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The Novella

The distinction between the short story and
two distinct genres of prose is not universally accepted. While
the Anglo-Saxon school identifies the short story with the
novella, 28 the German and French schools make a sharp distinc-

school which sees the novella as a special genre unto itself.
This mainly regards the romantic novella, such as that of
Heinrich von Kleist.

Unlike the novel and the short story, which tell of the
character of man and his fate, the novella emphasizes Fate as
the main Protagonist, and sees man as its plaything. Fate
strikes man in the sense that man is thrust into the event in-
posed from without, which forces him to react in accordance with
his set characteristics and concepts. The novella presents a
fateful event in the life of man and excels in its concentration
The concentration brings about the illumination of the story
with extreme clarity, and the event is therefore placed in such
relief as to appear extraordinary. It is not character which
determines the course of man's life, but Fate which is revealed
in the event. The fate of the protagonist of the novella is
really signed and sealed before the story begins. The inner
form of the novella is the result of the desire to capture
reality where it is most prominent. Reality gives birth to the
events, which due to their force seem to go beyond reality, but
which nevertheless remain in its realm. The relation between
fate and chance is hard to define, yet is obvious. The event in
the novella is not one of chance but one of fate, and the story,
which aims at revealing existence through the individual's
life--the fatedness of the constant flow of events--finds here
a literary genre suitable to its purpose. The control of Fate
which is realized in an event in the life of man cannot be
fully explained or completely understood. More is obscure than
is clear, more is inexplicable than is comprehensible. The
world of the novella is a world of disasters which cannot be
understood in their entirety. Its world view is tragic.

Berdichevski is a harsh critic of the tendency of modern
Hebrew literature to emphasize character traits as if they were
of main importance., He also opposes the narrow approach that
says that everything can be explained, inferring that everything
has a cause and an effect. He is not interested in dividing the
character of man into individual aspects or traits; his main
interest is in the event. His protagonists have human charac-
teristics that cannot be changed. There is no development of
them, there is, rather, an incentive--an event which causes them
to react in an extreme manner resulting from unalterable charac-
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FROM FOLKTALE TO NOVELLA
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teristics and concepts. Such a chara;ter 1i_§ulgiogfeslgn§hihe
Valley." The connection betwee? Berdichevski's

i ear. :
Pk ?f noz:ié; ziv;hszezgaetﬁe line of continuity which lﬁd
from thz ;:ge to thezgovella "In the Valley," Both genres have
: comm?ﬁ zgzlg;zzew.the punishment comes from an unsefn.gzwer
(fate?), unknown to us, uncontrollablg by.us. ﬁi igildf b
existence and experience its penetration xntg : Wb
penetration is connected to our activities, hu g
the connection are unknown to us. This is tf?lls crsctl
lexity, the mystery, and the fear which fi I e

537k In tﬁe novella, "In the Valley': the punlsbmentaid sl
from man, who continues to bli@dly reyolve an :gc;en;rpetuates
gerous wheel of life and by this continuous ac 1:112 s
the control of this wheel in our lives. The 22:1 o e
that man not only activates this power (the w
e 1;h: gz:ze;fu;:.and formative meeting points of t?er:agz
and the novella are many. They both arrlvedatnz:ecggzseit. —
the supernatural, but they only touch, and‘ o el oW
existence of another world beyond our own is at it St o

njecture. Both the Sage in folk 11teratur§ anthe sl
;gdern literature begin with doubt and end, ort ol o
in tragedy. The mistakes of man are fated, parare eoafirrye- -l
process, and cannot be rectified. Both ge2res i v
simultaneous concentration of content and ?r?iarity phige
world view common to both ofkthem creates sim
generaéeiﬁizﬁztzii?ﬁ ;gzn:::ssto the Sage agdht9 thep:zz:é;ai:re

] le in light of the life-view which is ex

Egge:z::;:a:nd givengartistic expression in his works.

In Summary

The connection between the genre of the an?ien; f:;t;:;:ry
and the genre of the modern work has xtsd§o:r$:k;?stsgu1 i
the artist. Berdiche
0rotishi;‘:h:pszz§§ho;fthe "agadah," from which he drew content
To

i his works with a
. The visionary view endows g ith
3;y:§iéa;sq§2§?ty."30 the main result of which is the visionary

i ife. Thas
approach of the protagonist gand th:‘::l;::)v;gii;fzn L
s the protagonist to li 1 in
?gp:g:cte:::i:—-but ﬁero the price asked is renunciation of

! al reality. oder cc %
i;f:;agj :ﬁ:a?:z, the tw;?views—-realxstxc and visionary--are

mingled into the one realistic-visionary view.
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In the modern work, composed of two‘





