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ing all the more their singular failure.

Of course, some less portentous
themes may also account for the re-
cent popularity of the Jewish novel.
Some of them were at one time pre-
dominantly the problems of Jews,
but have now spilled over into the
general world. Intermarriage, such
as is depicted in The Rabbi, has
become an increasing source of con-
cern to other groups and faiths. The
question of resistance—when suf-
fering must yield to determined de-
fensive action—is of mounting im-
portance in an age of social and
political unrest. The fact that ours
is an epoch of intense racial con-
frontation arouses interest in a mi-
nority which has withstood humilia-
tion and debasement—not only to
rise above its past, but to achieve an
economic and intellectual status
which is the envy of many.

inally, we cannot wholly discount
the fact that Nazi villainy created
at least a mild empathy for Jewish
suffering which, in its turn, has gen-
erated curiosity. The fact that, de-
spite suffering, Jews have had the
Galgenhumor to keep laughing—and
mostly at themselves—has intensified
this curiosity. The Jewish comic
novel—more abundant than ever—
has enjoyed a considerable popular
success, as evidenced by the work of
Bruce Jay Friedman.

The Jewish bestseller has by now
surely lived through its most glo-
rious period. Its preeminence in fad-
loving America is not likely to last
much longer. This, however, is not
denying a long life and a glorious
one to Jewish novelists, especially
the serious ones who currently reign
supreme on the literary Olympus.
But the general public tires easily of
the same subject. It will tire shortly
of the Jew as it has already tired of
the business tycoon, the political op-
portunist and degenerate Southerner.
Besides, problems change and others
will require a subject other than the
Jew as their real or symbolic em-
bodiment. The literary reader, on
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the other hand, will continue to read
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Jewish Writers | Britaj,

Sidney Du Broff

Britain is not a very literary coun-
try—books are the prerogative
of a rather limited minority. There
are more than fifty-two million peo-
ple on this small and overcrowded
island, yet if a book reaches the not-
very-astronomical figure of two thou-
sand copies sold, the publisher
breathes a great sigh of relief, de-
lighted to have broken even. A Jew-
ish novel, publishers often figure,
will sell an extra thousand copies;
Jewish people frequently present
them to each other as gifts, and Jews,
like other people, like reading about
themselves.

While the class structure in Eng-
land has changed somewhat since
the time of Dickens, the class sys-
tem remains firmly entrenched.

It was into this class-oriented so-
ciety that the Jewish immigrants
from Eastern Europe came, as the
working class, into working-class
areas, and soon absorbed what the
milieu offered by way of attitudes,
values, and speech. For the working
class, “culture” means “them”—the
middle class—which they dislike in-
tensely, and ridicule, mostly out of
jealously.

But culture for the middle class
means a bit of light entertainment,
plays that amuse, books that help to
pass the time, They do not want to
be touched by the conflictual situ-
ations created in the reality that is
serious fiction; for them, living is the
unpleasant interval between being
born and dying. Therefore, if this
interval can be sweetened by a bit
of diversion, then this is what the
majority want.

Then what of Jewish creators of
fiction; where do they fit; what do
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Literary success is not 2 goal soughy
with the same zeal ag commercia]
success, since the ethos of the country
places higher value on commerce
than li.terature. ]eyvs are a part of
the society; a Jew in Britain is more
likely to make himself a separate en-
tity by his own choosing, rather than
to have been excluded by the so-
ciety. This in itself robs the Jewish
writer of a rich source of material
Therefore, Jewish fiction is some-
times of little Jewish consequence in
showing us what English Jews do, -
are, and think, except by defaul't, l.>y 1
showing that their difference within
the society is small. Bernice Rubens
in her book, Madame § ousat.zka, tlells
of a little boy who takes pian° Tf
sons from an old woman, bo:hitis |
whom happen to be Jewish, bi‘; ;
of virtually no consequence "
very charming and readable ook =
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¢t because he is an artigt, Even
s gentile, upper-middle class

# friend does not find him obnox-
) s

pecause he is a Jew, but pe.

caus® he is an uncouth bohemiap,
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| .. Wolf Mankowitzs 4 Kid fo,
’ l Two Farthings anti-Semites do
; Jurk in the East End street mar-
::t. Here a practicing Irish-Catholic
. | helps 2 little Jewish boy. Alex-
ander Baron, an extremely powerful
‘ 4 talented author, wrote about
) ;ush soldiers in Italy in From the
city, From the Plow. O{’le of the
wldiers appears to be Jewish, which
I : of no consequence, or holds any
spccial interest OF awareness for his
non-]CWiSh buddies, as contrasted to
[rwin Shaw’s Young Lions. In telling
sbout himself the soldier says that
“ he comes from the East End and
that the family motto is, “Spit in
your beer and nobody will drink it.”
A later book, The Lowlife, is mainly
about Jewish people, but provides no
real insight, except for the occasional
| glimpse into Jewish life. It is the
story of an inveterate gambler, whose
gambling frequently leads him into
fmancial trouble, which he usually
attempts to solve by borrowing
money from his rich sister whose
hushand is a bookie (a legal profes-
sien in England).
.Ja.nina David, born in Poland,
ved through the war there in War-
ww, later in a convent, and then
through the uprising against the
| ieermm Migrating to Australia,

“€ Spent about ten years there, then
e to England in 1958, where she
Workl,“:dT ever since. Hex: nonfiction
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engaging verve.

relirtl Ben_ Preserye Us, Mr. Bermant
es, with considerable humor, the

a
Scoti oy, s, Tmaried
e abbi. On_e of these adven-
5 nsists of being given the tele-
g One number of , congregant’s
: z;xfcl)nl::r down 1n London who turns
€ 2 prostitute. Berl Make Tea

is
: about. a perpetual loser who in
€Speration decides to go to Israel,

Is treated in a courtly manner by the
illﬂt’)‘;ﬁcszri;nnel when they are led
2 at he has a private in-
come, 1s thrown out of the office
Whex} it is revealed that he hasn’t.
Leﬁ;snla(::si :ook,.Hez-e Endeth the
g Jewish interest, about
a P}.Ulanden'ng school teacher, sounds
as if it had been dashed off one
evening. Having abandoned Jewish
topics, he would appear, for the
moment at least, to have written
himself out.

But Chaim Bermant has a foot in
Israel, a foot in Scotland, and a third
foot in London. Who reflects Jew-
ish English literature, with all of his
feet? Probably Bernard Kops.

Bernard Kops, creator of The Dis-
sent of Dominick Shapiro, was born
in London’s East End, and comes
from a very poor working-class fam-
ily. In his early forties now, he is a
man able to step back and look at
his society with an accurate and
critical eye. He took dope, had a
psychological collapse, went hungry
—for food, for knowledge, for a way
to find himself. He married a girl
he loved, a girl from a “respectable”
background whose family in the be-

ginning did not approve of him. She
appears to be what he needed—the
ability, the knowledge that someone
believed in him, that what he was
doing was right.

In his autobiography, The World
is a Wedding, he tells how before
the war Sir Oswald Mosley and his
fascists would come to the East End
to speak and provoke the Jews in
order to get publicity. The mounted

police protected the fascists. One of
them hit Bernard Kops® brother on
the head with a truncheon. A few
weeks later the cousins waited for the
cop in a doorway and took care

of him.
Mosley tried to march through the

East End. The barricades were up,
and the mounted police were pro-
tecting the marchers. The East End
was determined that Mosley would
not pass. They covered the street
with marbles, so the police horses
would stumble and fall. The fascists
did not get through; it was the be-
ginning of the end of Sir Oswald
Mosley’s power.

Dominick Shapiro, hero of Mr.
Kops’® book, is sixteen, with
long hair. He is a rebel—not for
anything — but against everything.
He has no ideology, no ‘cause. School,
family, society—they are all oppres-
sors. But none of them really de-
mands very much from him.

The parents don’t mind a little
rebellion either; they think it is
healthy for a growing boy. The
father will even drive him over to
the barricades in his car. The mother
will pack him a lunch—a boy has
to eat, even in a revolution. Have a
good revolution they will say, and
maybe you should take an umbrella
in case it rains. Only don’t forget
it, and remember, be careful. With
such a parental attitude, rebellion
against them becomes particularly
difficult. The society is also tolerant;
there is room for rebels—not as out-
siders, but as part of the society.
England is proud of its rebels, and
does not discourage them as long as
they do not offend against public
order.

But Dominick is going to rebel
even if it is permitted. He rejects the
values of his parents. His father owns
a dress factory. They are reasonably
well off; money is not a problem,
except for having too much of it.
His parents love each other, which
Dominick finds repellent—at their

age—and they love him, too. He



even loves his parents, which he
definitely does not want to do. He
would like to love mankind, but
most of it is not worthy of his love.

At a formal wedding reception,
Dominick appears in his great-grand-
father’s old, tattered, dark-brown fur
coat which he refuses to remove
despite the heat, and onto which his
mother affixes a flower. Getting
drunk, he disgraces himself, is threat-
ened with a parental beating. This
results in his departure from home;
he accepts the apple and the ten
pounds his mother slips him on the
way.

In Soho he comes amongst his
own; money talks even amongst
those who hate money, and Domi-
nick soon has friends: Chris, an An-
archist London-School-of-Economics
dropout whose father is a stockbrok-
er; Daffodil, daughter of a conserva-
tive Socialist Member of Parliament;
and several others. He is invited to
share their derelict house where the
moon is shining through the roof.
It is cold in, as well as out. They
begin chanting, because they are
cold, and their teeth are chattering.
It reminds Dominick of prayers.

“We accept Buddha but not
Buddhists.”

“We love animals but hate peo-
ple who love animals.”

“Death to the Beatles and all that
conformist crap.”

Dominick and Daffodil take a
fancy to each other. “He felt the jut-
ting bones of the top of her leg. She
was bloody skinny. It was a bit of a
disappointment.”

In the morning Dominick throws
away his watch, disposes of his shoes
under an approaching Jaguar auto-
mobile, and proceeds barefooted, de-
spite it being January, to hitchhike
to St. Ives, Cornwall, with his new
friends, where Dominick wants to
set up a colony and live the dema-
terialized life.

