וצ ךעלנע זיא גנַאלק רעייז סָאוו

.)לאָמ עכעלטע רעטײַוו ראָפֿ ןעמוק סאָוו( עטכַאמשרַאֿפד

 רהַטמ ףֶסֵכּ קוספּ ןוֿפ עידָארַאפּ( “םיריזח יד ןייר ןכַאמ דלָאג ןוא רעבליז„ : םיריֵזַח רהַטמ ֿבָהָזו ףֶסֵכּ

)א אע ןישודק ,םירֵזמַמ

6 ‘ז

“ןטכיולעגֿפיוא טָאה ןגרָאמ רעד רָאנ יוו„ : )3 דמ תישארב( רוֹא רקוֹבַּה

ךעלעגייֿפ–רעמוז ,ןעגנילרעטעמש ,ךעלרעטַאלֿפ ,ךעלכרַאפּ : ךעלכרעפּ

ןעקניטש ,ךורעג ַא סיורַא ןזָאל ,ךיז ןרעה : ןרעה ךיז ןזָאל
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7 ‘ז

 תשודק„ ,הכרב רעטרעֿפ רעד ןוֿפ בייהנָא( ונָל ןֶתִּתּ?ו …םָע לָכִּמ ונָבּ ָתּרַחָּב …םVWִמ Uמלָוֹע ָתּרַצ'י הָתַּא

 …ןָא ןטײַצ עטלַא ןוֿפ טלעוו ןײַד ןֿפַאשַאב טסָאה וד„ )שדוח–שָאר תבש ןוֿפ ףסומ םעניא ,“םויה

)…“ןבעגעג זדנוא טסָאה וד ןוא …רעקלעֿפ עלַא ןשיווצ ןוֿפ זדנוא ןבילקעגסיוא טסָאה

YZלַאֿפנָא–רעביֿפ רעשידָאירעפּ : תיעיֿב] תח.

תונמחר סיורג ןײַד טימ ,טייקידמערַאברעד רעסיורג ןײַד ןיא : םיבּ=הָ Uימֶח=בּ

 לודגה–תבש( “לודגה–תבש םוא ]הדגה עקידחספּ יד[ ןעמ טגָאז רעהַא זיב„ : לודָגַה תב\שב םירמוא ןַאכּ דַע

 ןוא ,וניQתוֹנוֹוַע לָכּ לַע רֶפַּכל זיב ונייָה–םידָבַע ןוֿפ הדגה יד לוש ןיא ןעמ טנעייל —  חספּ רַאֿפ תבש —

).הרוש עטנאָמרעד ןביוא יד רוזחמ ןיא טייטש טלאָמעד

.ןברָאטשעג זיא רע ,טלעוו ןײַז ףיוא ןעגנַאגעגקעווַא זיא רע : )םימחR אֶלָמ לֵא ןוֿפ( ומָלוֹעל ךַלָה

.שטנעמ–החפּשמ ֿ,בורק ,רשׂב–ראש = ירָשׂבּ רֵאשׁ

 הרותּ ןענרעל סאָד ןוא : )ןענוואַד–ןגראָמירפֿ ןיא טנאָמרעד ,א ,א האפּ הנשימ( םָּלוכּ דֶגMנְכּ ה[וֹתּ דוּמלַת8ּו

.)תווצימ ערעדנַא יירַ א יוו( עלַא ייז יוו קיטכיוו יוזַא זיא

)ךנתּ ןוֿפ טשינ( געוו ןטימ ןיא : ך]Wַה עצמֶאב

8 ‘ז

 זיא סאָוו ? טגאָזעג סנייטשימ ,רימ ןענײַז סאָוו : )ןענוואַד ןקידנגראָמירפֿ םענופֿ( ? ונRיַח הֶמ ,ונָא הָמ

? ןבעל ץנַאג רעזדנוא

 ]ןעמוקמוא טעוו סע[ רעוו„ : )ףסומ ןקידהנשה–שאָר םעניא “ףקוֹתּ הPנSתנוּ„ םענופֿ( הָֿפֵגַמַב ימוּ שַע=ָב ימ

“עימעדיפּע ןַא ןוֿפ — רעוו ןוא שינרעטיצ–דרע ןַא ןוֿפ

“]םירצמ ןיא ןסעגעג ןבָאה רימ סָאוו[ שיֿפ יד ןעקנעדעג רימ„ : )5 אי רבדמב( הָגZַה תֶא ונרַכָז

“? רעקלעפֿ יד ןרעדור סאָוו ראַפֿ„ : )1 ב םיליהתּ( ? ם@ייוג ושג[ הָמָל

 ]עקיצניג[ ןײַז ןבָאה טשינ לָאז סָאוו שטנעמ ַאזַא ָאטשינ„ : )3 ד תוֿבָא יקרפּ( הָעEש וֹל ןיֵא^ש םדָא Uל ןיֵא

.“העש

 ןכּשמ ַא רַאֿפ עטָאפַּאק יד„ )רָאפּֿפיונוצ–רעטרעוו רעדליוו( : ם'נוֹרגִבּ ךייקנייווש אתּנַכּשַמבּ עטָאפַּאק

