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orn in 1895 in Galicia, Uri Zvi Greenberg
began his literary career with a volume

of Yiddish verse published in 1915. After
serving in the Austro-Hungarian army during
World War 1, he joi cd he Zionist pioneers
in Palestine. His book of Hebrew
poetry (Anacreon at the Pole of Melancholy, 1928)
is strongly marked by -the influence of
German Expressionism, but at the same time
foreshadows his subsequent work in its
total identification of personal experience
with an impersonal Jewish-Messianic destiny.
In his poetic manifesto Against the Ninety-
Nine (published in the same year) he violent-
ly attacks the “‘gg citizen-writers” who are
trying to produce in Hebrew a literature
nourished by cosmopolitan, “extra-terri-
torial” influences rather than by their real
life as individuals within the unique revival
of Hebrew nationhood. These ‘“melancholy
esthetes, sneezing at the scent of lilacs in the
twilight,” long for the “idyllic ride upon cam-
under the beautiful, melancholy sky,
...” He calls for a vol-

els
hehind fast trains
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[behol lmwluyxm
Vewifi veynéyhem kegtis hamatéhet lehituh.
Vealidy 6med éyli handpah umdke bigvara:
Kol 5)( tsa, schatah hazman bi, potéah lo hituh

evny

Ufolet begitsey regaim haés haatstira.

Zéhu gordli-mispati ad érev badéreh.
Uvstivi lehatil et gusi hamuke al éres,
Pi-—pétsa patiah.

Vefiyom adaber im éyli: avadta befareh.

Ata ba layla; ten—snéynu nantah.

canic “Literature of Destinies™ as opposed to
the “Literature of Talents,” for a poetry
that will embody in the idiom of the tribe a
“Jewish answer from the blood,” a prophetic
cry springing from the “dynamic principle of
Isracl.” All his subsequent work has been in
the very deepest sense political, a cri de
ceur springing from nat10nal tribulations and
victories,

During the 1936 riots of the Arabs against
the settlers, for example, Greenberg published
The Book of Denunciation and of Faith, calling
for revenge and denouncing the complacency
of his generation in failing to see the eternal
enmity borne by “the cross and the crescent”
against the messianic destiny of the Jews.
During Israel’s struggle for independence,
Greenberg was involved in the underground
activities of the Irgun, and in 1949 he was
clected to Parliament. His poctic production
has since 1928 been consistently extremist in
content and tone, drawing on the tradition
of biblical prophecy.

(1) Like chaplers of pro;zhecy, my days burn

.« 6O -

i all the revelalions, (2) My body among them
like a lump of metal to be forged. (3) And over me
stands - my God the blacksmith and hammers 1with
mizht: (4) Fach wound [which ] time has cut in
me opens like a crack for Him (5) And emils in
sparks of moments the penl-up fire.

(0) This is my destiny-sentence ill evening
upon the road. (7) And when I return lo
throw my beaten lump on the bed, (8) My mouth is
a gaping wound. (9) nd NARED I speak to my
God: **Yours has been hard labor. (10) Now night
has fallen; come—let us both rest.”

Readers who find this poem reminiscent of
“Holy Sonnet XIV,” in which John Donne
asks his God the artisan to “‘breake, blowe,
burn and make [him] new,” may rest assured
that Uri Zvi Greenberg was not familiar
with Donne when this poem appeared in
14328, The similarities, however, are not
superficial. As in Donne’s sonnet, the deity is
presented as entirely human; the implied
relationship with Him is extremcly intimate;
the imagery far-fetched; the diction alive
and direct; the tone ranging from the rhe-
torical to the personal. Greenberg’s sources
are exclusively biblical here. The prophetic
chapters referred to in the first line, for
example, are, among others: “Is not my
Word like as fire? saith the Lord; and like
a hammer that breaketh rock in pieces?”
(Jeremiah 23:29). But the Bible is used only
as background, for the dominant note of the
poem points to a personal experience and an
acquaintance with God which are unbiblical,
culminating in the ironic friendliness of the
conclusion—*‘come, let us both rest!” By
contrast, the stern biblical echoes serve to
sharpen the irony.