They arrive in St. Tves, They are
cold, hungry, tired. The natives are
hostile. Then Daffodil reveals five
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pound notes she had held in secret
for such an emergency as this, The
others are jubilant, except Dominjck.
“Traitors!” he cries out. “Throw the
money away. Burn it. Chuck it in
the sea. We are supposed to start
from scratch. Here! Not with tainted
money.”

Dominick is disillusioned, refuses
to go on with the others to Penzance,
Alone, he takes refuge in a rowboat
on the beach, until the local police-
man comes and picks him up for
vagrancy. His parents are notified,
and ultimately he appears in court,
with his father pleading on his be-
half. The father explains to the
Magistrate that they are of the “Jew-
ish persuasion,” which means the
height of respectability, and Dom-
inick is released.

He has rebelled, and the revolu-
tion is over. He rebelled against
everything instead of for something.
He then has his hair cut short, his
old clothes burned. He is the new
Dominick, a respectable-looking one.
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Jewish Life in Yiddish Letters
Joseph C. Landis

t is—or should be—not a coinci-

dence but an act of celebration
that a survey of Yiddish literature *
appeared on the 60th anniversary of
the international conference that was
convened at Czernowitz (in what is
now Rumania), to discuss the status
and the needs of Yiddish. Called at
the instance of a group of Yiddish
writers and intellectuals, including
Dr. Nathan Birnbaum, David Pinski
and Dr. Chaim Zhitlowsky, the dele-
gates met to issue a declaration of
the rights of Yiddish and to discuss
a variety of cultural problems, rang-
ing from the need for studies in
Yiddish grammar, spelling and lexi-

* Yiddish Literature: Its Scope and Ma-
jor Writers. By Charles A. Madison.
Frederick Ungar. $10.00.

cology to the problems of the Yik
dish press and the Yiddish stage
The conference initiatoﬂ_
not have envisioned the magic th:dt
would thereafter chng to the :
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which the very
2 modern literature in g
Yiddish language could
ve been formulated: the
an of the dignity of Yiddish
angUag and the proclamation
t * rationale for a Yiddish litera-
W in its relation to Jewish life.

:,sthe speech of the masses. Its
gatus had fallen victim to the scorn
! of German Maskilim urging enlight-
cment on the East European Jew-
' i world, whose medievalism they
l aw symbolized by its Jewish dress,
W qustained by its Jewish orthodoxy,
in its Judeo-German pa-
| tis, and flaunted by the fanatically
| pletistic Hasidic sect, which per-
versely found exaltation in that very
dress and orthodoxy and speech.
i This “bastard jargon,” which stained
. the respectability of Hebrew in Gen-
tile eyes, needed to be ridiculed out
of existence. And Maskilic efforts
made “jargon” a synonym for
“Yiddish.”

Yet, though the label stuck, it
lost its sting; it was, in fact, elevated
by the thing it was intended to de-
grade, so that in time a Sholem
Aleichem could without self-deni-
gration refer to himself as a zhargon-
Uher shrayber, But even that Cin-
derella transformation of the epithet
Z:Ilﬂd not be grounds for its further

fration, and Yiddish emerged
M Czernowitz not, indeed, as
he national language” of the Jews,

N

mg:: li’flf)f\t ardent advocates had
s but as “g national language,”

an honor the %

speech of the people

W25 now 1o share (not withoutp bitlier
enge) with Hebrew, the lan-
hmag;imthat iI}tellectua.ls could—and
Aftc!- €s dl(f!-——Speak and write.
of 5 Czernowit no one could speak
Czemmjga'go?lifhe literatur. After
Z no intellectual found it
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clarified ang . EUage, it a
Yiddish creativityssase }:O the role of
Biontand aiig th an expres-
tural rebisth trument of the cul-
: and modern transfor-
I;.a tion of a people. At Czernowitz
itskhok Leybush Peretz emerged,
:l\:en. TS ?tﬁkingly than before, as
th:tlde?loglcal lea.der and guide of
s L tura} renaissance, a role he
Increasingly filled during the
years when his home in Warsaw at
Ceglena #1 had become the most
fa.mous address in Yiddish literary
history. And at Czernowitz was
Sﬁ:HCk that spring whose flow sus-
tained the heroic generation that
wrote books in Yiddish and built
schools and published periodicals
and carried on research and boldly
dreamed of a true modernization
of Jewish life—not modernization
through assimilation which was the
danger and the direction of the
German Haskalah, but the transition
to a modern cultural nationality
which would include religious and
non-religious alike within the com-
pass of Jewish being; which would
foster the secular creativity of a
world-wide people; and which
would move a Jewish people bound
by cultural and historic loyalties into
the twentieth century.

“Secularism is the will of God,”
remarked Horace Kallen in another
connection, For the generation that
was young at Czernowitz, it was,
indeed, an act of secular piety, a
profoundly felt fulfillment of na-
tional mitzvahs to participate in the
great venture of Jewish renewal. It
was to be another renewal in the
history of a people whose resurg-
ences after catastrophe or crisis ex-
tend from Sinai to Israel. As the
enclave of orthodoxy crumbled
under the impact of emerging cap-
italism and Western ideas, as its
self-sufficiency and self-containment
were assaulted by persecution, pov-

luty of the Yid

erty and emigration, modern Yiddish
literature arose both as 2 syx:npto.m
of the major upheaval in JCWI.Sh life
and as a salvation, however brief.

ixty years have passed sir.me
Czernowitz, years during which
bitter controversies between Yiddish-
ists and Hebraists erupted and raged
and finally, with increasingly rare
exceptions, died away. Czernowitz as
a linguistic, literary, and cultural
event of the first magnitude, as an
ideological symbol of the national
importance of Yiddish and Yiddish
literature, is now not an issue but a
fact to be seen in the historical per-
spective of sixty years. And during
these sixty years, both the language
and the literature have grown in
depth and subtlety and scope. If
Jewish creativity in Spain gained
for that period of Jewish history the
designation of a golden age, how
shall we denominate the achieve-
ments of the Age of Yiddish and of
the literature in Yiddish? Of its
writers in prose, whose contributions
to world literature have been sub-
stantial, and of its even greater, if
less widely recognized, successes in
poetry? Surely, one would have
thought, the history of that writing
would have been a twice-told tale.
Yet it is an astonishing fact that
no history of Yiddish literature has
ever been written in Yiddish. Per-
iods and persons have been inten-
sively studied, but no survey from
the earliest writers of Yiddish to the
present has been done in Yiddish.
A history of Yiddish literature by
Meyer Piness did appear in 1911,
but it was a translation of his French
doctoral dissertation at the Sor-
bonne. Older Yiddish writing has
been the subject of comprehensive
surveys such as those by Max Erik
(Zalmen Merkin) and Nokhum Shtif
and is, of course, covered in the
monumental multi-volumed history
of Jewish literature, Di Geshikhte fun
Literatur bay Yidn, by Israel Zin-
berg, but Yiddish literature of the
twentieth century, the years of its
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is not included in any of
urce for the

]I remain

maturity,
these. The primary reso

ast half-century must sti .
the Zalmen Reisen biographical dic-
tonary, Leksikon fun der Yidisher
I,if(1'a;f;lr‘ and the work which brings
Reisen up to date, the Congress for
Jewish Gulture Leksikon fun ?'er
Nayer Yidisher Literatur, of'whlch
the eighth and final volume is soon
to appear.

In English, of course, efforts to
deal extensively with Yiddish liter-
ature have been extremely few. Leo
Wiener’s pioneer Yiddish Literature
§n the XIX Century (1899) was fol-
Jowed by A. A. Roback’s cursory
The Story of Yiddish Literature
(1935). Sol Liptzin’s selective The
Flowering of Yiddish Literature
(1963) completes the list.

t is in this perspective, then, that
Madison’s book should properly
be seen: it is the first effort either in
Yiddish or in English to put to-
gether a substantial survey of Yid-
dish writing from the beginnings in
the fourteenth century to the pres-
ent. If the result is not a “‘compre-
hensive history”—and the disclaimer
is Madison’s—it is still the most sub-
stantial repository of information of
its kind available. Charles Madison
is himself a venerable figure in the
history of Yiddish studies in the
United States. After Leo Wiener he
was, along with Isaac Goldberg,
among the most persistent of those
who sought to bring Yiddish letters
to the attention of the American
reader. The studies of Yiddish writ-
ers which Madison contributed to
Poet Lore during the 1920’s seem to
have been the nucleus for the pres-
ent volume,

Those early essays have grown
into a book which consists of chap-
ters on fourteen major writers from
Mendele to Bashevis Singer, intro-
duced by a survey of Yiddish writ-
ing before Mendele and interspersed
with chapters on Yiddish literature
in Soviet Russia, in the United
States, and in Israel. Facts, dates,

even summaries of works not yet
translated into English are all avail-
able, along with two bibliographies,
one a substantial if incomplete bib-
liography of Yiddish writings in
English translation and the other
of critical and historical studies
(which, most regrettably, does not
indicate which are in Yiddish and
which in English). The result is a
volume which, despite its faults,
should prove enormously useful as
an introduction to Yiddish literature.

In addition, it lays the ground-
work for the more ambitious work
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The Genius of Isaac Baby

Isidore Haiblum

he round face looks out at us

from the dust jacket; there is a
half smile on the full lips, the eyes
are partially obscured by the oval,
steel-rimmed spectacles, but one is
certain the eyes must convey an all-
knowing worldliness, an all-inclusive
intelligence.*

Irving Howe has said, “Babel is
one of the literary masters of our
century . . . a genius.”

And we can’t help feeling he must
have been a delightful person too.
His letters are full of humor, human-
ity, concern for people, devotion to
art. The snapshots in the 1964 vol-
ume of letters show a Babel radiating
good humor, warmth and wisdom.
They come at us with an immediacy
that wipes away the years.