.סילא–ןועמש ,ךיז טייטשרַאֿפ ,זיא שטײַט רעתמא רעד .“זדלַאה רעייז ןיא ךרוד ריד טקנעווש

שדוק–ןושל )שידָארַאפּ( : שטעליוק–ןשקָאל

 עשירענידנצעג יד ןופֿ רעדליב ןוא סעוטאַטס יד ןגעוו קידנדער( : )7 וטק םיליהתּ( וּכֵלַה8י א_ו םהיֵלג=

.“טשינ ןעייג ייז רעבָא ,ייז ײַב סיֿפ„ )ןטלוק

 טסלָאז = “Tל השַׂעַתּ תוכּוּסַה גַח„ לשמל ,הרותּ רעד ןיא םערָאֿפ–טָאבעג ַא טריזַארֿפַארַאפּ( Uל השַׂעַתּ םיזִע

.“ןכַאמ ריד וטסלָאז ןגיצ„ : )תוכּוס ֿבוט–םויַ א ןכַאמ ריד

.ןגירשעג טָאה יז : טניימעגָ אד .“? יירשעג ריא יוו עקַאט סָאד זיא יצ„ : )12 חי תישארב( הEת`ַעַצכַּה

.ךַאז עכעלרעדנוּוו ; גנולמַאז–םישרדמ רעטלַא ןַא ןוֿפ ןעמָאנ : האילפּ–ש]דֶמ

9 ’ז

 ,)ווָאקלידוס( וועקלידס לטעטש ןשינײַרקוא םעניא טקורדעג ,תוחילס טימ לרֿפס ַא :  החילס רעוויקלידס

.ײַרעקורד עקיטכיוו ַא טריטסיזקע 1836 זיב טָאה סע וּוו

.)הליֿפתַּ א ,הכרבַ א ןוֿפ רעטרעוו יד( טוג ןוא ךיג ריא טגָאז ָ)אד( : ריא טפּאַלק

 סרעדנוזַאב זיא סָאוו ,דק םיליהתּ לטיפַּאק םענוֿפ ןעמָאנ ןוא בייהנָא ,“לעז ןײַמ ,שטנעב„ : ישֿפ?נ יכרָב
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.)הרותּ–תחמישׂ ךָאנ( .תישארב–תבש טייהרעצנַאג םיא טגָאז עמ ןוא ךעלרעײַֿפ ןוא שיטעָאפּ

 טגָאז עמ סָאוו רעטרעוו ,“רעטערטרַאֿפ ןײַמ זיא סָאד ,רעֿפיוקסיוא ןײַמ זיא סָאד„ : יתָֿפילַח הֶז ,ית[ָפַּכּ הֶז

.תורפּכּ ןגָאלש םײַב ןָאה םעד ןגעוו

 םכילע–םולש טָאה ליפּש יד .“רעבעל„ טניימ )ווָאוו רעד ןָא( דֶֿבָכּ : ליפּשרעטרעוו : רעבעל …זיא דוֿבכּ

 : טרָאווכירפּשַ א ןַארַאֿפ  ; דוֿבכּ ןכוז סָאוו ,יד ןוֿפ ןכַאלוצפָּא ץיווסקלָאֿפַ א זיא‘ס ,ןֿפַאשעג טשינ

.“עקטַאי ןיא ןעמ טניֿפעג דוֿבכּ„

 טשינ בָאה ךיא ,תוֿבוט עלַא יד ןגעקטנַא ןיילק וצ ןיב ךיא )11 בל תישארב( : םידסָחהַ לכָּמִ יתּנטֹ`

.סטוג ליֿפ יוזַא טנידרַאֿפ

 .“ךָאטש ןײַד טשינ ןוא קינָאה ןײַד טשינ ]טשינ רימ ביג[„ : )כ הבר רבדמב( ךָצקוּעֵמ א_ו ךEשֿבודִמ א_

.)שימָאק ךיז טמַארג רעבָא ,טשינרָאג טניימ סָאוו ,ךצקודמ — ךשֿבודמ טָאטשנַא טייטש טסקעט ןיא(

 — טסקעט ןיא( “! ןײַז זדנוא וטסלָאז רעריֿפַ א — וטסָאה דגבַ א„ : )6 ג היעשי( ונָל הMיהִתּ ןיצ` ךָל הָלמִשׂ

 ןטימ םַארג ןשימָאקַ א בילוצ רשֿפא — Tְלְמִשׂ טייטש ,ןעזעג בָאה ךיא סָאוו סעגַאלֿפיוא עלַא ןיא

.)Tְל : טרָאוו ןקידרעטײַוו

.סיורג ךָאנ זיא גָאט רעד : לודגָ םוֹיהַ דוֹע

! ןקרַאטש ךיז רימָאל ןוא קרַאטש ײַז : )21 י ,ב לאומש( קֶזַחתינו קַזַח ,קַזַח

! ןײַז סע טעוו יוזַא ,טגנידאַבמוא : ה'נ`סמַו רדRנ ילב

.“טולב ןוא שיילפֿ„ ,םדו–רשׂב )שידאָראַפּ( : סָאדו–רשָׂב

.טפֿעשעג טכאַמעגפּאָ ןאַ “ןסיגאַב„ וצ טקנירט עמ סאָוו ןפֿנאָרב : שטירָאמ

10 ‘ז

עֿבש–ראב ןוֿפ סיורַא זיא בֿקעי ןוא : )10 חכ תישארב( עַבEש–רֵאבִמ ֿבקעי אצRי?ו טריזַארֿפַארַאפּ : …אצRי?ו

