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In his articie "o # 10053 TUIBTTIN 0909 O¥N° Pereiz calls the
relurn to {radition as ithe ceniral principle necessary for the
continued survival and development of Yiddish literature. For him
the basis of this principle is a return to the Bible, and in order
that he will not be misundersiood he attempts to clarily what he
means by a return Lo ithe Bible:
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Perelz conceptlion of a return to the Bible is aclually a
journey towards knowledge of the world in all of its aspects. No
corner ol the world or aspect of knowledge is to leflt out. For the
Jewish people the paih along which this journey must lead is the
Yiddish language itsell and the lilerature writtien in that language.
The key is thal as one learns to understand the world one
simuitaneously journeys towards onesell through sell-knowiedge.
Al the end of this path is 2 man who has made himselfl as
omniscient as the revealed Biblical God, but this is the goal which
is unlikely to be reached, however to be Jewish is Lo journey aiong
this path. Occasionally one musti stop to rest, but only in order to
coniinue on, since Lo truly live one must wander.

“NO#IBEYT T TR gOu8 08N’ was writlen in 1910 during the
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period in which Peretz was working and revising j#%¥x o7x7 71
J7#0 g3k and in the [inal version of the play the explicit poetics
favored within the article are recognizable. In the prologue to the
‘pl:f«y a wanderer very similar to the prototype discussed in oan”
“ToRIuns 1wk o9uY is introduced. As he grows old he
conilinues to wander upon the same earth under the same sky
remaining satisfied sensing that the worlid still contains much that
he has noi yel had a chance Lo be perceive. Yet like all wanderers
ithe Wanderer of ithe play becomes Lired and is overcome by sieep.
The four acts of the play are the dream of the Wanderer where
independent of the ouiside world the Wanderer has an
opportunity to take account of himselfl in order to see if he is
ready (o continue on with his journey forward towards greatler
sell-knowledge. As ihe Poei{wn37) explains at the end of the
profogue: “DUT T ,JUTUA MDD BITT 119 /001N 00 007 7 386
“1119s juo oun®

In gixo josk jo7w 034 27 there is a very large cast which
is very difficult to keep track of, but out of this large cast which
is completely lacking in proper names their are very few
distinctive characters who reappear frequently throughout the
work. These recurring Tigure will be concentrated upon, with
primary conceniration placed upon the understanding of the place
of the w1a{for convenience to be transliterated as Badkhn), in
allemptiing Lo understand the dream world of the Wanderer, and
ithe Wanderer from ihat world.

Although he is oniy one among many performance and
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crealive artisis within the piay, the Jn71 can be considered to be
the primary [(igure of the arlist present within the work, a fact
reflected in his exislence as both a crealive and as a performance
artist. This artist, as we iearn from his rival the TBo3*7 Twernya(
Folk Poet) despite the Badkhn’'s angry atitempt to deny i, has a
dark secrel which he is reluctant to have others know. This secretl
is the faci that he alope remains from a group of musicians who in
a stale of sexual, artistic, and alcoholic excitation commitied
suicide. As the Folk Poel explains:
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The Badkhn's compatriots crossed the border in multlipie
ways. They had desire Tor non-Jewish women, they ate non-kosher
food, they drank (o excess, and they performed their art for a
non-Jjewish audience. Whalever the ultimate reason for their
dealh this event has had a traumatic effect upon the Badkhn and
as ihe [lirst aci of the play begins we [ind the Badkhn leaving the
synagogue, in which he is haunted, for the first time alter a very
long time:
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inside of the deseried house of study the Badkhn can attain
sanctuary from ali of the things which have traumatized nim in
witnessing the death of his friends. In the house of siudy there
are no women (especially non-Jewish ones), there is no non-
kosher food, there is no aicohol, and ithere is no audience for him
to perform for {especially a non-Jewish one). This hiding out in
the bouse of study is difficult upon the Badkhn and the holy
environmeni which resembles the environment which gave birih
to him as an artisi seems to be calling out to him to change his
ways. The Badkhn hears, but he is unwilling Lo change due to his
unflinching pride depriving the whole world of his talents.