The metaphors of the first stanza are
richly mixed. The “fire” of the poet’s days,
which is his prophetic destiny, burns both
miraculously and painfully while the divine
blacksmith hammers at the red-hot bar of
metal which is the speaker’s body. (The root
idea appears in Ezekiel 22:20: “As they
gather silver, and brass, and iron, and lead,
and tin, into the midst of the furnace, to

come _7

blow the fire upon it, to melt ity so will T ...

melt you.”) In lines 4-5, Time is both within
and without: it cuts open wounds out of which
“sparks of minutes”

arc emitted from *pent-

up fire.” The last phrase (hads haatsira) is also
a biblical echo (**His word was in minc heart
as a burning fire shut up in my bones,”
miah 20:g).

Jere-

This _identification of violent prophetic
destiny with violent ravages of time carries
the primary sense of the stanza. In the visible
effects of time upon his body, the speaker
sees his fate, the fact of his election, and his
kinship with the prophets. This is expressed
in imagery of great precision. As anyone
knows who has seen a blacksmith at work,
the hammered red-hot iron scems to receive
new bloody wounds with each blow, and the
sparks come out of these wounds.

Stanza 2 opens in a matter-of-fact way.
The heat, pain, and violence are accepted
as incvitable, a

destiny-sentence,” a way of
the speaker lays
his “beaten lump” on the bed and sees him-
self rather grotesquely, his open mouth a
gaping wound. It is a wound because it is
red and also an opening of his body. This
image has a tie to Greenberg’s view of
specifically Jewish destiny. In his poetic mani-
festo noted above, he wrote: “Qur body is
very wild. It is a wandering body of symbols

And is our nerve-system in any way like that
of the Gentiles? The Hebrew mouth is more
like a wound; behind the Hebrew forehead
an cagle screams.”

The conclusion of the poem gains its
effect from the deliberately stressed éyrom
(“naked”) and the short phrases addressed to
the blacksmith. Lines 9-10 bring the speaker
and his God into complete sympathy. God
has been working hard, making the poet
suffer; the poet has been suffering the violence
of time and destiny because God has chosen
him: now they both deserve respite. The
state of éyrom in which the poet now speaks
expresses this intimacy and also his human
defenselessness. The word harks back to I

life. When evening comes,

s B




Samuel 19: 24-4, where Saul found David in
the company of the prophets: “the spirit of
God was upon him also ... And he stripped
off' his clothes also, and prophesied before
Samuel in like manner, and lay down naked
all that day and all that night.”

“With My God the Blacksmith” is one of
the few Hebrew poems of the twenties to
have withstood the great changes that have
occurred in literary taste and in the language

itself. It reads as if it had been written

yesterday. To realize its full sonal value,
however, the reader should make the Ashke-
nazi stresses as indicated by the acute accents
in our transliteration. The rime scheme is
appropriately irregular: abcbe defdf. The
formal meter, a traditional amphibrach
(U— v) with slight variations, merely
gives shape to what is strikingly rare in the
Hebrew poetry of its period: out of the print-
ed page a living voice, dramatically modu-
lated, speaks. — ARIEH SACHS

Urt Zvi Greenberg

ON A NIGHT OF RAIN IN JERUSALEM

BELEYL GESEM BIRUSALAYIM

(ahlr 72l o a7 B dlr

his poem was published in 1954. As in
all of Greenberg’s work, “Jerusalem”
implies divinely appointed national destiny.

(1) The few trees in the yard moan like forest
trees, (2) Heavy-rivered [are ] the thundered clouds,
(3) The angels of peace [are] at the head of my
children’s bed, (4) In the moaning of the irees and
the thickness of the rain.

(5) Outside— Ferusalem: city of the father’s
glorious trial, (6) The binding of his son upon
one of the mountains, (7). The fire-from-dawn still
burns on the mountain, (8) The rains have not put
it oul: fire between the [ritual] pieces.