.םי טײַז רענעי ףיוא סָאוו טעטש עסיורג יד : ם?יהַ יכֵּ=כּ

 טָאה יז — אתּפיל איזַחד ,גיצ ַא — אחרַב אוהה[ .“גיצ עקיזָאד יד„ : ) א/כ ב קרפּ אמק אֿבב( אָחרַב אוּהַה

 זיא גיצ יד — קילסַ ,טפּאַכעגנאָ ךיז טאָה יז — ךירסָ ,סאַפֿ אַ ףיוא — אIנVW אמופּאַ ,ןרעמ ןעזעג

 ןכָארבעצ טָאה יד ןוא — אנWְל היYבָתXּו ,ןרעמ יד ןסעגעגפיוא טָאה יז — אתּפילַל הלכָא ,ןעגנַאגעגֿפיורַא

 ןראַפֿ ןוא ןרעמ יד ראַפֿ — םלJש קזPֶנ אנWאַו אתּפילאַ ,ןעוועג בֿייחמ אבNֿ טאָה — אבNֿ היבייחַ ,סאַפֿ םעד

.]ןדָאש ןצנַאג םעד סַאֿפ

 טוג„ : )ןטַאטיצ–ארמג ךעלקיטש ןוֿפ לעטשֿפיונוצ רעדליוו( אָטחַמד אָֿפוּקד אָטיַחד יbאָמל אָֿבָט אֿ[פַצ

“! לדָאנ רעד ןוֿפ ךָאל םענוֿפ רעדײַנש םענוֿפ ,רַאה םעד ןגרָאמ

 טשינ קוק„ : )20 ד תוֿבָא–יקרפּ( וֹב שRיש̂ המַב אלָאֶ ןYנYבּ לכַּתּסִתּ לַא טריזַארֿפַארַאפּ : …לכַּתּסִתּ לַא

.“ןענירעד ךיז טניֿפעג סָאוו םעד ףיוא רָאנ ,גורק ןֿפיוא

11 ‘ז

 זיא ,טנעה ענײַד ןופֿ ימ רעד ןופֿ טסע וד זאַ„ : )2 חכק םיליהתּ( ]ךָל בוֹט8ו[ Uי]שַׁא ]לֵכאֹת יכּ[ Uיֶפַּכּ עיגי

“! ריד וצ טוג ןוא ליווו

 ןיא טָאה ןיילַא ךיז רַאֿפ “םיצקש„ טרָאוו סָאד( .“םערעוו ןוא ןטייקסואימ„ : )ג תועוֿבש( םישׂמָרוּ םיצ`ש

 ןעמַאזוצ טַאטיצ םעניא סע טצינ עמ זַא רעבָא ,“סרעֿפיטש„ טײַטַאב ןרעדלימ םעד ןגָארקעג שיד?יי

.)שרעדנַא סע טגנילק ,“םישׂמר„ טימ

.קידלוש רַאֿפ טרעלקרעד יז אבר טָאה : אבּ= אָבייַח
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.המהב ַא רַאֿפ גרַאוונסע עיצרָאפּ : עליופּ = עליפּ

12 ‘ז

 רימ ןענײַז[ תוֿבוט עסיורג לֿפיוו„ : )“ונייד„ רַאֿפ ,חספּ–לש–הדגה רעד ןוֿפ( תובוֹט תולַעַמ המַכּ

“? ]קידלוש

.“]טָאג טגָאז[ דלָאג סָאד זיא רימ ײַב ןוא רעבליז סָאד זיא רימ ײַב„ : )8 ב יגח(ֿ בָהָזַה ילו ףֶסֵכַּה יל

 ןרַאֿפ גנונעכייצַאבַ א יוו ךיז טניֿפעג )קיטַאלג–טשינ ,קיטסרָאש( “ספּסוחמ„ טרָאוו סָאד : םיצֶפּצַֿפמ סָפּסֻחמ

 ןענופֿעג טשינ ךיא בָאה לײַוורעד .“ןעלקערבעצ סָאוו ,יד„ : טניימ “םיצפּצֿפמ„ ; 14 זט תומש ןיא ןמ

–טויפּ שיצראה–םע„ ןוֿפ ליטס םעניא גנומירקעצ ַא ייז ןענעז רשֿפא ; רוזחמ ןיא רעטרעוו עכלעזַא

.“ןושל

13 ‘ז

.“ץראַה רעײַא טראַה טשינ טכאַמ„ : )8 הצ םיליהתּ( םֶכֿבַֿבְל וּשקַתּ לַא

 וצ בֿקעי טגָאז( “? אטח ןײַמ זיא סָאוו ,ךערברַאֿפ ןײַמ זיא סָאוו„ : )36 אל תישארב( יתאָטַח הַמ יעdשִפּ הַמ

