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of the Machine Age
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Chamberlain) cower behind them. [Figures 5.7 and 5.8] The drawings he produced for
Der Hammer, however, are remarkable among most of his other work (except for his
New Masses contributions) for their blatant references to and militant support for the
Soviet Communist regime. Soviet-style figures of both factory workers and agrarian
laborers are lined up as cheerleaders for the cause of nationalized industry.

In an early example from May 1926 [Figure 5.9], an overall-clad factory worker
lifts his arm in triumph and looks into the distance (toward the future?), as the Yiddish
title Der Hammer rises like a sun over his head. The main figure here is reminiscent of,
yet stands in sharp contrast to, some of the artist’s other work, where sweatshop laborers
in New York are portrayed as distorted extensions of the machines that enslave them.'’
Here, the man on the cover displays the same angular bone structure and humped
shoulder that the people-cum-machines display in Gropper’s more damning
compositions, but rather than being cramped inside a tubercular ghetto room, his body
spreads out across and dominates the page. Not coincidentally, he also bears a strong
resemblance to his portraitist; Gropper and his subject share similarly long noses, thick
black hair parted on the side, striking eyes, and wide smile. [Figure 5.10] In the year
following this drawing, they also briefly shared the same geographic coordinates, when
Gropper visited the U.S.S.R. as part of an American delegation with writers Sinclair
Lewis and Theodore Dreiser. The man on the cover (possibly the artist’s alter ego) is
flanked on one side by a shiny new factory complex (belching black smoke that at the
time was a sign of progress, not decay), and on the other by a hammer and sickle. In its

incorporation of the magazine’s trademark into being half of the Soviet regime’s official

17 See discussion of Gropper’s “Sweatshop” drawing and “Seamstress” painting in Chapter One.

T.anren B Stranss Dissertation Draft Chanter 5 nace 14