(9) “If God commands me now as He commanded
(10) My ancient jfather—I shall surely obey,”
(11) My heart and my flesh sing on this night of
rain; (12) And the angels of peace [are] at the
head of my children’s bed !

(13) What of glory? What is like unto this
miraculous feeling (14) Alive ever since the ancient
dawn until now [and] toward the mountain of
myrrh [ Moriah]? (15) The blood of the Cove-
nant in [this] father’s prayer-full body sings,

(16) Ready to make the sacrifice on the Hill of
the Temple at dawn.

(17) Outside— Jerusalem . .. and the moaning
of God’s trees (18) Cut down ihere by enemies in all
generations . . . (19) Heavy-rivered clouds: within
them lightnings (20) And thunderings, that to me
on a might of rain [are] tidings (21) From the
Mouth of The Might until the end of generations.

That this rainy night is charged with
manifestations of Providence is made clear in
line 4. Hasrdt gsamim (‘‘thicknesses [or] dark
densenesses of rains’) harks back to David’s
song of thanks for deliverance: “And he made
dark pavilions round about him, dark waters
[hasrdt mdyim] and thick clouds of the
skies . ..” (2 Samuel 22:12). The “moaning

forest” in the storm, the violent ‘“‘rivers” of =

rain, are the divine messengers of the life
that is connected with the “few trees” in

the yard and with the day-to-day continuity

of the speaker’s family life. Line g establishes !

the theme, for it is as a loving father, awake
in the stormy night while his children lie

safe in sleep, that he experiences a revelation

of his essential relation to God.
Stanza 2 derives its force from the rich
texture of biblical allusions. “One of the
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mountains” (6) comes from the account in
Genesis 22 of God’s challenge and Abraham’s
unquestioning obedience in offering Isaac.
But “one of the hills” is at the same time
Jerusalem, a city built upon and'surrounded
by hills. Thus the “glorious trial” (5) of
Abraham becomes the archetype of the
rainy Jerusalem night that is the poem’s
actual setting. :
Throughout Greenberg’s poetry, fire is a
central symbol for divine Jewish destiny
(cf. “With My God the Blacksmith,” p. 60)
and in this poem the “fire-from-dawn” (7)
has especially rich resonances, It appears in
the passage from Genesis noted 2bove (“he
took the fire in his hand,” etc.); at the same

Umal’ahéy hasalém limraasotéy ycladéy“!

Ma mehéd ma masal lezé réges pil’i by
Paeyend den ot

Hay mikédem saharit ad kaét el har mor: 5

Mitrénén dam habrit begul av uili

Nahén lekorban har habdyit im or! b

Bahtits—yerusalayim . . vehemyat atséy ya:?
Sekratim haoyvim ba miké! hadorét . . ?
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Mipi hagvura ad sof hadorét.
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time, it recalls the miraculous fire in Abra-
ham’s earlier vision of God when the Cove-
nant was first renewed (“And it came to pass,
that, when the sun went down, and it was
dark, behold ... a burning lamp [lapid es,
“a torch of fire”’] passed between those pieces”
(Genesis 15:17). The “fire-from-dawn,” then,
is both the fire that now appears in the poet’s
raging vision’and the fire which Abraham
at the dawn of the race saw: beyn _/zabtar_irﬁ
(“between the pieces”) of the animals and
birds he had sacrificed to God on the fateful
night of the Covenant. But btarim has still
another touch here. Line 8§ echoes the Song of
. Songs’ “many waters cannot extinguish love,”’
which is strengthened by the further allusion
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to hdrey vdler—the *‘cleft mountains,” also
from the Song of Songs (2:17).

If the speaker is Abraham, his children,
guarded by the angels of peace, are like
Isaac, the sced of future glory. And so the
rainstorm becomes the occasion for a renewed
Covenant, in which the speaker realizes that
his own faith is no smaller than that of his
primordial father’s. Like Abraham, he can
say “1 shall surely obey.” His entire being,
his “‘heart and his flesh,” rejoice with the
knowledge, induced by the storm, that he
too is ready to sacrifice his own children.
The drama of his imagined sacrifice is
intensified in line 12 by the repeated refer-
ence, now concluded by an exclamation
point, to his children’s angelic slecp.