.)ןענֿבל

.)ףיוה ןצנַאג ןרַאֿפ טעקַאנ ןצנַאט ןעמוק וצ( “טגָאזעגפָּא ךיז טָאה יז ןוא„ : )12 א רתּסא( ןֵאָמתּ?ו

.וטסבעל ןליוו ןײַד טימ טשינ ,“וטסבעל טיונ רעביא„ : )22 ד תוֿבָא–יקרפּ( יחַ התָּאַ Uחְרכָּ לעַב

 יוו רענעבילקעגסיוא„ : )הדגה רעקידחספּ רעד ןיא “האIי וֹל יכּ ,האIנ וֹל יכּ„ דיל םענוֿפ( הָכָלַהַכּ רוחָב

.רענייב טימ גנוי אַ ,ןײַז וצ ףראַדאַב סע יוו רוחב אַ : טניימעג אָד ,“קירעהעג

.)ןעמהרֿבַא וצ טָאג טגָאז( “דנַאל ןײַד ןוֿפ קעווַא ריד ייג„ : )1 בי תישארב( Uֶצרַאמ Uֶל ךֶל

14 ‘ז

.“ןרָאוועג ןֿפַאשַאב וטסיב וצרעד לײַוו„ : )9 ב תוֿבָא–יקרפּ( ָתּרַצוֹנ ךַכל יִכּ

.ךערײַוו ןוא ןַאבַאלַאג ,לגענ–רעכייר ןוא םַאזלַאב : ה'נוֹֿבלַהו ה'נבּלֶחַה ,ןרוֹפּיצַה8ו ירָצַה

.טוג ןוא ןייש ,קיסילֿפ  ןענווַאד ןעמונעג קידנעגניז טָאה רע : ןפּעטשפָּא ךיז טעשטאַקראַפֿ טאָה רע

 ןעוו וישׂע רעדורב ןײַז ןגָאז ֿבקעי טסייה( “טניווועג ךיא בָאה ןענֿבל ײַב„ : )5 בל תישארב( יתּרַג ןָֿבָל םִע

.)רעדניר ןוא ןגיצ ,ףאָש ןופֿ הנתּמ אַ םיא טקיש רע

 ןיא ןרָאוועג ןגָאלשעג ייז ןענעז ]תוכּמ[ לֿפיוו„ : )הדגה רעקידחספּ רעד טיול( םי=צימב וּקָל הָמכּ

“? םירצמ

.“דייר ענײַד טיול טכערעג טסיב וד„ : )רעטרעוו ענעסירעגפָּא ייווצ( Uי]ָֿבדִכּ ָתּקeָצ

15 ‘ז

 :רָאטקַאדער( “ךוב–םכילע–םולש„ םעניא .ןעניז ַא ןָא רעטרעוו עקידנעמַארג : םיצוֹרֿפב םיצוֹק ןיֵא

–טויפּ שיצראה–םע„ לפּעק ןרעטנוא עטסיל ַא ןיא טנכייצרַאֿפ ייז ןענעז )350 ’ז ,שטיוואָקרעב.ד.י

.)“ןושל

 ףוס םײַב ײַרעניד–ןצעג ןענָאמרעד ןכָאנ ןעײַפּשוצסיוא טייהניווועג עטלַא : “ונילע„ וצ ןגיפּשעגסיוא

.ןענווַאד םענוֿפ

–ןטיור ןקיזָאד םעד ןוֿפ ןָאט גנולש ַא ךימ זָאל„ : )30 הכ תישארב( הֶזַה םZָאָה םZָאָה ןִמ ָאנ ינֵטיִעלַה

.ֿ)בקעי רעדורב ןײַז וצ וישׂע טגָאז( “ןטיור
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 ןגיילקעווַא ךיז ןלָאז רימ ךַאמ„ : )ןֿפָאלש ןרַאֿפ טנעייל עמ סָאוו עמש–תאירק םענוֿפ( םולEשל וּנֵֿביכּשַה

.“טייהרעטנוזעג

.טייהניווועג ,גהנימ ,ץכעריֿפ ,ריֿפנײַא ,קידנָארָאפּ = קידַארָאפּ ןוֿפ לָאצרעמ : סעקדַארָאפּ

ריביס )טרימרָאֿפעד שיקלָאֿפ( = ריבמיס

 ןוא בורג ַא טבָארג רע„ = וּהbפְּחְ?י?ו ה[כָּ רוֹב : )16 ז םיליהתּ טמירקעצ ענשימוא( וּהbְפּרַֿפ8י?ו ה[ָכּ רוֹב

 םיא טָאה ןוא„=( וּהbְפּרַֿפ8י?ו טרָאוו סָאד .“]טכַאמ רע סָאוו טנורגפָּא םעניא טלַאֿפ ןוא[ סיוא יז טליוה

.21 זט ֿבויא ןיא ,םערָאֿפ רעדנַא ןַא לסיב ַא ןיא ,רָאג ךיז טניפֿעג )“טלקערבעצ

 רעטשרע רעד טגנירפּש ]ק?יעֿפמוא זיא סָאוו רעד[„ : שאָרב ץפֿוֹק ]טוידהֶ[ ךָאנ טמירקעצ : ץאָהב ץפֿוֹק

