Michal Goldman

8 Summer Street, #2
Somerville, MA 02143
617/666-2811

15 March 1988

David Roskies
375 Riverside Drive
New York, NY 10025

Dear David,

Here is a cassette of the film, minus subtitles
which you hardly need. 1I'd love to know what you
think of it, if you have the time to get in touch
with me.

Your article in "Orim" was thought provoking and
inspiring. What an amazing home Jewish culture is,
that generation after generation ends up straggling
back, our pockets stuffed with all the flotsam and
jetsam of the world beyond.

I enjoyed meeting you.

Sincerely,

Do e _

Michal Goldman
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New York, March 2, 1988

FILM REVIEWS

A Jumpin’ Night In The
Garden Of Eden
(DOCU-COLOR/B&W)

A First Run Features release. Produced,
directed and edited by Michal Goldman.
Camera (color, 16m), Boyd Estus, Dyanna
Taylor; sound, Colin Macnab, John Dildine;
associate producer, Anne O. Craig. Reviewed
at Film Forum 1, N.Y., Feb. 23, 1988. No
MPAA Rating. Running time: 80 MIN.

With: Henry Sapoznik, Hankus Netsky,
Kapelye and the Klezmer Conservatory Band.

Essentially a documentary on the
revival of klezmer — Yiddish dance-
band music which has survived cen-
turies of migratory permutations —
‘‘A Jumpin®’ Night In The Garden
Of Eden”’ also looks at assimilated
young American Jews unearthing
their links to a buried cultural heri-
tage. The film’s uncomplicated pre-
sentation and musical vitality
should provide satisfying program-
ming for eclectic festivals and pub-
lic tv.

Literally ‘“‘instruments of song,”’
klezmer is an emotionally irrepres-
sible, free-wheeling music, pro-
pelled by horns, violins and bouncy
syncopation. During its evolution,
this party music of Eastern Europe-
an Jewry became overlain with gyp-
sy, Turkish and Balkan influences.
The skilled young musicians fea-
tuged in the film have used the in-
herent improvisational freedom of
klezmer to reinvent the old-time
music with modern arrangements
while retaining the boisterous
character that accompanied it on its
emigration from the shtetls of the
old world to the Yiddish theater of
early 20th century America.

Focus is on two klezmer revival
bands that sprung up around 1980:

by Henry Sapoznik, and the
Boston-based Klezmer Conservato-
ry Band, led by Hankus Netsky.
Both were accomplished, academi-
cally trained musicians when they
separately rediscovered klezmer

through old recordings.

the New York-based Kapelye, led -

Sapoznik, a cantor’s son whose
parents spoke ‘‘with accents,”” was
fulfilling a desire ‘‘to be an Ameri-
can’’ by playing country and blue-
grass with his Delaware Water Gap
band, when curiosity about klezmer
led him to recordings in the achives
of the YIVO Jewish research insti-
ture in New York. Netsky, whose
primary interest was jazz, had links
1o the Yiddish swing music through
family members who played in klez-
mer bands and recorded for RCA
and Columbia ethnic specialty -
labels in the 1920s. )

Klezmer Conservatory vocalist
Judy Bressler, grand-niece of Yid-
dish theater star Menasha Skulnik,
says she did not grow up speaking
the language but learned Yiddish in
order to perform the exuberant,
lyric-scatting klezmer songs. (The
best known klezmer-derived cross-
over hit was the Andrews Sisters’
prewar rendition of ‘‘Bei Meir Bis
Du Schoen,’’ with English lyrics
penned by Sammy Cahn.)

Kapelye vocalist Michael Alpert
says klezmer provides a tangible
connection to the world of European
Yiddish culture that vanished in the
firestorm of the Holocaust. Film-
maker Michal Goldman reinforces
the documentary’s theme of cultur-
ai regeneration through saippets of
b&w archival footage (which might
have been used a little more gen-
erously) and interviews with old-
time klezmer players like clarinetist
Dave Tarras that fill out her por-
trait of what one musician calls “‘a
kind of screaming music that blares
out its roots.’’ —Rich. o
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FILM -

A Jumpin’ Night in the Garden
of Eden : Klezmer, the traditional
soul and party music of East Euro-
pean Jews (and the secret back-
beat of the best Max Fliescher car-
toons), finds its Boswell in Michal
Goldman’s energetic documentary.
Totally performance-oriented, the
film showcases the best of the re-
vival bands, New York’s Kapelye
and Boston’s Klezmer Conserva-
tory, the latter featuring a remark-
able vocalist named Judy Bressler
who, thanks to the magic of movie
editing, gets to duel on “Rumania,
Rumania” with the song’s popular-
izer, Aaron Lebedeff. Through
March 15, Film Forum 1, 57 Watts
Street, 431-1590. (Hoberman)