And there is the art itself—those
glowing stories that seem to have a
life of their own—and the legends
that have developed around it: leg-
ends of a Jew who rode with Cos-
sacks, who kept a diary on horseback,
who put it all down, left nothing out.
Budyonny, the Cossack Commander,
was later to dispute Babel’s veracity,
but today when we wish to under-

* You Must Know Everything. By Isaac
Babel. Farrar, Straus & Giroux. $5.95.

s-tand those turbulent ang bloods
times we turn to Babel,

: Yet his stories are no mere histo-
ries. Babel’s art could only hay
come out of the Russian soil, a syn.
thesis of Jewish and Russian roots,
Yet it appears to transcend time and
place; it speaks of the human cond:-
tion. The scenes depicted on Babel’s
pages seem, in many instances, never
to have been recorded before. Thi
is work of the highest order and 3 -
belongs to all the ages.

The facts of Babel’s life are often
obscure. He was a secretive man who
played his cards close to the e

Humor often veiled his true intez:
mid-thirties his 1

matter. This was

eat repression; ;
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d German. He attended
ficholas 1 Commercial School
ydessa and remembered it as
. yowdy, noisy and multilingual.”
& ish quota excluded Babel
= . the friendly neighborhood uni-

: ‘gﬁ; instead he went to the Kiev

sute of F inancial and Business
srudies. It was in Kiev that Babel
et his future wife Evgenia. Nath-
I lie, Babel’s daughter, writes, “This
. yas an €ra of social unrest and in-
gdlectual exaltation; my parents
determined to live heroically.
My mother refused to wear the furs
gnd pretty dresses her parents gave
| per. My father, to harden himself,
I would walk bareheaded in the dead
of winter without an overcoat,
. dressed only in a jacket.”

Babel graduated, went on to
1 Petersburg in 1915. He says of this
; «] didn’t have a residence
it and had to avoid the police,
living on Pushkin Street in a cellar
rented from a bedraggled, drunken
waiter. Also . . . I began to take my
| writing around to editorial offices,
" but I was always thrown out. All the
editors tried to persuade me to get
a job in a store, but I didn’t listen
to them. Then at the end of 1916 I
happened to meet Gorky.” Gorky
published Babel’s first stories and ad-
vised him to go out in the world.
Babel did just that. He volunteered
for the army in 1917, served on the
Rumanian front until 1918 when he
Contracted malaria. That ended the

fist phase of his military career.

‘ ack in Odessa, in 1919, Babel
. marned Evgenia. But this was

. Period of the civil war, Babel be-

l 192;‘1 in t_he Soviet dream, and in
i MsignmeHhSted in the army. He was
R ed to Budyonny’s cavalry—as
PPly officer—and also held down

i ( t]e°b of correspondent for ROSTA
{ ® to“ become TASS). Nathalie
9 U5, “At the end of the year he
mm;edpoﬂed dead, but ultimately re-
> mmpl?tely exhausted, cov-
ch‘;iangln’ and suffering from
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Recovery took time. The asthma
was to plague him the rest of his lif

e.

1923 finds him taking a cure in the

mountains and beginning work on
ﬂr;:dRegOCa‘lfalry stories. %Ie had al-
thosz in‘cigi'(;ed o g

e tales of Benya Krik
and the Odessa Jewish underworld.

Babel hit the jackpot with Red
Cavalry. In 1924 he moved to Mos-
cow.. By 1925 Konstatain Fedin was
writing, “Babel is the rage of Mos-
cow. Everyone is mad about him.”
Nat?lalie Babel adds, “The City was
at his feet, the women included.”

: 1925 was also the year Babel’s
sister, wife and mother respectively
left the U.S.S.R. They were not to
return and from that time onward
Babel was only to see them on his
occasional trips abroad.

By the 1930’s it had all begun to
turn sour. Darkness was spreading
over Russia: the purges, the mass
deportations, the witch hunts and
executions. Babel kept writing, but
few of his works were published—
they didn’t conform to the party line.
Money problems loomed large. He
was out of the country in 1932 and
again in 1935; but both times chose
to return. Why?

“His life centered on writing,”
Nathalie Babel tells us in her intro-
duction to “The Lonely Years,”
“,nd it can be said without exag-
geration that he sacrificed everything
to his art, including his relationship
with his family, his liberty, and fi-
nally even his life . . . Babel was
convinced that a writer mutilates
himself and his work when he leaves
his native country . ..”

There were other ways, perhaps,
that Babel could have saved himself.
The Soviet authorities kept after
him to produce the standard obse-
quious works called Socialist Real-
ism; they didn’t think it was asking
too much. But Babel did. He writes
in a 1935 letter, “And then my lit-
erary endowment is such that I can
only handle ideas that I have thor-
oughly worked out, ideas that, on
top of that, must be original, other-

wise they don’t interest me, and even
if my own life depended on it or my
child was dying before my eyes, 1
would be unable to get results by
trying to force myself.”

There is no doubt that Babel knew
the score only too well. Once he
whispered to Ilya Ehrenburg, “Yez-
hov (head of the NKVD during the
136738 terror) is only the instru-
ment.” Ehrenburg goes on to say,
“This is the only piece of good sense I
remember hearing during the whole
of that time. Babel saw and under-
stood what was going on better than
any of us.” Nathalie Babel writes of
those last years, “He lived in silence
and secrecy. Only a few people knew
of his terrible anxiety, of his certainty
that he would eventually be de-
stroyed like the others.”

Babel was arrested in May, 1939.
He is reported to have said, “I was
not given time to finish (Ne dali
konchit).” His unpublished manu-
scripts—a trunk full—were confis-
cated. What that trunk contained is
a matter of speculation. Babel had
been experimenting with longer
forms; he had been aiming at a new
objectivity. There may have been
novels, certainly a great many short
stories, a number of plays. They all
went up in smoke—virtually his en-
tire output of the thirties, a time
when he was at the height of his
artistic powers. As the Germans con-
verged on Moscow in December of
1941, the archives of the secret po-
lice were fed into the furnaces;
Babel’s manuscripts were part of
those archives. By that time, Babel
himself was probably dead.

Apparently no clear record of
what his “crimes” might have been
has reached the West. In those days
it was enough to be a man of honor,
an independent artist. That he was
a Jew probably added to the offense.
Ehrenburg calls the accusations
against Babel “absurd.” The Soviets
have tried to make amends. Babel’s
¢rehabilitation’” document states,
“The sentence . . . is revoked on the
basis of newly discovered circum-



stances and the case against him is
terminated in the absence of ecle-
ments of crime.” Babel’s name has
gone back into the encyclopedias;
his collected works have appeared in
Soviet editions (although not all the
stories have made it into the canon-
ized fold); some stray works have
turned up in Russian journals.

o we only possess a part of Babel’s
S output, and if we wish to under-
stand his greatness we must go to
these surviving works. Babel was a
word master. His stories are ablaze
with sparkling metaphors and sim-
iles; there is an element of constant
surprise in their appearance; they
seem to come from nowhere—burst-
ing like strings of firecrackers. Some
of the images remind us of Chagall:
“His high hat sways above us like
a little black tower,” or “Gedali and
I walked up the main street. White
churches gleamed in the distance like
buckwheat fields. The wheel of a
gun carriage groaned around the
corner. Two pregnant Ukrainian
women came out of a gateway, their
coin necklaces jingling, and sat down
on a bench. A shy star began to
gleam on the sunset’s orange battle-
field, and peace, Sabbath peace,
rested upon the crooked roofs of the
Zhitomir ghetto.”

The words seem to flow effort-
lessly, as if by some enchantment.
But Babel sweated for his effects.
He rewrote endlessly, polished con-
stantly; it took him months. Twenty-
six drafts of a story seems to have
been a commonplace. “No steel can
pierce the human heart so chillingly
as a period at the right moment,”
Babel had said. He set himself fan-
tastic limits: none of his stories were
to exceed twelve pages. The longest
work that has come down to us is
the beginning of the unfinished
novel, “The Jewess.”” The English
text is sixteen pages.

His conciseness is astounding.
Complexity is never sold short; the
experience is rendered in all its rich-
ness—it comes at us like a clap of
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thunder. But it’s all done in a hand-
ful of paragraphs. Babel said, “The
point is that Tolstoy was able to de-
scribe what happened to him min-
ute by minute, he remembered it all,
whereas I evidently, only have it in
me to describe the most interesting
five minutes I’ve experienced in
twenty-four hours.” Given, in part,
to allay bureaucratic suspicions con-
cerning his sparse productivity at
this time, there is still enough truth
in this statement to illuminate
Babel’s craft.

he theme of Jewishness is central

to Babel. He brings the gift of
Yiddishkeit to Russian literature: its
humor, its irony, its laughter, its very
speech. Babel’s Benya Krik stories,
the childhood reminiscences, the
Jewish encounters in Red Cavalry,
are imbued with this spirit. He was
no stranger to Yiddish literature, its
folk tales. Always his own man,
everything he touched was trans-
formed, polished and purified, by his
inner vision. But the spirit of Yid-
dish—its idiom and syntax—glows
with a special lustre in Babel’s work.

He straddled two worlds: the
Jewish and the Russian. Like a
master card sharp he’d shuffle the
deck, mixing humanism and lusti-
ness, and could come up with a hand
that balanced both,

And there is nostalgia and wistful-
ness in parts of Babel, a bitter lyri-
cism:

“. . . Do you remember Zhitomir,
Vasily? Do you remember the Tete-
rev, Vasily, and that evening when
the Sabbath the young Sabbath
tripped stealthily along the sunset,
her little red heels treading on the
stars?

The slender horn of the moon
bathed its arrows in the black waters
of the Teterev. Funny little Gedali,
founder of the Fourth International,
was taking us to Rabbi Motel Bratz-
lavsky’s for evening service. Funny
little Gedali swayed the cock’s
feathers of his high hat in the red
haze of the evening. The candles in
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This collection is not the best yigy
to make Babel’s acquaintance,
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work the appearance of any ney
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Some of these stories are first mate.
“You Must Know Everything,” the
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her notes, “Betwee
Hershele, the fo]

X charact
St ousted by Benya Krik the Jc:,i?ﬁ

a”‘kmg of Benya, he appears again

R 1924-25 story, “Sunset” (later
E e a play). Some of the flam-
bece is gone, as Nathalje Babel
B8 out, but the story seems as

,ﬁcmymxmredasan)’thinghecver

«The Jewess,” more objective in
than previous works, is sixteen
ing pages of a novel that may

or may not have been completed
dsewhere. All we have are the six-
jecn pages. Again, it deals with the
ptoblems of continuity and change.
Boris, a Sovict hero, has missed his
father’s funeral, due to state business.
He returns to the Shtetl of his birth
_which he sees as stagnant, a dead
T end—in order to bring his mother
and sister back with him to Moscow.