.)ב בי הליגמ ,ארמג( “ןָא ןביוא

.“גָאט ןײַז טעוו ןעמוק„ )31 זל םיליהתּ( ומוֹי אוֹֿב'י ךָאנ טמירקעצ : הנוֹי אוב'י

 טגָאז( “ןלַאֿפ עקַאט ןיוש וטסעוו …ןלַאֿפ ןביוהעגנָא טסָאה„ : )13 ו רתּסא( לוֹפִּתּ לוֹֿפ'נ …לוֹפּנִל Eתוֹליחַה

.)ןמה ןאַמ ריא וצ שרז

16 ‘ז

.ץנעי טשינ ןוא סָאד טשינ ,סָאד טשינ ןיא סָאד טשינ : אָה א_8ו אָה א_

 טוט עמ עכלעוו ןיא סרעײַז ענעטנווײַל רעדָא ענעיורטש — ָאד : )קישטערָאוו : לָאצנייא( סעקשטעראָוו

.זעק רעסײַוו ןכַאמ ךיז לָאז עס ןוא ןֿפירטפָּא לָאז עקטעווָארס יד זַא ,ךלימ ענענַאטשעג יד ןײַרַא

 רעד ןוֿפ ףָאטשזעק רעקיטש יד — ָאד ; ךײַט ַא ןוֿפ םָארטש ןטימ טמיווש סָאוו זײַא קיטש : ע@ירק = עהירק

.עקטעווָארס רעד ןיא ןעמיווש סָאוו ךלימרעיוז

17 ‘ז

 שימייה זיא יורֿפ עטייווצ ַא רעכלעוו טימ יורֿפ ,עטרֿבח עטנעָאנ ,ענידנײַרֿפ : רעטסעווש–עטוג

.)“רעדורב–רעטוג„ קורדסיוא ןרעטֿפָא םענוֿפ ןינימעֿפ( טבעלעגֿפיונוצ

18 ‘ז

 ןושמש( “םיתּשילפּ יד טימ םענייא ןיא ןברַאטש ךימָאל„ : )30 זט םיטֿפוש( םיתּשילפּ םִע יdשפ?נ תוֹמָתּ

.)ףורסיוא רעטצעל סרוביגה

eןפָּארט רעטצעל רעד ; המהב רענעטכָאשעג ַא ײַב סיורַא ךיז טסיג סָאוו טולב עטצעל סָאד : תיצמַתַּה–ם 

.טולב

.לַאדנַאקס ַא ןכַאמ ,הנותח ַא ןליפּשפָּא = טַאוויוו ַא ןליפּשפָּא

19 ‘ז

.שלַאֿפ זיא שטנעמ רעדעי ,ןגיל ןגָאז ןשטנעמ עלַא : )11 זטק םיליהתּ( ֿבזוֹכּ םדָאָה לָכּ

“דרעֿפ ףיוא ןוא ןגעווטײַר ףיוא„ : )25 זי והימרי( םיסוסַֿבוּ ֿ בֶכ]ָבּ

.“גיוא ןַא רַאֿפ גיוא ןַא„ : )24 אכ תומש( ן@יַע תחַתּ ן@יַע

.“טנערבעג םיא ןיא טָאה ןראָצמירג ןײַז ןוא„ : )12 א רתּסא( וֹֿב ה[ֲעָבּ וֹתָמַח?ו

)ב טי אמק אֿבב( דַכַּה תא ה[בEש8ו … הָֿב'נזִבּ הEשֶכּשִכּ

 : )ןענווַאד םײַב רעלוגער טגָאז עמ סָאוו שידק–ןנבר םענוֿפ רעטרעוו( ןוהgימלַתּ לַעו ן'נָבּ= לַעו לארשׂ@י לַע

.“םידימלתּ ערעייז ףיוא ןוא םינבר יד ףיוא ןוא ןד?יי ףיוא ]טנוזעג ןוא םולש ןײַז לָאז[„
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 ביל בָאה ךיא„ : )ילוֹק תֵא ’ה עַמש@י יכּ יתּֿבַהָא טייטש סע וּוו ,1 זטק םיליהתּ טיול( יל עַמש@י יכּ יתּֿבַהָא

.“ןרעה לָאז ]טָאג= רע[ זַא

20 ‘ז

 םוצ דייר סהשמ( “?קלָאֿפ ןקיזָאד םעד סטכעלש וטסוט סָאוו רַאֿפ„ : )22 ה תומש( הֶזַה םָעָל Eתוֹעbַה הָמָל

.)םלוע–לש–ונובר

 גַעַל טייטש סע וּוו ,14 דמ םיליהתּ טיול ; סלVֶלְוּ גַעַלֶל ןופֿ טמירקראַפֿ ערטסקע( שינעמעלקלו גַעַלֶל