The ecstatic faith of stanza 3 is followed by
an attempt at analyzing it (in stanza 4).
But the ccstasy is beyond analysis (13). As
in many other poems, Greenberg makes

observations frequently found in mystical

writers: that the poem itsclf is only a weak
veflection of the incffable experience from
which it sprang; that faith is miraculous and
the moment of revelation beyond time. Here
(14) the image of har hamdr richly sums up
the miracle, for it means both “the hill of
myrrh”” and divine love (Song of Songs 4:6;
5:1) as well as the “Hill of Moriah” to which
Abraham brought his son as a sacrifice—
and on which Solomon’s Temple was subse-
quently built (2 Chronicles 3:1). In addition,
it is the hill on which the temple will be
rebuilt when the ancient covenant is milleni-
ally fulfilled.

The various strains of imagery in the first

three stanzas—the inextinguishable flame

atop the sacred mountain, the sacrificial
shedding of blood, the national destiny that
transcends all temporal events—converge in
korbdn har habdyit (16): literally, “the sacrifice
on the mountain of the temple.”

— ARIEH SACIHS

Uri Zvi Greenberg

UNDER THE TOOTH OF THEIR PLOUGH
DpYInw 1@ non
/l ADPA /{_‘

(-)(‘.) /\/Me') %

he Streets of the River (Rehovit Hanahdr,
1951), from which our poem is taken,
is Greenberg’s passionate lament for the loss
of European Jewry. The expression of horror,
hatred, and sorrow in this poetry is shat-
teringly direct, unweakened by self-conscious
doubt or aesthetic sophistication.
(1) The snows have melted again ihere . ..

and the murderers are now farmers. (2) They have ~

gone out lo plough their fields there, those fields that
are my graveyards (fields of my graves). (3) If
the tooth of their plough digs up and rolls over on
the furrow (4) One of my skeletons, the ploughman
will not be saddened or shocked. (5) He will

TAHAT SEN MAHARASTAM

[ ~AA / 8
smile ... recognize it, recognize in it the mark
[lit. hit] of his tool.

The entire poem draws bitterly on the
pastoral mode in its portrayal of the beautiful
Polish countryside: “snows melting
farmers ploughing birds singing
herds by the shining stream . .. flourishing
trees , . . church bells tolling.” Simultaneous-
ly, it points to the reality that this pastoral
scene disguises. The farmers are the murder-
ers, the fields are graveyards, the trees suck
blood.

This tension between pastoral and real is
present even in the title, for the ploughshare,
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which connotes rural peace and honest toil
has a “tooth” and is therefore a kind o;'
burrowing cannibal. The tension is heard
in the sound of the language formed in lines
1-5 by two alliterative elements that are in
complete contrast: the recurrent § from the
opening words on— suv hifsiru slagim sam .
—reflecting the hushed peace of the countr y-
side, and the gutturonasal and gutturopalatal
gool, gal, tel, kel. The word vigulgdl (3)
htcrally means “will be rolled over” but is
ery close in sound to gulgilet—a skull. The
black trony of the stanza is most apparent in
line 5, where the farmer appears as a kind
g of retired artisan accidentally coming across
one of his euvres and smiling with plcz;surable

(vcfd stha
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Suv hifsiru slagim sam . . . vehamratshim
[hem ahsiv—ikarim.
Hem yats™i sam lahards sdoteyhém,
[sdot kvardy hasad6t hem!
3 Im besén maharastim yehupdr 1
J W e )
BN S [vigulgal al hatélem
Ehad m1slad(w, lo yeegdm hahorés,
[lo yohrad.
ct makdt kelys
[hu yakir bo.

Ychayéh . . yakiréhu . .

Lyl bs
Suv aviv sam banéf: pkaim velildh

lie daun [vetsiftsuf tsiporim.