I WOULD LIKE TO DRAW ATTENTION
here to several new art books that,
for a variety of reasons, are not likely
to be reviewed adequately in the
daily press or in the mass media.
Among them, I must single out My
Life, My Art, by Reuven Rubin
(Funk & Wagnalls, $25.00). Rubin
Snow the dean of Israeli artists. But
what 2 hard road it was for the

yet underprivileged youngster

Rewven Zelicovic:
of Galaéehcmum from the ghetto
as

: aRou_mania, to establish
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.But Will there be a place for what
's best in the Jewish tradition in the
new Soviet society? The unfinished
manuscript gives no answer. . . .
The rest of the short pieces vary
somqu'ahty__bUt none are without
5 € Interest or value—depicting, as
hiey ‘dO,.Babel’s artistic growth, or
ghlighting episodes of Soviet his-
tory.
lat'il;he Bab.el oeuvre in English trans-
N consists of five volumes. These

in

things are 5 matter of taste, of
;?ume, but in my view the Avrahm

armolinsky translation of some of
the author’s most important stories,
.t0ps them all. Originally published
in %948 by Schocken Books as Benya
I?le, the Gangster and Other Sto-
ries, the book is soon to be reissued
In an expanded paperback version.
Yarmolinsky has the knack, and the
reappearance of his translations is
good news for Babel devotees,

. A Variety of Art Books
Alfred Werner

a soldier in the Isracli army, opens
the Bible at random to put his finger
on a passage that reads, “And ye
shall chase your enemies. . , .” The
book contains numerous fine illustra-
tions, some in color, of Rubin’s
works.

The American artist, Raphael
Soyer who, with his twin brother,
Moses, will shortly celebrate his sev-
entieth birthday, offers us, in Self Re-
vealment (Random House, $12.50),
a medley of short pieces—reminis-
cences, thoughts on art, and excerpts
from a travel journal. Soyer looks at
the world around him in a mood of
cheerful resignation. For him, as an
artist, the human figure is the alpha
and omega. The nonfigurative, non-
representational art that has domin-
ated the scene for at least twenty
years is irritating to him, and when
he walked through the collection of
contemporary art at London’s Tate
Gallery, he could not help recalling
a statement he made as a participant
in a symposium, ‘“Alienation of the

Modern Artist,”” which he reprints in
full. He said, among other things:
“QOur society no longer c_alls upon
the artist to paint man’s image, to
depict historical events, to record
the life of his time . . . What is left
for the artist to do?”

But Soyer stubbornly, and very
wisely, remains himself, and, as tl.ae il-
lustrations demonstrate, achieves
stunning results in depicting nude
models, portraits of fa.mll)_r and
friends, and vistas of cities, using his
skills in a warm, tender spirit of
humanistic comprehension of the
Universe. He continues to be thrilled
by the art treasures of Europe, and
seeks out all Rembrandts wherever
he goes. He was enchanted by Jeru-
salem whose Old City reminded him
of El Greco’s Toledo; in Tel Aviv,
he had a heated discussion with a
much younger colleague, Naftali
Bezem, who leans to Symbolism and
feels that ‘“‘realistic art is powerless
to describe such events as the Naz
extermination of the Jews or the
atomic destruction of Hiroshima.”
While the narrative is rambling and
lacks organization, many acute ob-
servations are interspersed in it, and
the writer’s sincerity and frankness
have a definite charm.

H. H. ARNASON’S Jacques Lipschitz:
Sketches in Bronze (Praeger, $16.50)
contains a brief foreword by the art-
ist who expresses his pleasure over
having—in good photos by James
Moore—all his surviving sculpture
sketches assembled: “It is the first
time in my life that the work is all
together and presented chronologic-
ally, showing the total stream of my
thoughts, ideas, and encounters.”

In his text, Mr. Arnason, who was
formerly a museum director and has
known and admired Lipschitz for
many years, surveys the artist’s de-
velopment from the academic classic-
ism of his student days in Paris to
the very free, very daring shapes of
recent years. The collected maquettes
are important for our understanding
of Lipschitz’ intentions: the original
terra cotta sketches “which have the
germ of a larger idea” were only
recently cast in bronze to insure
their preservation (there also exists
a set of plaster casts, intended for a
Lipschitz museum that is still a
dream). It is fascinating to see how
a tiny sketch, only eight inches high,
served as a point of departure for the
gigantic Prometheus and the Vul-
ture, which is probably Lipchitz’

1



e i

best known work. Going over these
more than one hundred and sixty
photographs is like accompanying
the artist on his six-decade journey
and watching what he calls “my
first inspirations and encounters.”
His spontaneity, his inventiveness,
his skill made him become a top-
ranking sculptor of our time.

MAX J. FRIEDLAENDER (1867-1957)
was not an artist, but one of Ger-
many’s greatest art historians. For
several years, prior to the Nazis’
takeover, he held the much-coveted
position of Director at Berlin’s Kai-
ser Friedrich Museum. Nazism
forced his emigration to Amsterdam
where the old gentleman miracu-
lously survived while most of his
coreligionists were shipped to the
death camps in Eastern Europe. In
the slim volume, Reminiscence and
Reflections (New York Graphic So-
ciety, $4.50), Friedlaender speaks
about two great colleagues in Berlin,
Wilhelm von Bode, who appointed
him as an assistant, and Friedrich
Lippmann, director of the Berlin mu-
seum’s print collection, who favored
Friedlaender because he shared his
interest in German art.

Friedlaender notes, with uncon-
cealed irony, that in Berlin it was
the Jews who occupied themselves
with German art as researchers and
collectors, while the “Aryans” were
predominantly interested in the
Italian Renaissance. In a note on
Berlin art collectors he remarks that
one prosperous Jew there had
learned from the Rothschilds that
“the only respectable way to show
increasing wealth was in the form of
precious works of art.”

EVEN A man as deeply involved in
German cultural life as Privy Coun-
cilor Friedlaender was constantly
aware of a gap between him and his
non-Jewish surroundings, long before
Hitler had managed to isolate and
finally annihilate the Jews. In North
America, however, Jewish residents
did not feel, nor were ever made to
feel, that they were outsiders who
did not “belong.” This is what can
be gathered from Portraits of Jews,
by Hannah R. London (Charles S.
Tuttle Company, $12.50). Even be-
fore the establishent of the United
States, well-to-do Jews in New-
port, New York, Norfolk, Savannah,
Charleston, New Orleans and other
cities were fully accepted by their
Christian neighbors and commis-
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sioned the services of the foremost
portraitists without any misgivings
or afterthoughts. The best known of
these American artists of the Colon-
ial and Federal periods, and the 19th
century were Robert Feke, Chester
P. Harding, G.P.A. Healy, Henry
Inman, John Wesley Jarvis, several
members of the Peale family, Gilbert
Stuart, and Thomas Sully. Also in-
cluded in the book are paintings by
a great Englishman, Sir Joshua Rey-
nolds—portraits of two members of
the famous Franks family. In many
cases, the sitter is known, while the
artist’s name has been lost. Many of
the sitters played important roles in
the political and cultural life of the
Colonies and, later on, the young
Republic. The Seixas, Gratz and
Touru families are well represented.
Jarvis painted Mordecai M. Noah,
editor, publisher and U.S. consul in
Tunis, who wanted to found a Jew-
ish colony at Grand Island on the
Niagara River; the portrait of Uriah
P. Levy—who, as Commodore, was
the highest ranking officer in the
U.S. Navy at the time of his death
in 1862—has been attributed to
Thomas B. Reed.

Of the artists included in the book
only one was Jewish: Jacob H.
Lazarus (1822-1891), a pupil of
Henry Inman. Strangely, the text
makes no mention of this. Apart
from this omission, Poriraits of Jews
is a most valuable contribution to
the cultural history of the U.S. and
its Jewish citizens. It is noteworthy
that the Jews of Newport were the
earliest patrons of Gilbert Stuart.

FOR ITs seriousness of approach, I
must also recommend Secular Art
with Sacred Themes, by Jane Dil-
linger (Abingdon Press, $7.50). Un-
like Miss London’s book, it deals
mainly with 20th century art, in
particular with works on religious
themes by André Derain, Marc
Chagall, Giacomo Manzi, Pablo
Picasso and the American, Barnett
Newman. The author, however, also
makes references to Thomas Eakins’
Crucifixion of 1880. She deplores the
fact that this great picture landed,
not in a church, but in a museum,
and she indicts the churches of this
country as having been “indifferent
or hostile to the gifts of their artists.”
She also states, with sadness, that
hardly any fine modern works of art
can be found in either synagogues or
churches, and believes that this state
of affairs has considerably contrib-
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F;::a:ing what follows, the reader

should imagine a young, bespectacled
man of 65. He sometimes sits casy-
ally, more o;‘ten_ sprawls comfortably
on his bed in his cool hotel room in
Tel Aviv. The torrid summer air is
under conirol, as is ISAAC BASHEVIS
SINGER. One feels he has everything
quite in hand. His atiractive, ever-
present secretary, iempted to insert
an occasional comment during the
course of the interview, is silenced
with the only heat that invades the
room: “Quiet or I will kill you!”
Smiles cross faces. Serenity, self-con-
fidence, security are pervasive, writes
DOLORES LIEBER, who interviewed
Mr. Singer for the Jerusalem Post on
his second visit to Israel.