.טָאפּש וצ ןוא דנַאש וצ ,טָאפּש ןוא קזוח : )סֶלV'ו

ןשטנעראָפּ = סעשטנערעפּ

21 ‘ז

.טקיטעטשַאב ןוא טלעטשעגטסעֿפ ןוא רָאוו : ןוֹכ'נו ֿביצ?יו תמא

.“ןוז רעד רעטנוא סײַנ ןייק אָטשינ„ : )4 א תלהק( שֶמ^שַה תחַתּ שZָח ןיֵא

23 ‘ז

 יד ןביוהעגֿפיוא טָאה ֿבקעי = ויָלג=ֿ ב`ַע?י אָשׂ@י?ו 1 טכ תישארב ךָאנ טריזַארֿפַארַאפּ( ויָלג= תא טייַחַה אָשׂ@י?ו

סיֿפ יד ןביוהעגֿפיוא טָאה רעדײַנש רעד ןוא : )סיֿפ

 עשיד?יי ַא ײַרֿפ רעד ףיוא ןייגסיורַא ףרַאד יוזַא( “טלעג ןָא ,טסיזמוא„ : )11 אכ תומש( ףסכּ ןיֵא םניח

 ךיז ףרַאד יז ןוא ןֿפיוקרַאֿפ טשינ יז רָאט רע ,ה“ד ; ןטלַאה טשינ יז ליוו סָאבעלַאב ריא סָאוו טסניד

.)ןֿפיוקסיוא טשינ םיא ןוֿפ

 ןייק טינ ןוא ךיא ןיב טָאג ןרָאוו„ = שׁיִא-אלXו יִכֹנָא לֵא יִכּ : 9 אי עשוה טרידָארַאפּ( ךרַאפּ א_8ו ינַא םדָא יכּ

“שטנעמ

 = ךָל חY שוּכרהָו שֶֿפMנַה יל ןֶתּ : 21 די תישארב קוספּ םעד טיירדעגרעביא( יל ןֶתּ שוּכרהָו ךָל חY שֶֿפMנַה

 רע ןעמעוו ײַב ,םודס ןופֿ גינעק םוצ דייר סמהרבֿאַ ,“ריד םענ ןגעמראַפֿ סאָד ןוא תושפֿנ יד רימ ביג„

 : )החפּשמ ןוא טול ֿבורק ןייז ןוֿפ גנוײַרֿפַאב יד זיולב יוו גנוניולַאב רעדנַא ןייק ןעמונעגנָא טשינ טָאה

.רימ ביג געמרַאֿפ סָאד ןוא ריד םענ שֿפנ סָאד

 = הכוֹז םדָא לכּ וואַל יוו ךעלטרעוו ןוא )רע?ירפֿ עז(ֿ בזוֹכּ םדָאָה לָכּ ןוֿפ עיצַאניבמָאק : ֿבזוֹכּ םדָא–לָכּ וואַל

.הכוז זיא שטנעמ רעדעי טשינ

24 ‘ז

“ןעוועג/ןעשעג טשינ זיא סָאד„ : )א זי אעיצמ אֿבב( םירָֿבד וּיָה א_

…תוגאד ןייק טַאהעג טשינ עבָאב יד טָאה רעמָאט : …עטָאפָּאלכ ַאבַאב ַאלַאמ עינ

ןעמוקעג זיא רעדײַנש רעד זַא : טייחַהַ אָבּשכּ

26 ‘ז

 וצ זיא טוג ןוא ריד וצ זיא ליווו[ ,טסע וד זאַ טנעה ענײַד ןופֿ ימ יד„ : )2 חכק םיליהתּ( לֵכאֹת יכּ Uיֶפַּכּ עיג8י

.“]ריד

.ןריווושעג טסנרע ,העוֿבש עכעלרעײַֿפ : ָאתיי=וֹאד העוֿבש
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 ךורב שודקה אצמ אל : ג ןיצקוע הנשימ טיול : םולש יוו ןד@יי רַאֿפ ילכּ עטשטנעבעגַ אזַא ךָאנ ָאטשינ

.םולשה אלא לארשיל הכרב קיזחמ ילכ אוה

…ןוֿפ דייר יד : )טנעמוקָאד ַא ןוֿפ ףוס םײַב יצ בייהנָא םײַב ,לעמרָאֿפ( : םואנ

…בֿר םענופֿ ןוז … בֿר רעד :ֿ ב=ָהְב ֿב=ָה

27 ‘ז

 ןרעהוצנָא ָאד טיג הילא–ןועמש( .“ןייש רעבָא ,ךיא ןיב ץרַאווש„ : )5 א םירישה–ריש( ה'וא'נ8ו ינַא ה[וֹחש

.)טנעמילפּמָאק ַא ןעלדָאה יוזַא טכַאמ ןוא “גולק ןיב ךיא ןוא ןייש זיא’ס רעוו„ לטרעוו ןֿפיוא

 28 ‘ז

סעקינהפֿינח = )טמירקעצ שיקלאָפֿ( סעקינתֶֿפילח

 : )עמש–תאירק רַאֿפ ירֿפ רעד ןיא טגָאז עמ סָאוו “רוֹא רצוי„ הכרב רעד ןוֿפ( םירוּרבּ םלָוּכּ ,םיבֿוּהאַ םלָוּכּ