7 Mirbats adarim aléy ndhal notséts i
AR

[umeymav redudim . .
Eyn-od yehudim ovréy-érah zkanim ufeét.

Bakrétsmis eynam betalit-vetsitsit al kuténet;
0 Veeynam bahanuyét hasldklt arigim
[umakdlet;
Lyniam bevatéy melahtdm, eynim barakévet;
Eynam basvakim, eyndm bevéyt knéset;
13 Hem mitdhat lesén maharastam sel notsrim.

Pakid elohim et goyav berév hased— —
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recognition and pride: it was done with his
own “instrument”’—an axe or a knife (as
opposed to his plough).

(6) 1t is springtime again there in the landscape:
bulbs and lilac and twittering birds, (7) [ Where]
herds lie down by the shining stream whose wale;s
are shallow. (8) No more wandering Fews, beards
and side-curls. (9) No [more ] in the inns [krétsmis:
a Yiddish word] (with) talis and isisis [prayer-
shawl and fringes] over their shirt; (10) And no
longer in the trinket, clothing and grocery shops;
(11) No longer in their workshops, no longer on
the train; (12) No longer in the markets, no longer
in the synagogue; (13) They are under the tooth
of the plough of Christians. (14) God has remem-
bered (visited) His Gentiles with abounding grace.
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(15) DBut springtime is springtime—and the
summer that follows is fat (thriving). (16) The
roadside trees are fat as [trees] in gardens. (17)
The fruit has never been so red as il is (18) Now
that the Jews are no more—

The pastoral mirbdts adarim (“the herds
lying -down,” 7) has many biblical antcce-
dents whose echoes deepen the sarcasm. The
shining stream has a special poignancy in
Greenberg’s verse, which often uses the

23
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Aval aviv hu aviv—vechakdyits aharav ¢
[m(‘dumn
Deseynim gam atséy-yarketéy-hadrahim
| kivganim.
Mimeyhém lo hayt adumim haperot
[kaasér hem
Aharéy secynim hayhudim— —

Layhudim lo hayt faamonim letsaltsél
[lelohim,
Bruha hanatsrit, ki la yes paamonim
[bagvohim!
Vekolam } aholeh bamisér baaviv-sam ahsav,
Blhvcdut /xuma bemcrhuvcy nof ziv
[venihdah,
Hu adir vesalit al hakél: eyn al ma od
[lifsoah,
Kaasér piam paséh al gagét yehudim— —

Bruhd hanatsrit, ki la yes paamonim
[bhagvohim!

Lihvéd elohim hameytiv lanotsrim vehakdl . .

Vehél hayhudim tahat sen maharastim

O tahat isvéy hamir’é; [munahim;

O vekivrét hayaar!

O al igvciﬁbt‘.nehalim veim bam .

O vetsidéy drahim.

Halelti leyezunyt befaamonéy hakéved:
[bim-bam!

image of clear, flowing water as a symbol
of his happy childhood in Poland.

In lines 8-14 it is ostensibly the goyim
(“Gentiles”) who are exulting, but at the

same time it is the poet himself lamenting:

eyndm . . . eyndm . . . eyndm . .. (“they are no
more”) 9,10,11,12. The relationship between
the two simultaneous voices changes in line
14, and from now on it is the poet only who
speaks. By joining goydv (“His Gentiles”)—

-66.
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here a contemptuous use of the word—to
a lofty Dbiblical phrase berdv hésed (“with
abounding grace”), line 14 almost turns the
tone of benediction into an oath. A similar
discordant effect is achieved by the other
allusions to and quotations from the Book of
Prayer, twisted with bitter irony (notably
lines g, 14, 206).

The tone of contained rage carries over
mto the third stanza. The fact that spring
returns, heedless of catastrophe, is scen as an
insult to the dead. And the summer that
follows is medusdn, “overfat,” stupefied with
abundance. The uncared-for trees by the
roadside arc as deseynim (‘‘fattened,” 16) as
the trees in cultivated gardens, because their
roots have found secret sources of nourish-
ment in the corpses lying under the roadside.
All nature is now cannibalistic.