DOLORES LIEBER: Since much of your
work is in a sense a “remembrance
of things past,” have you ever con-
templated a work along the lines of
Proust’s? Your In My Father’s Court
is episodic.

e . — —— s el T i, —, i BB iR, -

ISAAC BASHEVIS SINGER: I believe
that among a good writer’s qualities
is that he not bore the reader. If a
reader gets tired reading a book, it is
bad writing. For this reason I would
not write 18 volumes. I couldn’t fin-
ih Proust. This lengthiness is against
Wnting. A writer is an entertainer.
y professors wouldn’t agree with
I¢, but I say that whenever there is
4 chance the reader will skip, it’s
ter for the writer not to take this
novnl(;e' Wnte{s. who write such long
©s are writing for professors.
LEpER ;

e ifBut could Proust have en-

Professors alone read him?

E‘Jﬁki Others read him for scien-
Sy lgasons The same is true of
. ng;nams In Men of Good Will.
i Ception sure t.hat O’Neill is an ex-
ouldly? to this rule, Plays, too,

' I nov:,I]?Si longer than two hours.
| 1is ng lonlge:r;gﬁg \:l(-:llan 1,000 pages,
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Conversai'ion
with
" ISAAC BASHEVIS SINCER

LEBER: T was thinking rather of
your own need as a writer to find a
form, not what would please your
readers. Hasn’t the stream of con-

;31(1)}:sness as a form ever appealed to

SINGER: I am against the stream-of-
consciousness form as a main pillar
of literature, Also, we can afford only
one Joyce, Proust, Kafka, not more.

LIEBER: Would you tell us something
about your early life other than the
known facts that you were born in
Poland, that your father and grand-
father were rabbis, that your mother
was what is called a “rationalist,”
and that you went through the usual

shtetl influences, emigrating to the
U.S. in 19352

SINGER: Although I came from a
Hassidic house, for some strange rea-
son my friends were girls. As a rule
this was taboo, but there weren’t any
boys with whom I could associate.
Also, my father was always busy, and
my mother really didn’t keep the
dogma 100 per cent. The result was
that I remained a child longer, un-
like other Hassidic children. For a
writer that’s necessary—a light child-
hood, not bound by dogma. I had a
more or less happy-go-lucky child-
hood. T didn’t go to heder for a few
years, and my parents didn’t force
me, They were what you call per-
missive. I had a lot of freedom. From
childhood on, I was an entertainer.
Against the tough boys I fought back
verbally. There is no better education
than a poor childhood. Wealth and
overprotection often go together, and
can do much harm.

LIEBER: Although you studied at a
yeshiva you did not become a rabbi.
Can you tell us why? What fasci-
nated you about the Kabbala? What
are your religious feelings? In the
Magician of Lublin you say: “God
was one thing, these man-made

But was onc to
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d to sin.”

dogmas another.
ser%? God without dogma
abstract faith inevitably le

cer: I couldn’t have become 2
::Ijbi because I am against dogma,
although I believe in higher powers.
And, also, I was on the border of
being frivolous. Speaking of Gtilg
Magician, you can’t really serve GO
without dogmas. Especially with chil-
dren. That’s why he had to lock him-
self up. His lack of dogma led him
to the abyss. I was and am more the
Magician before he locked }_nmse:If
up than after. You see, I believe in
everything or nothing, not the bor-
ing lives most people live.

I believe what I wrote about ab-
stract faith leading to sin, but I can’t
be different. Maybe it is because I
never brought children up. They
compel you to discipline yourself. I
have a son, but he was brought up in
a kibbutz, so I could do as I pleased.
To get to the Kabbala, it is a most
wonderful philosophy. All man-
made, not revealed, and just because
it is man-made, I admire it. It tries
to explain the cosmos as much as we
can explain it. It is pantheistic: God
is the cosmos and vice-versa. It has
all the good qualities of Spinoza ex-
cept that it believes in free will, and
for Spinoza God is a machine im-
prisoned by His own laws. In the
Kabbala, God is a free agent, even a
moody person, a Man! He even has
sex. Spinoza considered lovers in-
sane, but the Kabbala says that sex
in this world is a form of universal
sex, The notion of God as a lover
pleases me. He gets angry, too, as
lovers sometimes do. Sensuality and
mysticism go together.

LIEBER: You have said that you
really believe there are spirits in this
world, that man has a soul, that
there are forces and spirits in this
world about which we know little,
which influence our lives, that psy-
chical research is a science of the
future, that you believe in reincar-
nation, possession by devils, and that
there are proofs that these things
exist. What proofs?

SINGER: Not scientific evidence, but
proofs to me. Not laboratory proof.
I always feel the hand of Providence
on me, and the forces against Provi-
dence. I feel the fighting of the
powers. The war between Israel and
the Arabs, for example, is a spiritual
war. Providence in the long run will
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be on our side.

LIEBER: In your story “From the
Diary of One not Born,” your pro-
tagonist takes pleasure in being a
demon, “half spirit, half demon, half
air, half shade.” He ends on the
“path of corruption.” “Blood” is
about murder and lust. In “Short
Friday” the blissfully happy couple
is asphyxiated and dies, going to
Paradise. Your characters Gimpel
and Hindele suffer a good deal.
There are arch-Devils and evil spirits
in your stories. Why so much vicious-
ness, suffering and triumph of evil?

SINGER: My sort of corruption hasn’t
to do with killing. It is a kind of
play with passions. For me it has to
do with love-making and sex, not
murder. The murderer wants to de-
stroy God’s creation. I am against
this. When I say corruption, I mean
it in the pious sense, Even in “Blood”
the murder is together with sensual
passion. It is always with other
things. In “Short Friday” the lovers’
death is connected with their love.
They are like Romeo and Juliet
who've had so much together and
die together.

In The Slave they are the opposite
of vicious. Jacob and Wanda are not
vicious. But being vicious is part of
the human comedy. You can’t just
write about people who are living
happily. Literature must deal with
the exceptional in life, either good
or bad.

LEBER: Why did you end “Taibele
and her Demon,” a superb story, so
tragically?

SINGER: Because it made for a better
story. You know, these adventures
can’t go on for ever! He might have
tired of her. These jokes are some-

times not jokes . , .

LIEBER: Some critics have objected

to your use of the demonic as over-
done.

SINGER: In my large novels, The
Family Moskat, The Slave and The

Manor, 1 have proven that I can do
without it.

LEeErR: Why is Gimpel as he is?

SINGER: He and Jacob are almogt
saints, but not like St. Francis, Gim-
pel wants to believe, He enjoyed be-
ing betrayed. Many people protest
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violently while they are being be-
trayed, but they enjoy it. He was a
masochist. There are millions of
Gimpels walking around. One can
say there’s a Gimpel in each of us!

LiEBER: What would you say are the
recurring themes in your work?

SINGER: Always reminding people
that there are powers in the world
that we don’t know, that the super-
natural is here, among us,

LEBER: The Irish writer, Frank
O’Connor, has said that he prefers
the short story as his medium because
it is the nearest thing he knows to
lyric poetry, and Faulkner has said
that “maybe every novelist wants to

~write poetry first, finds he can’t and

then tries the short story, which is
the most demanding form after
Poetry. And failing at that, only then
does he take up novel writing,”
What do you think about this?

SINGER: I have my own idea about
the short story. It’s the only medium
in which a writer of prose can do
an accomplished thing. Even the
greatest novels have flaws, even War
and Peace and Anna Karening, The
novel gets a power of its own. It's
not that the short story is near to

poetry. The short story is ideal for
the perfectionist,

LIEBER: Mauriac has said that every
novelist has to invent his style for
himself. How would you describe
your own?

SINGER: We live in a century where
the art of story-telling is forgotten.
There are too many psychologizers
and sociologizers. It is forgotten that
the main art of the writer is to tell
a story. Each story has its own style.
Pm definitely not a psychologizer,
P'm against those who try to be more
Freudian than Freud. I'm happy to
be a story-teller in a time when he
is out of fashion.

LIEBER: Is there a hidden pattern
behind an author’s work, what
Henry James called “A figure in the
carpet?”

SINGER: I can give you one clear
answer. When I sit down to write, I
must be sure that no one else can
wrte it. Even my adversaries admit
badt',s true, and if they don’t, it’s too
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SINGER: Yes, but only lately, becanss :
Someone told me the universife |
would be interested in them. Unt]

a few years ago, I threw everything
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LIEBER: How far removed in Ume
do you have to be from an expers
ence to describe it? ]

SINGER: Sometimes long, sometimes
short. I recently visited Lisbon, and
a few weeks later I wrote “Sabbath
in Lisbon,” But that's rare. There
are no rules. Mostly I need distanc®

LIEBER: Have you ever qescn'bcd any
type of situation of which y;)uSomo-
had no personal knowledge:

thing entirely imaginary?

I
1y
SINGER: Very many. Hovzel‘l’e =)
know from experience tha;l };.turc ¥
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pntent isn’t right. But somehow.
page to get out of all complica-

B too. There the problem

Lt 4! As a_matter of fact, ;a;r;
2 Goray was in the pail, but, luckily
had 2 maid who was slow to throw:
hings out; 0 I finished it.
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l . Have any writers especially
' inﬂucnced you 1n your work?
n

smGER;Knut Hamsen, Gogol, Tol-
oy and Dostoevsky.
JIEBER! What did you learn from
poc and (E. T.) Hoffman?
gNGER: Since I'm in love with the
supm-na,mral, it was unavoidpble that
I should like them. I forgive them
their other faults because of it. Espe-
dally in Poe I ﬁ.nd a kindred spirit,
and through him Baudelaire and
\ Verlaine. But I wouldn’t say they
taught me much. It’s the subject
| matter, not the form. Poe didn’t give
' his heroes blood and flesh as I try to

do.

" umeer: Do you still read novels?
| What do you think of the nouveau
. roman, and the future of the novel

l form?

sincer: The novel may end up like
| modern poetry if it doesn’t renew
' itself. It must stop trying to be a

branch of psychology. It should be a
. story, or else it won’t be read. I
- stldom read novels. I can’t finish
| most of them. I read recently Conrad
. Richter’s The T'rees. There must be

~ others, but I can’t remember them
now,

- UEEER: Do you consider yourself an
.1 ﬁmenr:an writer? Don’t you feel iso-
; ted n_your subject matter, not

| "_gagél.) Why don’t you write about
S bas it 1

enoeg? 1 to the American experi-

SINGER: | do consider myself an
, :;Cine writer, and they do too.
o en elected to the American

¢ of Arts and Letters and
sCiencesenIcan Academy of Arts and
=y Wrote a story—*“Alone”
thOUgh & place in Miami, al-
g YoU might say that isn’t
We, ddinn reality. T also wrote “A
Tegen, tlyg I Brownsville” I have
S0ld some stories to the
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New Yorker ang to Playboy, about

$ éaz?: a“t}{n my latest collection, T'he

York. An €re is a story about New
+ And T don’t feel isolated.