.)םיכָאלמ סטָאג ןגעוו טגָאזעג( “ענעבילקעגסיוא עלַא ,עטבילַאב עלַא„

.תוישׂעמ עטכַארטעגסיוא : סערצָאב

.סנגיוטשעג טשינ ,ןעניז ַא ןָא רעטרעוו ,דייר עטסופּ : ץירקַאל טימ ךערדיפּ = עצירקַאל טימ ךורדיפּ

.קיניזטכײַל ןענעז ןעיורֿפ : )הלYָ… טייטש ןבירשעג ,ב גל תבש( תוֹלY ןָתּעe םיש'נ

29 ‘ז

גיצ יד ןסעגעגֿפיוא טָאה ןוא ץַאק יד ןעמוקעג זיא )ָאידג–דח ןוֿפ( : א'יhַגְל הָלְכָא8ו א[8נוּש ָאתָא8ו

 יז טָאה ,תוגאד ןייק טַאהעג טשינ עבָאב יד טָאה רעמָאט : ַאזָאק יבָאס עליפּוק עטָאפָּאלכ ַאבַאב ַאלַאמ עינ

.גיצַ א טֿפיוקעג ךיז

 גינעק„ : )הרשׂע–הנומש ןוֿפ הכרב רעטייווצ רעד ןוֿפ( םיתֵמ תוֹיֲחַהְל הָתַּא ןָמאMנו … הMיַחֶמוּ תימֵמ ךֶלֶמ

.“עטיוט יד ןבעלוצֿפיוא קירוצ וטסיב טביילגַאב …קידעבעל טסכַאמ וד ןוא טסטייט וד סָאוו

32 ‘ז

.ןַאלפּ ןגולק ַא ןטכַארטרַאֿפ רימָאל ,“ןגילק ךיז רימָאל ,טמוק„ : )10 א תומש( הָמכַּחת@נ הָֿבָה

.ןקיליטרַאֿפ ןוא ןעגנערבמוא ,ןטייט : )ַא“א 13 ג רתּסא( דימשַהְלוּ דבַּאְל ,גורַהְל

 רעטָאֿפ ןײַז וצ ןקחצי ןוֿפ עגַארֿפ( “? ]ןברק ַא רַאֿפ[ ספּעש רעד זיא וּוו ןוא„ : )7 בכ תישארב( הֶשַׂה הRיַא8ו

.ָ)אטשינ זיא ספּעש ןייק רָאנ ,טָאג רַאֿפ ןברק ַא ןעגנערב וצ טיירג זיא ץלַא זַא טעז רע ןעוו םהרֿבַא

33 ‘ז

.טציא ,דניצַא : תֵעָכּ

45 ‘ז

ןדערַאב ,)שילַארָאמ( ןרימשרַאֿפ )ָאד( : ןעפַּאיל

ךעלטנייוועג יוו רעטײַוו ךיז טריֿפ טלעוו יד : ]גהוֹנ[ וֹגהָנמִכְּ םלָוֹע

 ןעגנערב טגעלֿפ עמ סָאוו תונברק יד ןשיווצ רודיס ןיא טנָאמרעד ,“ןסקָא עטנערברַאֿפ„ : םיֿפרשִׂ@נה םירָפּ

.שדקימה–תיב ןיא
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.ןגיובנלײַֿפ ןײַמ טימ ןוא דרעווש ןײַמ טימ : )22 חמ תישארב( יִתjּשYְבוּ יִבiַּחְבּ

.ןפֿנאָרב ראַפֿ סאָמ עקילאָמאַ ןאַ )אָד( : רעמע

46 ‘ז

.ןכּוסמ רעייז ,קנַארק רעגיווש ,קנַארק רעדניק ,קנַארק בײַוו סָאד : וו“זאאַ אִנעשז

ןסיוורעד ךיז ,וצ זיב ןעמוקנָא ,ןייגרעד : ךיז ןעוויברעד = ךיז ןעוויבעד

 טשינ טסלאָז : )3 ’ד תובֿאָ–יקרפּ( םZָא לָכל זָב יִהְתּ לַא )ךָאנ טרידָארַאפּ(  רָשָׂבּ לָכל זָב יִהְתּ לַא

.ןשטנעמ םוש ןייק ןעמעשרַאֿפ

47 ‘ז

טֿפַאשלעזעג–סגנורעכיזרַאֿפ יד ,עינַאפּמָאק : עווטסעשטשבָא

48 ‘ז

 ראַפֿרעד יצ : )11 די תומש( םי=ְצִמְב םיkָֿבl ןיֵא יִלְבִּמַה )ךָאנ טרידָארַאפּ(  םי=ְצִמְב םיkָגְפּ ןיֵא יִלְבִּמַה

.םירצמ ןיא םירֿבק ןייק ָאטשינ ןענעז סע לײַוו

הרוחס עטלמַאזעגנָא : יטַארבָאוו רַאווָאט

49 ‘ז

 רעד ףיוא הלֿבנַ א פָּא דניש : )רמאמ–ארמג ןשימַארַא ןַא טיול( תוֹירבְּלַ ךרטַצְתִּ לא8ַו קוּשבַּ הלָב8ֵנ טוֹשפּ