Taking a siep back from an analysis of ihe internal
characteristics of the Badkhn for a moment, the question arises as
io what the piace of the Badkhn is in the world of the Wanderer's
dream. Building on ithe assumption that the Wanderer is the
iiterary persona of Perelz ithe Badkhn can be seen as a dominant
bui repressed pari of the artist’s ego. In his struggie with this
pari of his repressed ego the arlist as wanderer has tired himsell
out and takes a moment Lo rest since he no longer has the
sirengih io continue on and write. Despitle the presence of ceriain

psvchic forces which desire o rebel against him in his
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embodimeni as conscious ego and Crealor God, such as the Badkhn,
in the world of his own mind the artist is God and there he rules.
Yet with ithe arrival of night and the enirance into the world of
dreams ihe repressed psychic force represenied by the Badkhn
goes oul into the worid of the ego in an aitempti Lo seize control
when the conscious ego is al its weakest. If the Badkhn can
succeed in his revoil and gain control of the Wanderer's mind he
will have the ability {o threaten the life of the artist himselfl, but
il he is defeated and accepis ithe rule of the conscious ego the
same [orces which couid be used (o deétroy the ego can be
sublimated in artistic creation. I this occurs the artist as
Wanderer wili be abie to continue onwards on his way towards
seil-knowiedge.

Within the dream world one of the characters which the
Badkibn is closest to, despile his expressed feelings of hatred
towards him which culminate at the end of the dream itself, is the
#i1a (Recluse). The Recluse as one who devoles himsell aimost
exciusively (o the study of sacred texis is an individual whose
universe is much more limited than the world of the Badkhn
would normally be due to the fact that his need to study sacred
texis and (o pray io God place him naturally in a resiricted area
which cenlers around the house of study. However due (o the
Badkhn's repressed fears that he is unwilling to confront, he has
reirealed Lo ithe house of siudy and there he can bui not find
himself in constant conflict with the Recluse who inhabits the
same space.

With his fatalistic attitude and his choice of existence the



obvious psychic eguivalent for ithe Recluse in the mind of the
Wanderer is that of the superego which is best reflecied in the
Recluse’s reaction when the Badkhn makes an advance upon the
Sivoaani{ Prosiitute or literally lady of the night). The Recluse
screams oul: “I1T 0 TRY J0M 0UT 084" Aflter the Badkhn loses his
opporiunity o pick up the Prosiitute another characier makes his
critical first appearance.

This new character’s pseudonym is the least specific of
almost ail the names in the work, bul this character is not (hat
difficult (o identify. This characier is identified as
punu{Somebody) which perhaps not so coincidentally happens to
rhhyme with ppalidol) reminding the reader of forces of both deatih
and sexualily in connection with the death of the musicians in the
well. Like the artists of the dream world who can be seen as
serving a socially useful purpose ithrough their art Somebody can
also be seen as serving a socially useful purpose as refiected in
the medicine which he is carrying when the Prostitute bumps into
him. Unlike the work of the artisis however, the usefuiness of
whai Somebody can offer is much more effervescent, a fact
symbolized by Somebody’s spilling of all of the medicine which he
is carrying when ihe Prosiiluie bumps inio him. Despite the
rheloric of a Don Juan, which camouflages Somebody in the image
of a physically siriking and charming feilow, Somebody has a
physicaily repeliani appearance and a less than charming
demeanor. These [acis are re[lecied in Somebody’s apparenti rape

and possibie murder of the Prosiitule as supporied by his
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statement thatl, ".0Iux 89 179 270 & 180 7'N°° Somebody’s great
mobility and power in combination with his sexual appelite and
his murderous atiitude make him seem io be the most rarefied
representaiive of the id within the dream worlid of the Wanderer.

In their siruggle for influence over the Badkhn who
represenis a major pari of Lthe repressed unconscious ego ol the
artist, the Recluse and Somebody, or the superego and the id, are
fighting for the conirol of the unconscious ego of the Wanderer.
The compleie influence of the Recluse, or superego, over the
Badkhn will necessarily lead to the need for a return for the
waking stale and aciion in accordance with the goals of the
superego, while a victory of Somequy. or the id, will lead to
death due (o Lthe presence of aggression within the unconscious
which will have no avenue of release except in an attack upon
itself.