;‘(1)7?15913;12 Does writing come easily to
* Hlow do you work? Do you take

notes of situat
T ations and people you

$31E§ n t111 do take notes. I begin to
i € morning, between phone
-8 1t 1s not difficult because I en-
Joy 1t. If a writer doesn’t enjoy his
xg;lfé trllle chanceg are the reader
R he opposite is not always
el ut all pleasures are mixed
with suffering, Writing is like sex; it
1S sometimes difficult to know when
enjoyment or suffering start,

L}EBER: Can you describe any aspect
of the Israeli scene which you would
want to write about?

SINGER: I have already written a few
stories about Isracl. One was given
the silly title “The Prodigal Son.”
I had called it “Brother Beetle.” One
will come out in the New Yorker
soon. I write about Israel as a guest.
I wouldn’t dare to write as an in-
sider. The same is true about Amer-
ica. I never felt I knew it enough,
so I always write about immigrants.
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Stephen S. Wise:
Wholeness and Integrity

1 the
hen S. Wise: Servant .of
3 g:fols——Selected letters. Edlted. by
Carl Hermann Voss. Jewish Publica-
tion Society. $5.50.

; b
Reviewed by TR . l.elyveld

OF THESE SENSITIVELY SE-
gé‘;d letters, there emerges the por-
trait of a massive person. Stephen S.
Wise was great because he was great
in love, great in compassion, great in
human warmth and great in right-
eous indignation. There were those
who were misled by his dramatic
power in the pulpit to suspect h1m
of artificiality. The popular cliché of
the little men whose admiration was
tainted by ambivalence was, “He
would have made a wonderful ac-
tor.” But the miracle of Stephen Wise
—preeminent orator, colorful public
figure and distinctive, vivid person-
ality that he was—is that he was al-
ways himself, always real, even in his
most dramatic moments. These let-
ters make this fact evident in a mul-
titude of ways. For one thing, Rabbi
Wise loved children. More impor-
tant, children loved him—and chil-
dren can spot artificiality at fifty
yards.

One component of his wholeness
revealed in these letters was his
rugged self-respect as a Jew. He
would not suffer indignity or injus-
tice to his people. In this, his midat
hadin, his aspect of justice, warred
godlike and constantly with his midat
harachamim, his aspect of compas-
sion. Thus he wrote to his good
friend, Fanny Mayer Korn, in 1948:

I think we Jews have no occasion
to set out to do thi which will
make non-Jews feel that we are help-
ful and unvindictive, We have done
that'tlfroughout two thousand years of
Chns}:an life. It s non-Jews who

an act of needlesg self-chastisement
for Jews to send help to the Arab
refugees, .and  thus appeal to the
friendly Judgment of the

world. ristian
The Christian world has i

s 2 Permitted

81X million . , . : .

A <. chxtobeslam,mth

um of protest. Chris-
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tendom does nothing for the Jew, or
next to nothing. If Arabs are in diff-
culty at this time, let the Christian
world help a handful of Arabs, as jt
has neglected and wronged and even

permitted to be slain, millions of
Jews.

There is here, too, a great story of
courage; not only public courage,
but courage in personal illness and
loss, and the courage to move for-
ward in integrity of conviction what-
ever the roadblocks thrown in hig
path or threatened by the Lillipu-
tians. Not the least significant as-
pect of his courage was his ability
to carry the incredible burden of hig
prescience. Long before all others, he
was alert to the fact that Adolf
Hitler spelled menace incarnate. In
1931, he was proposing that there
be planning “in advance” for Hit-
ler’s possible coming to power, and
in 1933 he already understood that
Hitler’s program intended the total
destruction of the Jewish people. “I

am,” he wrote, “going through days
and nights of hell.”

THESE WERE the days of what Carl
Voss calls “lonely agony” and Ste-
phen Wise knew both its intensity
and its source. In a letter to George
Kohut in 1932 he assessed the pain
of his remarkable awareness, saying,
“If one be a hundred years behind
one’s time, one may remain blisss
fully unconscious of belatedness. But
if one be a month or three months
or a year, as I usually am, ahead of
one’s time and ahead of events, it
is little less than a personal tragedy.”

He knew in 1938 that if war came
the Arabs would “take their place
with the Fascists and Nazis, where
their leaders, if not their people, be-
long,” and he had already said in
1922 when others were blithely op-
timistic, “There will always be Arab

ifficulties.”

But the remarkable strength of his
personality was that his prescience
did not lead him to despair. His
courage and his hope were invinci-
ble. His forebodings led him to face
reality and to wrestle with it.

greatness was in the sum of a
host of traits—all of them far more
mportant than his superb oratorical
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W Contemporary  Reform

l Thought. Edited by Bemar(‘l,eMw;’f
: tin. Quadrangle. $5.95.
‘ B Men of Dialogue: Martin Buber
' and Albrecht Goes. Edited by E.
4 William Rollins and Harry Zohn,
| Preface by Maurice

Funk & Wagnalls. $7.95.
B 9 Y2 Mpystics. By Herbert Weiner,
| Holt, Rinchart and Winston. $6.95.
i B Man and God. By Eliezer Berko-
| vits. Wayne. $12.50.
i

Friedman,

8 The Judaic Heritage. By R.
Brasch. McKay. $7.50.

B Bring Forth Mighty Men. By
Howard Singer. Funk & Wagnalls.
$6.95.

1 Reviewed by
Jacob Neusner

1 IN THE STUDY OF ]JUDAIC THEOLOGY
. and religion we encounter two sorts
of books, books about “Judaism’ and
| books within the Judaic tradition.
4 The former generally supply a rigid
" and one-dimensional definition for
something known as “Judaism,” that
I8 to say, they “ism-ize” the rich and
| complex religious life of Jewry, not
., Werely systematizing its beliefs in a
sound, theological framework, but
reducing the whole thing to a few
anal Propositions. These proposi-
Bons— Judaism”—then are set into
relationship with other sorts of isms,
fuch as socialism, or liberalism, or
Pychology, or what have you. The
ot is “Judaism and . . . The
&agir_sort, books within the Judaic
adition, not only reflect but con-
ple;;‘l:f to the subtleties and com-
i zsldOf a religious life many cen-
and immensely rich. They
Plexiﬁno effort to reduce those com-
% 1 a few simple-minded
0]

Prje itions, P
1 Hndw;fshbiymen favor the former
k. They appreciate the
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75th birthday, “I am too small for
e greatness of the mercy which God
has shown us,” he was voicing a feel-
Ing that no one who really knew him
could ever accept. Stephen Samuel
ise was never “too small” for any-
thing. Would that we had but a por-
ton of his spirit among us today.

‘Judaism”: The Depths and Shallows

simplicity of an easy definition,
Which permits them to make state-
ments about “Judaism” and con-
fidently to assert that “Judaism
teaches . . » They cannot be both-
cred by the difficulties of analyzing
what it is they really assert when
they say “Judaism teaches . . .” They
are impatient with the necessities of
study. They are too ignorant to rec-
ognize the difficulties of defining
anything so intractable as a profound
religious tradition. They furthermore

ave no very rich experience of Ju-
daic religious life to begin with, so it
S€éems not only convenient but also
quite proper to translate their shal-
low notions into an “ism” and then
to speak in its name.

One would expect a proliferation
of books about “Judaism,” books
proposing to tell anyone anywhere
about the “ism” of the Jews. It is
therefore astonishing that besides
this sort of trash, we every year re-
ceive serious, thoughtful, and pene-
trating books as well. Among the
books before us, only The Judaic
Heritage typifies everything wrong
with “ism-1zing” that heritage. The
others in various ways constitute
impressive testimony that the intel-
lectual life of Jewish religion flour-
ishes unimpaired by the philistinism
of the Jews.

CONSIDERING THE minimal commit-
ment made by ordinary Jews in affil-
iating with the Reform movement—
for many choose Reform Judaism
thinking it is the least demanding
mode of Jewish religiosity—one can
hardly expect Reform Rabbis and
scholars to meet the challenges of
formulating profound theology and
creating meticulous, careful scholar-
ship. Yet that is just what happens.
It is as if the virtuosi of Reform
Judaism demonstrate by the excep-
tional sophistication of their theology
and scholarship the error of their
congregants in seeing the Reform
movement as the lowest common

denominator within Judaic religious
M§ J. Petuchowski’s study of Pray-
erbook Reform in Europe 1s a me-
ticulous, detailed, and brilliant in-
quiry into the very center of reform-
ing efforts, the revision of traditional
liturgy. It was, after all, in the syna-
gogue that the reforms in the first
instance made a practical difference.

Petuchowski leaves nothing un-
studied. He provides a careful bibli-
ography, a description of classic
liturgy, then a play-by-play descrip-
tion of what Reformers did and said
in general, and then a line-by-line
account of the major portions of the
liturgy. The traditionalism of the Re-
formers is highlighted. What the
various rituals had in common was
“primarily the conviction that every
generation has the right to introduce
changes into the liturgical material
inherited from the past.” He points
out that while no one doubted that
right earlier, in the nineteenth cen-
tury “it was precisely that right
which was at issue.”

What complicated matters was
change in the setting of faith. Uni-
versalism and rationalism now pre-
dominated. Petuchowski notes, too,
that an eschatological fervor affected
the early Reformers, leading to a de-
emphasis of God’s particular concern
for Israel. Petuchowski supplies ex-
tensive notes, bibliography, indices.
The work is a2 major contribution to
Jewish scholarship, and in its way
is the best account of the inner life
of early Reform Judaism.