{19) The Jews had no bells with which to ring
to [ summonj God. (20) Blessed is Christianity,

Jor it has bells in the heights! (21) And (their)

(bells’] woice goes over the plain now, in the
springtime (22) Flowing heavily over the breadth of
a landscape of brighiness and fragrance, (23) It is
mighly and the master of everything: there is
nothing more to [be ] pass/ed] over (24) As once
He passed over the roofs of Fews — — (25)
Blessed is Christianity, for it has bells in the
heights! (26) To honor a God who does good to the
Christians and to all . .. (27) And all the Fews
are laid under the tooth of their plough; (28) Or
under pasture grass; (29) Or in graves in the

Jorest! (30) Or on the banks of rivers, or within
them ... (31,0r on the roadsides

(32) Praise ye Yezunyu with the heavy bells:
Bim-Dam!

In the irony of the last section the Chosen
People are the Cursed People who have no
bells with which (o summon God. The
mournful tolling of epndm (“they are no
more,”  g,10,11,12)  which pervaded  the
sccond stanza, is, as it were, defined by the
bells (19) which now become the dominating
symbol and sound. The poem which {ollows
“Under The Tooth Of Their Plough” is
entitled ““Under Bells” and contains the
line “In the ringing-roaring-of-bells it is
announced: that they are no longer”
(seeyndm). Note that the sound of church bells
has always struck religious Jews as a dese-
cration and blasphemy.

Sarcasm is everpresent in the language
employed: The bells toll (22) bihvediit zrumd,
“with flowing solemmity,” and the word
zrumd cechoes the account in Ezekicel (24:20)
of the Egyptian paramours, “whose issue
[zirmd—*‘seminal emission™] is like the issue
of horses.”

The poem closes with a burst of mortal
contempt: Praise ye “Yézunyu”—the Polish
affectionate diminutive for Jesus. Bim-bam—
doubling the sound of veim bam (30)—sounds
the final note of meaningless, self-satisfied,
bestial stupidity.

— ARIEH SACHS
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Uri Zovi Greenberg

MARTYRS OF SILENCE
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Martyrs of Silence” is one of a series
of four poems entitled “At the Rim
of Heaven,” and indeed the conversation in
the first stanza appears to take place in an
imaginary world somewhere between eternity
and time. It is reported in the present tense,

KDOSIEY DUMIYA

T TR

Beleylét halvanda oméret imi hakdosi
Leavi hakadds: hogpenrd 5y
Ksenolad 1i habén ikled halvand vahalon,
4 Miyad hu fakah et eynav vehibit ba; mecaz
Ronén ze ziva bedamé ad hayém
Ulvand mehaléhet meaz beyn sirav— —
nevel-shilled longing

Harbé hoésef-aldomi haya veavi,
Avil réhev handéd lo amad leét kdsef

9 Samuh leveyt6 . .
Lahén hu yada dumiya venigun,
Veahdv-beeynav kanféy tsiporim.

‘~—hirtsotan lauf, hen af6t lahén . . kah.’

Al imi . . ritmat réhev neddd lehospa:

14 Lefi dofek halév yada kol yesa gam leyléh

Beraglayim mamas al hayam:
Lefi mis’6l-halvané-al-galim

Elay, el habén, betsiyéon—

18 Ah lo metsadtni yosév al hahéf mehaké-la

Vehazra im mis’6l-halvani-al-galim:
Ayefat nedéd, hamat ros, mukat yam.

Ahsdv—gam imi heavi: kdoséy dumiya.

22 Yes mis’él-levand al galim notsetsim;

Veyés habén hayahid
Hasarid
Baoldim— —

“yet both parents are dead. They are kdogim:
“holy, sacred” and also “sainted, martyred”
in the sense of “dead for the Sanctification
of the Name of God™ (kidis hasém). The poet
overhears his mother talking about his birth,
in which she perceives something miraculous,
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for as a newborn baby he was fascinated by
the moon shining through the window, the
very moon whose radiance still *“‘sings in his
blood™ and “walks among his poems.”