Al ihe beginning of the sieep staie the Recluse has a more
promineni position, as seen in his victory over the Folk Poet in
argument. In Acl I aller somebody has dragged off the Prostitute
to do with her as he will the Foik Poet comes oul and begins to
sermonize upon the beautly of the stars. This positive view of the
night, or the worid of dreams and ithe unconscious, is opposed in
the Recluses’ comment thal the stars. “jualgaua nga*3g na .’
immediaieiy afier this comment the Folk Poet changes his opinion

and begins Lo view Lhe night as threalening, stating that it is "y
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IBooIBESBLA TRS 03R1°.% As a working representative of God, or the
conscious ego, in the dream world the 1paaunoi#i{Night
Waichman), who is there io protect the inhabitantis by night and
there Lo wake them (o prayer in the morning, is aligned with the
Reciuse and as long as he is funciioning the Recluse will clearly
have the upper hand in his struggle for influence over the
Badkhn. As Lhe night progresses however the Night Watchman
falls asieep leaving the Recluse io fend for himself.

In the beginning of Act I when the Badkhn takes ithe whistle
which is meani to wake for prayer he shows himself holding the
kevs Lo the dream world. As soon as he considers himselfl to be
the masier of the night he no longer [ears that which he had been
repressing during his seciusion in the house of study, and he
immediately approaches the idol at the mouth of the well and
commands il Lo give him life giving waler as opposed to the death
ihat he so fears oiherwise. Once he is in charge though the Badkhn
is unable to effectively create because he is working so hard to
repress thal which he so fears even when he is in charge. His art
is not creative, rather it is reaclive and weak, such as in his
response to the pn{ Cantor). Without any clear plan the Badkhn is
unable to free himsell of the Recluses’ influence despite his desire
io be free. When ithe Reciuse begins to pray mixn Jip*n he shows
thal he can stiil piay an important role in the dream worid. The
Badkhn reacis by returning his musician friends to life and he has
them begin to play, bul the musicians which have already shown

their weakness in their suicide are not a difficuit opponent for the
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Reciuse who is able to desiroy their melody with his chanting of
Lamentations and Isaiah. When ihe Badkhn realizes the failure of
his atiempt he siops ithe musicians and the Recluse attempis to
exiplain to him the uselessness of his revolt againsi God the father:
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As il seems thal the Recluse has succeeded in reasserting the
coniroi of God, the conscious ego, upon the whole scene the Church
bells begin to ring bringing inio question the Jewish God’s
exisience and his very right to rule whether direcily or through
his surrogate the Recluse. Perhaps there is no order to the world
and to the mind of the Wanderer. Simuitaneously the power of the
Badkhn and ihe whole basis of his art come into gquestion since his
ari is traditional, having ils origins within the Jewish religion and
ils associated cusioms. When ali of the other aspects of the
unconscious Wanderer are placed inio quesiion Somebody sees an
opporiunily to siress his infiuence and he promplly reappears.
Somebody essentiaily prociaims thati the end of days has arrived
when he caiis for the dead to arise from their graves. The status
of Somebody as messiah is possible even if the Jewish God is no
longer ihe reai God because he can jusl as equally be the second

coming of the Messiah as he can be the [irst. Whatever he may be
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Somebody iakes conirol of the dream world when the Badkhn
accedes (o his power, blowing the whistie which emiis a shofar
call like (he one that will signal the arrival of the messiah.
Despite Somebody’s desire to be the messiah and the ruler in
the dream world with the arrival of the end of days, il is
immediately appareni io the dead themselves that Somébody is
not the messiah and they have been raised Lo some unnatural end.
As the 1=7a( old man) explains:
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As ihe Badkhn inleracts with the dead and sees how they
funciion he begins Lo realize thatl the rebirth which has occurred
before him is illusory. The dead continue (o complain and they are
unable (o remember their pasi living in a continuous present
unable to interpret or undersiand the developing future. A gap is
clearly being presenied beiween the world that the Badkhn
wanied to ruie over, which he wanted to be the perfect world of
the messianic age, and the world which he wanted to escape from
with theAneed to fear deailh. The painful reality of this lact is