An equally valuable contribution
to Reform Judaism, the essays edited
by Professor Bernard Martin, show
how vigorous and sophisticated are
the efforts of present day Reform
rabbis and theologians. The fact is
that Judaic theology today is shaped
more by Reform rabbis than by any
other single group. Here we find is-
sues squarely faced, not obliterated
with sentimental rhetoric (as in the
Union Prayerbook) or overwhelmed
by meretricious appeals to an unex-
amined heritage.

THE THEOLOGICAL enterprise in the
end serves to describe the religious
experience. But theology is not reli-
gion, merely its intellectual byprod-
uct. The religious life is portrayed
in other modes as well, such as
novels, art, music, dance. But it is
perhaps most vividly present in re-
lationships among men and between
men and God. In Men of Dialogue
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we may observe how the religious
life was lived, not merely described.
Buber and Goes came together in
postwar Germany, when contact be-
tween Jew and Christian was apt to
be problematic. But they made
contact. .

Maurice Friedman describes Goes
as “above all . . . representing and
embodying the German-Christian
conscience in its search for an honest
way to acknowledge its guilt toward
the millions of Jews exterminated by
the Nazis.” The book contains ex-
tensive writings by Goes, who is not
widely known in this country, and
writings of Buber as well, to show
the “similarity of thought and intel-
lectual propinquity” between the two
men. It is a splendid spiritual
document.

Still, the scholarly editors ought to
have placed the relationship into the
context of other such encounters.
Albrecht Goes is not the only sig-
nificant German thinker to come
into dialogue with Buber in particu-
lar, and with German Judaism in
general. I looked in vain for an
appreciation of Eugen Rosenstock-
Huessy, who, along with Buber and
Rosenzweig, created the modern ap-
preciation for the centrality of dia-
logue, of speech, of relationship. The
book remains, therefore, a document
to be used in a further inquiry into
a remarkable anomaly.

Who has not encountered authen-
tic Judaic existence in the writings
of Herbert Weiner? His Wild Goats
of Ein Gedi is certainly the most
perceptive account of Israeli religi-
ous life. His magazine articles have
captured time and again the very
vital human experience available in
Judaic tradition as lived by tradi-
tional and not-so-traditional Jews.
He is one of the few expositors of
Judaic piety in our day.

None can be ungrateful to have
9 Y2 Mystics, a voyage into the ar-
cane world of Kabbala today.
Weiner describes the book as the
record of a “secarch for the life se-
crets of a mystical tradition ., . . a
series of encounters wherein indj-
viduals and groups who claim inti-
mate acquaintance with this tradi-
tion are challenged to relate their
hidden wisdom to the problems of
our day.”

Two sentences stand out. First,
“Where philosophy ends, there the
wisdom of the Kabbala begins.”” Sec-
ond, “The danger consists of the
fact that every movement away from

18

the ordered surfaces of life risks an
encounter with chaos.” From here,
the journey begins, a journey from
mystic to mystic, from depth to

depth. As Weiner learns, so he
teaches his reader, in easy stages.

A book so full of profundity is not
always so pleasant to read as thig
one. Weiner’s secret is to focus on
individuals, Through their color and
life the Kabbala shines forth. He
does not stay with obscure, romantic
figures, but writes also about Ger-
shom Scholem and Martin Buber.
Above all, the subject is himself, and
that is as it should be.

Weiner so devotes himself to the
other, to the person before him and
to the object of study, that he forgets
he is in the end the most striking
and interesting character of all. His
forgetfulness is our discovery. But
where is he? And what does he
stand for, if he is not forever a peri-
patetic tourist looking in on other
peoples’ lives? For this purpose, the~
ology is necessary, and journalism—
even a journey into mysticism—not
enough. When Kabbala ends, phi-
losophy (here, philosophical theol-
ogy) must once again begin. I cannot
believe Weiner has not%:;- to say in
his own name.

RABBI ELIEZER BERKOVITZ here covers
ground better explored by others. He
asks, What is the faith of the Bible?
The answers are framed in essays
on the knowledge, spirit, and name
of God, the concept of holiness, the
Biblical meaning of justice, and so
forth. The method is to expound the
meanings of key words and to show
how they are used in various con-
texts. It is the hoary method of exeg-
esis of texts,

Occasionally the author confronts
the results of earlier scholars. But in
general he writes as if he were the
first to speak. The absence of a bib-
liography is not insignificant. On the
contrary, it signifies that the author
has followed the way of many tra-
ditional scholars, each of whom
treats himself as the beginning of the
way and ignores the achievements—
and mistakes—of others.

How is it possible to write on
Biblical theology without a single
reference to Abraham J. Heschel? I
could not find evidence that Berko-
vitz has taken seriously Heschel’s
The Prophets among other monu-
mental works. And Heschel is only
one among many. The considerations
introduced into Biblical theology by

by s o

. mes arrT, ap 3 Cn ..

> are Crit; .

11;2 Hilinoct)her e)sercisCa?rslerlt, Th:ticlzﬁd

T D holineg, £ “.lutodid Sug

€ar about Gesen? or sty A,
and_ W Robe US’

fqnglﬁh. His &
ually solipsistjc. -
ow]f:blégal_tliiol is g fielq v
liscipline ol
B?rkowtz Seems 11(1)11 ticilzvemmlg
Ve d

The Judai; : ;
overcrowded ra.nFl{: n;gglc)
‘Judaism.” Bragch e bou
e, 2sch treaty g 1o
way of‘ life, Jewish literatyg, 20
toms (“Their origin ang pxt\l;ee’ i
meaning”) Jewish “symbolg o
the Jew in the world, The bo:)k tin !
covers ground already trampleq by
many other large and ¢ ee
do not know why the author foypg

HOWARD  SINGER’S Brip
Mighty Men, like Herbertgwe}'zg!:
9 Va2 Mystics, is a journalistic g,
count of religious life, in this in-
stance, the spiritual world of the
State of Israel, Singer introduces a
highfalutin question, namely, the
nonviolence of the Jewish people,
but he quickly turns to vignettes of
Israelis in the Six-Day War. These
are not merely colorful, but often
profound and moving. In the end,
Singer confronts the American Jew-
ish community with a scathing e
tique of Jewish organizational léf:.
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SINCE THE SPECTACULAR ISRAELI

in June 1967 a veritable tor-
ent Of books have poured forth from
the world’s presses. First came the
j istic accounts with their slip-
sod treatment of fact and theory.
Then came the apologetic works,

' heavy On rhetoric but light in judg-

pent. Now two years after the event
he sober and reflective essays are
naking their appearances.

In this latter category one must
place the thoroughly competent
monographs by Howard Sachar of
George Washington University and
Nadav Safran of Harvard.

Classifying Jacques Soustelle’s new
book on Israel is not quite as easy
because it partakes of the three ap-
proaches described above. Soustelle,
moreover, has become in his defense
of the Jewish state more Catholic

 than the Pope. Indeed in reading

The Long March I was reminded of
Valtaire’s criticism of certain Bibli-
031 texts, dans un livre saint un peu
dexactitude ne nuirait pas (in 2 holy
book 2 little accuracy wouldn’t do
any harm). If one can paraphrase
this in terms of history books as well
it beoom,cs eminently applicable to
Soustelle, s tendentious account of
I-'!Igcl s struggle for independence.
M'Ws The Emergence of the
Wdle East, while dealing only tan-
geatially with the development of
Contribm still an extremely valuable
1 bution to our understanding of
hdl:lmOd when Turkish hegemony
e sway in the Levant. The author
Procz? In an gnsensational way the
‘“lm})lu?y which Turkey’s empire
Briip before the onslaught of
b PO_wer. What is sxgniﬁcant,
owever, s Sachar’s meti
A e s meticulous at-
Me, thay detail. We learn, for exam-
Britain’s victory over the

D"%bers. 1960

MiUnclel'sfanding and
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the tsar‘fvaz by 10 means assured in
Onye EYS of the conflict. More

relieved of hll}ghsh commander was

sector afte S post in the Palestine

two thirdsr the British suffered losses

themselyeg eir;ea;ti(;cgéan gl ucks

On ;
author g:'otl; alr‘;ls;flle question the
section of th y pages to a dls-
treaties and e various clandestine
made to bOthIXOH;:SES which were
of the authors ofntlhs ar}‘d Jopsulns
was Sir Mark § ké)sse agreements
PFO'Zionist SYmPZt}ﬁéga man whose
stirred by Siabt w_ere, 1n part,
Jews. “His biguous feelings towards
iy persfloxlusm stemme’d in part
Sa Char “a dlnialk snobb?ry, } wrlta;
Bt slike of the ‘hyphenated
and ‘diluted’ Jews who were begi
ning to make their way i *Encish
$ y in English
society. In truth, Sykes was unshak-
ably convinced that the Jews were
incapable of becoming a ‘normal’
ﬁgplesiu;ﬂll they produced ‘a virtuous
ple agrarian ulation’
zzher thl?n, as hg sra;;’v(\il1 it,pf?lanciers,
mopolitans an icals.”
: Sachar is objective about the Zion-
ist movement and is critical of its
early attitude or lack thereof towards
the nascent Arab nationalist move-
ments. “Zionist spokesmen had rarely
considered the inchoate, largely illit-
erate Arab community as a political
factor,” asserts Sachar. “They were
largely indifferent to the heated
press campaign that Arab national-
ists, most of them Syrians, were
mounting against Jewish settlement
and land purchases in the Holy Land
during the immediate prewar era.”
Sachar is quick to point out, how-
ever, that while the Zionists were
delinquent in_their recognition of
Arab rights the British themselves
felt exactly the same way. During
the war the latter never saw any
inconsistency between its patronage
of the Arab revolt and its encourage-
ment of Zionist aspirations, “or be-
tween the terms of ifs original
promise to Hussein and its subse-
quent declaration In favor of a Jew-
ish national home in Palestine.
Sachar stresses the fact that even

those who were 'involved in drawing

up treaties dealing with Arab terri-
tories (like McMahon, Sykes or
Picot) never considered the possibil-

erated from

: les lib
ity that the POWE ¢ to govern

the Turks would expec
themselves.