(1) On nights of the moon says my sacred
mother (2) To my sacred father: (3) When the
sen was born (to me) the moon happened by in the
window, (4) At once he opened his eyes and looked
at her [the moon]; since then (5) This radiance
of hers sings in his blood, until this day, (6) And
sice then the moon goes walking among his poems.

(7) Much never-stilled longing was there in my
Jather, (8) Bul the Chariot of Wandering was
not there [lit. did not stand ] at the time of longing
(g) By his house . .. (10) That is why he knew
stillness and melody (11) And loved-with-his-eyes
the wings of birds (12) “—When they want to fly,
they just fly off . . . 50.”

(13) But my mother . . . her longing had [was
harnessed to] a Chariot of Wandering: (14) By
the heart’s beat, her whole being even knew how to
walk (15) With [her ] feet actually upon the sea
(16) By the path-of-the-moon-on-the-waves (17)
To me, to the son, in ion — — (18) But she did
not find me sitting on the shore arvaiting her (19)
And [she] returned with the pal)z‘:(gf-the-moon-on-
the-waves: (20) Weary (of) wandering, feverish
[Nit. head hot ], seastruck.

(21) Now—my mother too, like my father:
[they are] martyrs of silence. (22) There is a
moon path on the sparkling waves: (23) And there
is the only son (24) The remnant (25) In the
world — —

Stanza 2, speaking of the father, explains
that his soul’s restless longing (7) was fixed
upon ‘silence and melody™ (nigin, 10, refers
to Hasidic melody, hence to religious dedi-
cation). When the son left home and settled
in Zion, the father saw him as a fledged bird
constrained to leave the nest, and though,
as the son says, the father “loved-with-his-
eyes” the wings of the birds that want to fly
off, he accepted the separation. The “Chariot
of Wandering” (8, 13) is a common figure

in medieval Hebrew verse, signifying “‘part-

ing” or ‘“‘departure on a long journey.”
The mother’s reaction to the son’s depar-

ture was of a different order (stanza 3).

The very passion of her longinoe was a

mystical attachment which enabled her to
“follow™ in her son’s paths (13-17). And it
was the son who failed her by failing to
await her on the shore (18-20).

But now that both parents are “martyred
and silenced” (21), the mother’s longing has
been stilled. And all that is left is the memory
of her longing when she was still alive (the
moon’s path on the sparkling waves, 22)
and the poet’s desolation.

The moon, the central symbol of the poem,
provides the setting at the rim of heaven. It
cpitomizes the poet’s unique destiny—the
moon ‘“happened by” in the window-—the
word is the Aramaic ikled rather than the
Hebrew nikled, and it implies something akin
to the annunciation made to Abraham or to
Samson’s father, Manoah. The moon em-
bodies the speaker’s world of poetry and
imagination (5-6) and it “provides” the
path for the mother’s impassioned longing
(stanza 3). It is also connected with the pre-
sent silence of the parents, and with their
different “‘longings” when alive, for kdsef
(“longing,” 7, 8, 13) is strongly related by
sound in this context to késef (“silver”),
hence the “silvery” moonlight.

The recurring phrase “moon’s-path-on-
the-waves” (16, 19, 22) has an extremely
musical quality in Hebrew, achieved by the
counterpoint of the anapestic beat and the
alliterated o/ and al: mis’él-halvand-al-galim.
The sea-that-scparates appears frequently in
Greenberg’s poems on his mother, and the
variation on “moonstruck” in line 20—
mukdt yam, ‘‘scastruck”—is both novel in its
use of language and meaningful in its context.

The economy and concentration through-
out the poem are remarkable. Elaborating a
tightly knit set of symbols (the magical moon,
the chariot of parting, the separating sea),
the poet presents his triple portrait with
highly dramatic intensity, The successive
shortening of the final three lines and the
rime yahid-sarid (23-24)—the first rime in the
entire poem—combine to slow down the
reading. Compelling the voice to dwell upon

each word, they stress the desolation of the
scene.
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