made abundaniiy ciear with the way Nosn is given the
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opporiunity 1o be married to his long losi love who has returned
from the dead. Nosn, who lives only to escape from himseifl in
pleasures presenied to him by his id, whether they be alcohoi or a
new bride, is given an opportunily to become one with his desires
and he reaches out for ihal opportunity. The result is Nosn’s death
cradied in the breast of his beioved. The bride is converted from
ihe a women wilth a womb abie to bring life to the world into a
walking and talkiog grave composed of cold worm-filied earth of
which she has been a pari for vears.
in his pride the Badkhn does not want to confront the fact
that if he embraces the new realily suggested to him by Somebody
that his lfate wiil be ithe same as Nosn, yet he is not ready Lo beg
for the return of God, the conscious ego, who will replace him as
the ruler of the mind of the artisi. The Badkhn’s pride places him
in a caich-22 and he does not want to face the fact that he must
choose between the opposing ideas of dust and dance. In this
period of diflicuity the Badkhn arrives at the idea of making the
dead dance. In ithis combination the Badkhn is able to show
himself in equal opposition to the powers of Somebody and God,
the id and the superego. As the dead dance ihe Badkhn aiiempts
io convince himself and ail those around him that the dance of the
dead. which he has commanded. is a success:
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Despile the atlempis at rhetorical flourish ihe Badkhn knows
that he has failed. The initial reason that the Badkhn decided (o
hide out in the house of study was that he wanled to have the
opportunily of not having (o [ace thevfear of death, but with the
dead before him dancing there is no escape from them except God,
the conscious ego. Before more mixed marriages beiween the dead
and the living can muliipiy the dead in the dream world
harkening ils destruction the Bafkhn is saved from the effects of
his own rebellion. The God of the external world has allowed the
sun Lo rise once more and the sun's first rays penetrate even into
the unconscious of the sleeping Wanderer. With the sun’s arrival
ithe dead know that it is time [or them to return to the grave
realizing thal the time for unnatural tricks has ended. As ihe sun
rises Lthe Wanderer siowly returns (o consciousness alerting the
Badkhn that is time Lo return control to the conscious mind. This
sign is ithe crowing of Lhe tin roosier showing the supremlacy of
ithe conscious mind of the refreshed Wanderer which is more
powerful than any flalse resurrection, or any dance of the dead.

As the Badkhn returns to the house of study to hibernate
once more until the Wanderer relurns to sleep. the Recluse waits
ithere Lo meel him. Despiie his understanding that he has lost once
more the Badkhn is slow to return the whisile and the control of

the ego to the newly awakened Night Waichman. As the epilogue
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opens however ihe Reciuse defeals the Badkhn in a violent
argumeni and when ihe Badkhn reemerges bloodied and bandaged
irom ithe house of siudy he is carrying the whistle of the Night
Watchman in one hand and the door knocker which calls the
communily to praver in the other. As the Badkhn calls the Jews to
prayer he knocks only iwice acknowledging the death of Nosn,
who was unwilling to search his own soul to find what was truly
within. While sad at Nosn's unfortunate death the Badkhn knows
thai he musl go on, even Lthough he fears death, for his own good
and for ihe good of the whole world represented by the
Wanderer's mind. Once the Badkhn understands thal he can noi
defleal Lthe conscious ego and live he ends his opposition Lo the
conscious ego and becomes willing (o join forces wiih it. This
understanding converis the Badkhn from a force which musi be
repressed into a force which can be of service to the mind in the
act of creation. As the work closes with the Badkhn moving
forward with Recluse and the Wanderer the artist which has
struggied with what is in the depths of his soul is ready to move
forward towards literary creation with greater seil-knowledge

which can give rise to more powerful literature.