NADAV SAFRAN refers t0 2 variation
of this argument in his From War to
War. He points out that Arab
spokesmen have debated ad nauseum
whether Palestine was included as 2
gcographical entity in the promises
made by the British to both Jews and
Arabs. The fact that Arabs engage
in this kind of exegesis raises an
even more important consideration,
according to Safran. Why 1s It that
until recent times no one ever asked
whether the British had had the }'ight
to distribute territories in the Middle
Fast? Because, the author argues, “at
that time the fledgling Arab nation-
alist movement was SO weak and so
dependent for the realization of its
aspirations on the British as to leave
the latter completely free to ach
bound only by their own conscience
and judgment.” Readers will appre-
ciate the cogency of this argument at
a time when Arab apologists are try-
ing to convey the impression that
Palestine has been, as if from time
immemorial, an Arab polity.

This is only one example of the
critical acumen which informs the
larger part of Professor Safran’s ex-
haustive analysis of the Arab-Israeli
impasse. His monograph benefits,
moreover, from the author’s extra-
ordinary command of Arab source
materials, particularly newspapers
and periodicals. This is no doubt due
to the fact that Safran was born in
Cairo and lived for several years in
Israel.

This firsthand experience in the
Middle East has provided him with
a familiarity about his topic which
few can match. His book is, to my
knowledge, the first one that analyzes
in depth the logistical problems of
the belligerents and the heavy eco-
nomic burdens which are the con-
comitants of military preparedness.
In this sector the author traces the
defense needs of Israel and the Arab
countries and tribes to ascertain the
percentage of funds which are chan-
neled into the war effort. He does
this, moreover, with actuarial exacti-
tude in charts and graphs.

The thing which pleases most
about From War to War is Safran’s
ability to deal with a monumentally
complex subject and still maintain a
prose style which is at the same time
attractive and quick moving. In this
he is superior to Sachar who has a
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larly apparent Il in incident
the infamous Dir Yassein 1ncl tht;
The latter was an Arab village In :
erusalem corridor. Units of the cll\-
gun Zvai Leumi are alleged (accord-
ing to Arab versions) to have mglr(i
dered every man, woman and chi
in this unarmed village and to have
dumped their mutilated bodies in the
town well.

The strident voice of Arab propa-
gandists has consistently cited this
episode as the cause of the Arab
exodus from Palestine in 1948. When
news of this “atrocity” spread the
Palestinian Arab population was
seized with panic and sought refuge
among fellow Arabs in adjacent
territories.

Safran does not attempt to refute
the specifics of the Dir Yassein trag-
edy. He argues, however, that before
Dir Yassein there were several cases
of mutual massacre—in the Haifa
refineries and in Balad al-Shaykh.
These were duly reported in the
press and in the Arab papers details
were embellished and exaggerated
in the most gruesome and macabre
fashion. (After the Bagdad hangings
this scems more than plausible, )
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which attended these regrettable
excesses, there was no _starr‘l‘pede
among the Arab community. Fur-
thermore, after Dir Yasse_m and
when the tide of war turned in fft‘vor
of the Jews,” Safran asserts, th.e
Arabs did not want to leave the1r.
homes in areas that fell to the Israeli
forces notwithstanding the tales of
real and alleged massacres, and‘had
to be physically kicked out. “The
fear and terror argument, plausible
as it sounds, and probabl.y relevant
in some individual cases, simply does
not accord with the main facts.”

PROFESSOR Safran’s perceptive ob-
servations on the Dir Yassein canard
are highly original and can be con-
trasted effectively with Jacques Sous-
telle’s treatment of the same subject
in The Long March of Israel,—a
kind of French-Catholic-Zionist-Re-
visionist-Ultra view of the State of
Israel. Soustelle predictably relies on
Menachem Beigin’s Revolt for his
information on Dir Yassein. Soustelle
is thus not concerned with the larger
significance of the incident; he tries
to exonerate the Irgun by arguing
that the warning broadcast to the
inhabitants of the village was the
first stage in an act of war that “was
preceded by a gesture of humanity.”

I should not have been surprised
at Soustelle’s efforts to explain away
the Irgun’s handling of the Dir Yas-
sein raid because from his point of
view neither the Irgun nor the Stern
gang could ever have done anything
wrong. If one didn’t know better,
one would get the impression from
Soustelle’s book that Jabotinsky, Bei-
gin and Yellin plus units of the or-
ganizations mentioned above all by
themselves conceived, created and
sustained the State of Israel. Of
course, Soustelle does not entirely ig-
nore such peripheral but insignificant
characters like Herzl, Weizman, Ben
Gurion and Dayan—they are given
their due recognition but as shadowy
foils who reflect the true genius of
the Revisionist heroes.

. Now this reviewer is not insensi-
tive to the historical achievements of
people like Jabotinsky. I read with
admiration, for example, the account
of the latter’s charismatic leadership
n Odessa where he and Meir Die-
?engoﬁ‘ organized a Jewish self-de-
ense league. Only the most myopic
IC;E);.erver cc>u1t;l1 fail to be impressed,
reover, with Jabotinsky’s visiona.

qua.l’mes. One can under):tand Sou?-,
telle’s report that news of the latter’s
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then obviously they were evil people
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The War after the War

he Israelis. By Ruth Bondy,
’ {Vagmu& $5.95. Tiunk s
g Challenge of Israel. By Misha Loy
vish. Ktav. $5.95.
g Countdown In The Holy Land, By
Lester Velie. Funk & Wagnalls, $5.95,

Reviewed by
Lillian Elkin

ISRAEL’S REMARKABLE VICTORY IN
the 1967 war inspired feelings of
hope and euphoria that were palp-
able in the fall and winter of the
following year. Books and articles
describing the Israeli army and its
extraordinary military leaders del-
uged the world even as nerves be-
came frayed waiting for peace and a
recognition by the Arab world of
the realities that could induce them
to negotiate a settlement that would
end the bitter Middle East strife. Al-
though Israelis have remained deter-
mined and confident of their ability
. to protect their land, the Arab ter-
trorists’ war against Israel’s civilian
population, the continued forays by
Arab armed forces, have dashed
whatever hopes there were that rea-
son would prevail and that negotia-
tions would shortly ensue.

Indeed, after the brief outburst of
OPUmism, many Israelis were con-
Vinced that they were again living
g‘ the interim between wars. Stu-
s:;tix’ especially those facing army

C¢, were reluctant to talk much

e’:h future plans or careers.

L er the students were Left,
% or Israeli Right (which is

n : !
= Al:nen(;a_n Right), there was a

It
tbe;g;uzablc core of agreement:
Siryiyg) o 20 280nizing struggle for

gy 20 could not afford the
Cra:'lgn of rebelling against the gen-
. 82p or the Establishment so

ende, »
Mic in the Western nations.

Dcenty 5, 1969

LREAD the books under review in an-
tl;;}ibathn that one of them would
War Wﬁﬂl Israel since the Six-Day
Ruth BUt’ with the exception of
i ondy’s bright and well-writ-
 Profile of the Israelis, sometimes
a little too arch, the others in the
glaln deal with the events before the
tate and the Six-Day War.
Challenge of Israel, by Misha
Ouvish, is a rather conventional
scussion of Israel in terms of its
eﬁ‘ic?’cy In solving “the Jewish prob-
lem.” It is 2 competent, if pedestrian
treatment of the subject. Certainly
the material is useful and interest-
ng: the Arab, British and Jewish
conflict, the ingathering of one mil-
lion and a quarter immigrants, and
the war of 1967. But in less than
three hundred pages, Mr. Louvish is
compelled to constrict and distill
material that demands broader and
more intensive treatment. The sub-
ject of kibbutzim of Israel, as an ex-
ample, a unique and indigenous eco-
nomic, social and defense unit in
Israel, is handled much too sketchily.
Although the kibbutz population is
4 per cent of Israel’s total, its impact
upon Israeli society is almost im-
measurable socially, politically and
culturally.

Countdown In The Holy Land, by
Lester Velie, is a provocative account
of the Six-Day War and the tragic
events that erupted in June 1967.
The author presents an almost hour-
by-hour description of two days in
June when the hot wire sizzled be-
tween the United States and the
Soviet Union and almost plunged
the entire world into a nuclear con-
frontation. According to Velie, the
Russians threatened to intercede di-
rectly in the Arab-Israeli conflict and
the United States sent three task
forces of the Sixth Fleet. including

Marines, eastward to stop the Rus-
sians if they carried out the threat.

The conflict between the Soviet
Union and the United States OVEr
the Middle East leads Mr. Velie to

observe:

Once we face up to the fact that
the cold war has not abated, we wgll
realize that the chief protagonists In
the Near East conflict are not the
Israclis and the Arabs. The chief pro-
tagonists are_the United States and
the Soviet Union. The Israelis and
the Arabs are merely pawns In the
larger conflict.

After discussing the prospects of

peace and stable relations between
Arabs and Jews, Velie proceeds to
analyze what the results of an accord
would be for the United States and
the Soviet Union:

With peace, the Russians would
lose their chief instrument of pene-
tration—the arms diplomacy that has
flooded the Arab world with weapons.
With peace and stability, Arabs
won’t depend on Russians for arms,
they can turn to the richer West for
help in developing their backward
economies.

Velie’s conclusion places us back

where we started from, where the
Middle East may again become the
stage on which imperial interests
compete, confuse and inflame. Brit-
ish, Russian or American develop-
ment of this area means continued

conflict and instability. Only the
strict neutralization of the area,
economic cooperation between coun-
tries in the Middle East as suggested
by Israel, can bring peace and well-
being to the area. Certainly, the con-
tinued hostilities which necessitate
an Egypt mortgaging her cotton crop
for twenty years for Soviet arms, and
Israel alloting a2 mammoth share of
her national budget for armaments,
cannot solve the problems of hunger,
disease and illiteracy in the Middle
East.

A valuable portion of the book
deals with the Soviet Union’s role in
aiding the birth of the State of Is-
racl, and then, less than a decade
later, playing a role that moved from
a negative attitude to a supplier of
arms and military experts to Arab
countries and even as an inciter of
war. Mr. Velie recalls the Soviets’
cynical brinkmanship when it sup-
plied the Syrian government with
false information that the Israeli
units were massing for war on the
Syrian borders.

The vicious attacks by Russia af-
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