.ןשטנעמ ןייק וצ ןעמוקנָא ןֿפרַאד טשינ טסלָאז וד יבַא ,סַאג

 טגָאז( “ןלַאֿפ עקַאט ןיוש וטסעוו …ןלַאֿפ ןביוהעגנָא טסָאה„ : )13 ו רתּסא( לוֹפִּתּ לוֹֿפ'נ …לוֹפּנִל Eתוֹליחַה

.)ןמה ןאַמ ריא וצ שרז

רָארוקָארפּ )טמירקעצ( : ראָראָקערפּ

50 ‘ז

…ןראַפֿ טכיל טנופֿ ןעצ ןעקנעש טגאָזעגוצ טאָה רע סאָוו ראַפֿרעד : …תוֹרRנ טנוֿפ ה[ָשֲׂע רe'נjש רוּבעַבּ
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 (1913/1900ן עק )ן א  ה א  מעשׂ ישופטער שניידער / א  רכּדער פא  
 ה המעשׂ-ורדער סיוזשעט / דער געבוי פונעם סיפּ

 
 ג[ ]דער ערשטער טא  

 
נגדו. שיקט אים  כּ -רייזע ביי זיך אין דער היים. זיין עזר-ביילע-עאלי און ציפּ-דייעווקע. שמעון. זלא  1 
 מילך. , דעם מקור פון ציגקויפן א 

 
 סצענע, אויף דער פרישער לופט )+(  -טוררגן אין דער פרי. נא  . אויף מא  2 

 
ורט  ר, א ליידיקער מענטש. שמעון אלי שיכּדי דער רענדא  . די דעמבענע, פונקט אין דער מיט וועג. דא  3 

 ן און באליידיקט אים. זיך א  
 

חנא דעם קלוגן אין חדר.  -ער. ביי חייםיעווקע. דע הענדלערקעס אין מארק פארקויפן הענדא  זא  . קא  4 
רט זיך  א  גיטל די שטילשווייגעוודיקע. די ציג שפּ-ויפט א ציג ביי טעמעק . ציג פון דער גמרא  ערד מע זינגט וועגן 

 טעסטירט. רא  איין און פּ
 

פט דין אויף צוריקוועגס. שלא  . ביי דא  )+( . שמעון אלי און די ציג. דאוונט מנחה מיט גרויס התלהבות 5 
 (. -טע )א  פּר: טרענט זיין שבתדיקע קא  שמא  איין. דער קא  

 
 ]צווייטער טאג[ 

 
. צוריק אין דער היים. די גוואלדיקע פרייד. די קינדער זינגען א לידל. )++( דער אומגליק. אירע  6 

וועס? מוראדיק אין  טא  אין דער דעמבענער קרעטשמע. א קא   פּאון שטעלט זיך א   כשיטדעם ת קללות. נעמט  
 עס.כּ
   

--------------------------------------------------------------------------------------------  
  
  מלמד דאס כן דאס קריגל. דערציילט דעם האט צעברא  די ציג פון דער גמרא  יעווקע. דא  זא  קא  . 7 

 וכחה. מאכט פליטה. גיטלס תּ-תורה. טעמע-ד. מע גייט צום רב. די דיןדן אין בא  פון די צוויי יי   וועסטא  קא  
 

ישוף און דערציילט וועגן די  רפה. פארלייקנט אלץ פאר דאדין. רעדט פון כּ. אנטלויפט ווי פון א ש8ׂ 
 גוטע.-ניט
 

ט רעדט מען וועגן  ארויס פון שטוב. אין שטא  דייעווקע. דער צווייטער אומגליק. זי ווארפט אים . זלא  9 
 יעווקע.  דא  זא  קא  צו  בריוו-. קינדער חוזקן פון אים. מע שרייבט א מליצהגילגולא 
 

קציזניטשקע אין שענק. דאס  דל דער א  כשיט. גייט צו הא  נאכט מיטן תּ-. איינער אליין אין א לבנה10 
קט זיך פארן אייגענעם  ערשדערחד גדיא. נורא מיט דער מומע פערל.  -וואס מע זינגט וועגן איר. די מעשה לידל

 . מלך ממית ומחיה! די ציג זינגט: שמע ישראלסוק. שרייט געלעכטער. פארגעסט דעם פּ
 

 ג[ ]דריטער טא  
 

ט פון אין בלוט. די  ע צאפּט אין אין שטוב אריין. מפ. מע שלעפּרא  .  שמעון אלי איז פון זינען א  11 
 קדושים. —. אחרי מותנגגגעזא  קלא  קינדער זינגען א  

 
יעווקע. די ציג  דא  זא  בריוו פון קא  -ביליזירט. דער מליצהכות  ווערן מא  מלא  -דייעווקער בעלי. די זלא  12 

 ? היה השׂ  א  פארשווינדט: 
 

גרויסן היזק.  דער מחבר פון דער געשיכטע  ן א . דער גילגול צעלויפט זיך איבערן מארק און מאכט א  13 
 ה. רייסט איבער די מעשׂ
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